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Eyeful Trade Shows May 


* (Except Jacksonville May 12th) 


M-G-M presents 


“DANGEROUS WHEN WET’ 


Starring 


ESTHER WILLIAMS 
FERNANDO LAMAS 


JACK CARSON 


CHARLOTTE . DENISE 
GREENWOOD ~ DARCEL 


with 
WILLIAM DEMAREST - DONNA CORCORAN 
Color by TECHNICOLOR 
Written by DOROTHY KINGSLEY 
Music by ARTHUR SCHWARTZ «© Lyrics by JOHNNY MERCER 
Directed by CHARLES WALTERS « Produced by GEORGE WELLS 
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1052 Broadway 

197 Walton St., N. W. 
46 Church Street 

290 Franklin Street 
308 S. Church Street 
1307 S. Wabash Ave. 
16 East Sixth Street 
2219 Payne Avenue 
1803 Wood Street 
2100 Stout Street 
1300 High Street 

2310 Cass Avenue 

326 No. Illinois St. 
128 East Forsyth Street 
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Because that million dollar mermaid Esther Williams is coming 
in her BIGGEST, GAYEST TECHNICOLOR M-G-MUSICAL! 
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“THE BEAST 20,000 FATHOMS” PAUL CHRISTIAN: PAULA RAYMOND: CE 


Technical Effects Created by RAY HARRYHAUSEN ~ Produced by HAL CHESTER anc 


ae, INTO THE HOMES with day-after-day- 
ie al after-day trailers, announcements, sta- 
tion-breaks! Timed to tie in local mass-bookings 
in each exchange area! Exhibitors! Important! 
Set up your engagement without delay to cash 
in! Campaigns being lined up coast-to-coast this 
very minute! 


Screen Play by LOU MORHEIM and FRED FREIBERGER + Suggested by the Saturday Evening Post Story by RAY BRADBURY 
CECIL KELLAWAY - KENNETH TOBEY - JACK PENNICK Photography by Jack Russell, A.S.C. - Associate Producer BERNARD W. BURTON - Music by David Buttolph 
and JACK DIETZ Directed by EUGENE LOURIE « Distributed by WARNER BROS. 
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20th’s headline-hot Norfolk Showmanship 
Premiere . . . record-breaking Los Angeles 
opening . . . smash Miami engagement 

are making “Titanic” the talk of the 
industry and the nation! Now 20th 
climaxes the year's biggest pre-selling @j 
campaign with a tremendous TV smash ag 
across the nation Sunday, May 3rd, 

when millions will thrill to... 


Coast CBS-TV THE TOWN” 


Date this Great Boxoffice Attraction 
Now for May I3 Saturation Booking! 


NIC SHOWMANSHIP TITANIC RESULTS! 


SEE PACES 14 & 15 
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MARTIN QUIGLEY, Editor-in-Chief and Publisher 


Vol. 191, No. 5 


Indestructible Industry 


URING this current period of exploration of new 
D devices and techniques to enhance the power of 

the screen it may be constructive—as well as 
cemforting—to reflect on the essential nature of the 
theatre. 

First of all it may be said with assurance that the 
theatre as an institution would have disappeared in ages 
past if it did not fulfill a definite and acknowledged need 
of the people. Many individuals down through the years 
have tried to write an obituary for the theatre. The 
attempts were and will continue to be failures. At the 
dawn of the feature era—when some critics had dismissed 
motion pictures as passing novelties—the poet and critic 
Vachel Lindsay wrote, ‘we proclaim that it (the motion 
picture) will go on and on in immemorial wonder.” 
(Quoted in /mage, Journal of Photography of the George 
Eastman House, April, 1953.) Mr. Bosley Crowther, film 
editor of the New York Times, recently rejecting views 
of pessimists concerning the screen’s future commented, 
“the motion picture is as basic as the alphabet.” 

The vitality of the theatre, from the remotest past to 
our day, can not be explained merely by the sagacity of 
the entrepreneurs concerned with presenting and creating 
entertainment. On the contrary a strong argument could 
be made that if human errors alone could have finished 
the theatre, it would have disappeared long ago. Proof 
of its indestructible character has been given again and 
again. 

Despite the manifestly important place of the theatre 
in community and national life, it has been popular in 
some quarters to view with indifference or with mild 
pleasure shrinkage in the theatre market. Year after year 
some spokesmen have been writing off “marginal the- 
atres” without ever precisely defining what is a marginal 
theatre, 

That theatres, like everything material, become obso- 
lete is undeniable. Regrettably some theatres fail to do 
their share of the business on account of local conditions 
including over-seating and population shifts. On the 
other hand, those who consider all small theatres “mar- 
ginal” have just not thought the matter through. Any 
good theatre in a one-theatre town is definitely not 
“marginal.” In fact such a theatre, both for the com- 
munity’s welfare and that of the industry, must never 
become “marginal” in the sense of “expendable.” On the 
contrary, all proper means should be employed to keep 
such theatres in profitable operating condition. 

The community theatre has a number of advantages 
not shared by many of its larger contemporaries. The 
local exhibitor personifies the whole entertainment world 
and the rich tradition that goes with it. In most cases 
he has the best, or only available, auditorium in his com- 


MARTIN QUIGLEY, 


May 


munity. He is uniquely in a position to take advantage 
of the best screen entertainment produced by no matter 
what company or in what system. 

In connection with the new techniques of 3-D and wide- 
screen the small theatre may be said to have time on its 
side, That is not necessarily true of many large houses 
which must be pacemakers and experimenters, if for no 
other valid reason than keeping up with or ahead of 
competition. The small theatre, especially the one alone 
in its town, can wait until the new screen forms crystal- 
lize. 

Meanwhile, in small and large theatres everywhere, 
night after night, there is a demonstration of the basic 
appeal of the good motion picture. Standard films, or 
3-D or wide-screen—or a combination of them—will 
again confound the critics outside the industry and the 
pessimists within. The motion picture is again on the 
march, 


q A salute is appropriate to “Moulin Rouge” starring 
Jose Ferrer and released by United Artists which on 
April 29 began its twelfth week at the Capitol theatre, 
New York. This breaks the all-time holdover record at 
the thirty-four-year-old theatre. The previous champion 
was “Gone With the Wind” which played that theatre 
eleven weeks and two days following its opening De- 
cember 19, 1939. Let those who have doubts about the 
popular appeal of motion pictures today consider this 
run of “Moulin Rouge” as just one instance of audience 
response to a hit attraction. 


q The CinemaScope demonstrations in New York, 
Chicago, Detroit and Philadelphia—plus others to be 
held later—undoubtedly will prove to be one of the most 
effective possible advance promotions for the first two 
pictures in the process, “The Robe” and “How to Marry 
a Millionaire.” By autumn the public’s “want to see” 
level for those attractions should be unprecedented. 


q The call is out for exhibitors to respond in their 
usual generous manner to the appeal of United Cerebral 
Palsy, A trailer starring Miss Joan Crawford made for 
the drive by MGM is now available in the exchanges. 
Run it at your first opportunity. Theatre support of 
worthy causes always engenders community good will. 
No cause is closer to the heart than this one which 
primarily helps infants and children, although through 
accident or war injury a large number of adults also are 
afflicted annually with cerebral palsy. The campaign 
extends through May. —Martin Quigley, Jr. 
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Skouras Lauded 
Po Martin 
to congratulate you for 


April 11, 


Permit me 
editorial ol 


you 
“Management by 
Proxy.” 

With the 


, our industry was getting along on 


3-D, CinemaScope, Cinerama, 
and etc 
the 
enthusiasm when out of a clear sky one ot 


way to optimism and to much needed 


its members is criticized for its manage 
ment 
It 3 


Mr. Spyro 


beyond me how anyone can criticize 


Skouras’ leadership, when two 


years ago, on Christmas Ive, he left hi 
family and observed Christmas Day in the 
air on the way to Switzerland in the interest 
of his company and our industry. The 
favorable publicity that Kidophor received 
from the entire nationwide press more than 
compensated the 20th Century-Fox Film 


Corp. and helped stimulate imterest for oun 


box office 


Again, with CinemaScope, Mr. Skouras 
blazed the trail towards millions of dollars 
worth of publicity nationwide, got every 
one alerted and beginning to Work, with 
the result that now we have a big variety 
of methods to choose from, and the result 
will be trimphant for our box offices and 
will add materially to the pleasure of our 


customers, 
His “Movies Are Better” 


in the interest of his company 


campaign, his 
world tour 
and our industry, his willingness at all times 
to serve any philanthropic cause are very 
much to the credit of his company. These, 
admirable prod 
Darryl Zanuck, 


which 1s constantly helping to enhance the 


coupled with his company’s 
uct under the gents of M1 


financial position of its) treasury and con 
tinue paying dividends very much in keep 
ing with the other leading major producers 
of our industry, have earned for Mr. Skouras 
admiration trom those who know the facts 
and not criticism. 

Your editorial on this controversy con 
vinees that Mr. Skouras and Mr. 
Zanuck command the support of their com 
and the 


everyorns 


pany’s stockholders respect of 
everyone connected with our wonderful in 
dustry THOMAS JAMES, Comet Thea 
tre, St. Louis, Mo. 


3-D Reaction 
To Eprror: 

\s one on the fringes of the motion pic 
ture world (1 am advertising manager for 
one of the largest of the lo6mm film rental 
libraries), | have been very much interested 
im reading all the hoop-la in the trade papers 


regarding 3-1), and awaited the local screen- 


USEFUL “ALMANAC” 
To the Editor: 


| have found your Motion Picture 
and Television Almanac very use- 
ful as a reference for both motion 
picture and television matters.— 
LEO RESNICK, Hearing Examiner, 
Federal Coramunications Commission, 
Washington, D. C. 


ing of “Bwana Devil” with some expecta 
tron, 

I saw the picture a few weeks ago at one 
of the first run houses In the 


first place, either 3-D is a long way from 


in this area, 


release quality or—as seemed more likely in 


this imstance—projectionists have a lot to 


learn about proper synchronization of the 
projectors to produce a third-dimen 
sional effect. Most of the show was so 
blurred — that it made little difference 


whether one was wearing polarized glasses 
or not. 

And those glasses! Everyone around me 
in the theatre was complaining about their 
inability to keep them on, Who can con 
centrate on the when he must be 


constantly clutching at a 


movie 
pair of glasses 
that is on the verge of falling off ? 
\dmittedly, 3-D is in the experimental 
However, “Bwana Devil” had a 
chance to make quite a few friends tor the 


Stage. 
movies. I’m sure many people who ordi 


narily do not attend the theatre came out 
Then to have such a fiasco as 


well, it’s too bad. The adver 


for this one, 
this result 
tising “a lion in your lap, a lover in your 
arms” is misleading in the extreme when 
poor projection or poor production re 
sults in these scenes and two-thirds of the 
rest of the film losing all reality for the 
viewer in the audience. 

I heard many remarks expressing disap 
pointment in the film itself, and in the awk 
wardness of the Hollywood had 
better mmprove its 3-D process markedly be 
this 
medium, insist on proper projection of these 
films and 


glasses, 


fore releasing too many films oan 
if polarized glasses are going to 
to the theatre 
that they use a little of their advanced ad 


mission charges on these films to supply 


be used suggest 


managers 


their patrons with glasses they can put on 
and forget. Ii not, they’ll find the audience, 
after one or two more of these disappoint- 
ments, righ back in the living room with 


the TV set —VIRGINIA McKINNEY, 


Davenport, Lowa. 
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HIO’S bill to repeal its state 
censorship was approved by 
the State Senate Educaticn 

and Health Committee Tuesday by a 
vote of five to three. The bill, intro- 
duced by Senator Charles Mosher 
and supported by the Independent 
Theatre Owners of Ohio and the 
Motion Picture Association, now 
goes to the Rules Committee of the 
Senate and then to a hearing on the 
floor. A brief prepared by Philip J. 
O’Brien, Jr., for the MPAA was 
presented to the committee by Sen- 
ator Mosher. It outlined the history 
of motion picture censorship and 
stressed the fact that the state, 
through its criminal laws, had suffi- 
cient control over immoral material 
without censoring films in advance. 


> Members of the IATSE in the 
Boston area have set up a Movie- 
craft Federal Credit Union. Its pur- 
pose is twofold—to allow members 
to join a systematic savings plan and 
to lend money on easy terms to 
members who need it. Officers are 
Henry Perry, president; Morris 
Rotman, vice-president, and Jack 
Rosenberg, treasurer. All IA mem- 
bers, including office help, projec- 
tionists, stage hands, shippers, book- 
ers and rewind girls are eligible to 
join. 


> Looks as if the Federal Communi- 
cations Commission shortly will be 
mulling, seriously this time, the 
licensing of the “pay-as-you-go” 
television home systems. Interna- 
tional Telemeter Corporation execu- 
tives told the Society of Motion 
Picture and Television Engineers 
convention at Los Angeles this week 
that technical details are worked 
out ; acceptance by the public is now 
the test. Paul McNamara, vice- 
president, said New York in his esti- 
mation was the place to start opera- 
tions. Paramount has a controlling 
interest in this company. 


> Nothing makes an exploitation 
man happier than a good fat contro- 
versy. Last week RKO was gloat- 
ing because “The Hitch-Hiker” was 
the subject of two newspaper edi- 
torials. The New York Journal- 
American praised it as a great 
social document. The Hobo News 
condemned it as a threat to the 
existence of highway nomads. 


> Let ‘Em Eat Cake Department: 
Senator Charles Tobey of New 
Hampshire has the remedy for de- 
clining box office receipts. “Knee- 
room is the answer,” he remarked 
during the Tuesday session of the 
Senate Small Business Committee 
hearing. “If all the theatres in the 
country would put in the same kind 
of seats that the Academia has, they 
would turn multitudes of people 
away from their doors.” The Senator 
did not add that the Academia, the 
Motion Picture Association's screen- 
ing room where Government Officials 
are entertained, also has free admis- 
sions and refreshments. 


> Showmen afraid they'll lose prod- 
uct if they don’t get equipment by 
the time 3-D pictures start flooding 
the market, are given a very simple 
reminder this week by James R. 
Grainger, president of RKO Radio. 
Said Mr. Grainger, replying to Jack 
Kirsch, Illinois chief, curious about 
production plans: “I see no reason 
for anyone expressing alarm....I 
assume your members are aware of 
the fact that 3-D pictures can be 
played as regular pictures. If they 
are not, they should be advised. .. .” 


> The American Legion Magazine 
in its May issue carries an article 
by Robert B. Pitkin telling in detail 
the history of the Legion’s activi- 
ties concerning Communism in the 
movies, the discussions between 
Legion officials and the Hollywood 
studio executives which led to the 
famous “Legion List” of last Fall. 


> The international motion picture 
service division of the State Depart- 
ment may be in for some serious 
attentions from Senator Joseph Mc- 
Carthy. Herbert T. Edwards, long 
chief of the service, resigned this 
week and the Senator, concerned with 
the State Department’s information 
service (Voice of America) said his 
sub-committee had found ‘wide- 
spread waste and Communist propa- 
ganda” in the film program. He 
charged that his investigators felt 
that the film program might be “the 


worst of the whole mess” in the in- 
ternational information program. 
Mr. Edwards, scheduled to appear 
before the McCarthy committee this 
week, said he was “amazed by the 
fantastic charges” and that he was 
anxious to appear before the sub- 
committee to answer them. 


> Question, what has become of 
theatre television? Well, Sam Pinan- 
ski, for one, thinks it still very alive. 
Mr. Pinanski, New England circuit 
owner and exhibitor leader and ac- 
tive in the early promotions of tele- 
vision in theatres, still sees the 
showing of important current events 
on theatre screens as a service the 
public will very much appreciate and 
pay for. 


> If the Federal Communications 
Commission drags too much longer 
on the industry’s compromise theatre 
TV proposal, the industry may file 
a “needling” petition. 


> Congressional pressure will grow 
on the Federal Communications 
Commission to step up processing 
of television station applications, 
even at the expense of other work. 
Many lawmakers are getting restive 
under increasing complaints from 
back home about lack of TV fa- 
cilities, 


> As could be expected, and the won- 
der is it didn’t start earlier, 3-D is 
bursting out in other forms, like 
magazines for instance. “I Love 
Lucy,” in 24 pages, is being pub- 
lished in Boston by Jacques Martin, 
of New York, for May 2 newsstand 
and five-and-ten distribution, at 49 
cents. It contains six 3-D pictures 
and red and blue glasses, for hand 
holding. It could be a seller in 
theatre lobbies. Another newsflash 
on the subject as we go to press: 
Brownie Manufacturing Company, 
New York, has some ideas for 3-D 
premiums, giveaways, box-tops, etc. 


> If the GOP leaders of the House 
of Representatives permit a House 
vote later this month on the Reed 
individual income tax reduction bill, 
the outlook will brighten for House 
action also on the Mason bill to 
exempt theatres from the admission 
tax. 
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by the Herald 


M. A. FAZALBHOY, RCA Photophone 
distributor in India, is in New York dis- 
cussing with home office executives the 
3-D and wide screen situation. 


AS WARNERS' "House of Wax wa 

introduced to the Midwest: star Paul THEY'RE BRINGING CINE 
Picerni poses at the Warner Theatre, RAMA to Chic ago: right, 
Milwaukee, with Harry MacDonald, Otto Eitel, of the Palace, 
manager, left; and, right, Harry and Joseph Kaufman, Cine- 
Mintz, district manager, and Gordon rama theatre technical di- 
MacRae, player. rector. 


GREETINGS, at the Radio City A TESTIMONIAL, right, to 

Music Hall, New York, premiere of Jack Beresin, chief barker of 

Shane,’ from managing director Variety International. Some 900 

Russell V. Downing, right, to pro attended the dinner in Philadel ; 
ducer-director George Stevens, phia last week. Holding the ci- $ Qe 
and Mrs. Jack Palance, wife of the tation are William A. Schnader, : ; 
featured player in the Paramount left, dinner chairman: Danny é a 


¥ 


release, shown on the theatre's Kaye, comedian, center; and 
new biq screen, Mr. Beresin. 


3 3 
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WILLIAM BRANDT, president of 
Brandt Theatres, New York, has been 
appointed campaign chairman of the 
New York Variety Club Foundation 
to Combat Epilepsy. The Foundation 
will support the Variety Club Clinic 
for children with epilepsy, at the Col- 
umbia-Presbyterian Medical Center, 
and will finance research, teaching 
and public information. 


MARKING 25 years for the Embassy, 
Waltham, Mass., manager William 
Hartnett receives help from stars of 
Paramount's "The Girls of Pleasure 
Island,’ Don Taylor, left, and Joan 
Elan; and, seated, Audrey Dalton, 
left, and Dorothy Bromiley. 


by the Herald 


RECEPTION and screening of two short subjects for 
the Greater New York Fund: among attendants 
Raymond Hilliard, Welfare and Health Councils di 
rector: Edward Cox, Welfare Department; Richard 
Crandell, of the Fund. The Fund drive is during 
May. 


Brown and Marlon Brando. 
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MEETING THE CUSTOMERS. 
Nat Levy, RKO Radio eastern 
division manager, seated, center, 
and David Cantor, exploitation 
manager, at his left, as they con 
ferred with members of the Indi 
anapolis staff, and with some of 
the people they serve. Seated at 
the left are Robert Jones, Affili- 
ated Theatres; Dale McFarland, 
Greater Indianapoli: Amusement 
Morris Lefko, district manager, 
and at the right, Herman Black 
salesman, and Herbert Sullivan 
Alliance circuit. Standing, Russ 
Brentlinger, branch manager; Peter 
Fortune, Cooperative Theatres: 
and Marc Wolf and AI Blocher, 
Y. & W. Circuit. 


CHOOSING WINNERS of MGM's Interscholastic Shakespearean school con- 
test, New York, are Howard Dietz, vice-president in charge of advertising and 
publicity; Joseph Mankiewicz, director of “Julius Caesar’: 
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SMPTE TO HELP CHART 
PATH TO BRIGHT FUTURE 


3-D’s Lift to Industry is 
Stressed as Engineers 
Convene in Hollywood 


by WILLIAM R. WEAVER 
Hollywood Editor 


LOS ANGELES \ genuine 
faith in the future of the motion picture in- 
dustry, underlined by caution, 
calls lor 
Consciousness ot 
characterized the 73rd 


revival ot 


appeals for 
an ove! all 
met, 


and 
horizons to be 


standardization 
new 
semi-annual conven 
tion of the Motion Picture and 
Television Iengineers which ended its six 
day meet at the Statler Hotel here Saturday. 
most of the 


Society ol 


Foremost in the minds of 
record-breaking 800-odd industry members 
in attendance was the subject of 3-D, in- 
film 


tereophonic sound systems. 


cluding wide-sereven stereo proc- 


esses, as well as 
stressed in the keynote address 
SMPTE president Herbert 
remarked that “not since the 
the motion picture in 


This wa 
Monday by 
Jarnett who 
advent of sound ha 
dustry been required to assume such vast 


responsibilities.” 


“The mass exhibition industry,” he 
said, “will face a desperate situation 
unless reliable information on equip- 
ment requirements is maintained. 
SMPTE will endeavor to develop 
approved standards.” Research con- 
ducted so far, said the president, has 
been accurate, but “only a start” has 
been made “in the direction of ultimate 
improvement in entertainment values.” 


With most of the convention’s speakers 
dwelling upon technical and engineering 
data in detail, Mitchell Wolfson, 
president of the Theatre Owners of Amer 
ica, asked the industry members to consider 


former 


three problems which will remain even after 


standardization of new media has been 
achieved 
The 


portance, are: 
too-costly screen which will be compatible 


their im- 
improved light source, a not 


problems, in order of 


with new and conventional type films, and 
an education program by the engineers so 
that there will be no misuse of the attained 
goals. 


Elated Because Industry 
At Last Is On Move 


“As a member of the motion picture in 
dustry,” said Mr. Wolfson, “IT am a littl 
embarrassed that outside capital took tech 
niques which we, for years, knew existed— 
and with them stampeded us into such pre 
But mingled with embar- 


a good measure ot elation over 


cipitous action 
rassment 1S 
the fact that the industry is on the 
wringing 


move. 
our 
that 


Apparently, we have quit 


hands in despair and are now’ using 
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SPEAKER AND HOST. Mitchell Wolfson, 
president of the Theatre Owners of America, 
left, gives an exhibitor view to the Society 
of Motion Picture and Television Engineers. 
With him is Herbert Barnett, SMPTE president. 


energy to bring the motion picture up more 
fully to its potential.” 

Mr. Wolfson that 
have been “romaneced. cajoled, 
high-pressured and, in 
think, deluded somewhat as regards these 
new techniques.” He pointed out that ex- 
perts who are called in to make surveys for 
the new media do not know anything about 
the new process and would not know what 


asserted exhibitors 
wheedled, 


some measure, | 


to survey if they came to the theatres. 

“Tf all this as if To am irked by 
these — happenings, that 
thought,” said the TOA executive. “We 
may be confused but it is a happy confusion 
because, as | that 
the industry is on the move; that people in 
the industry are out to improve it and not 


sounds 


please — discard 


sign 


said before, it's a 


just out to bring a lawsuit—which seems 


3-D TELEVISION IS 


SEEN FAR IN FUTURE 


HOLLYWOOD: Three-dimension tele- 
vision appeared far in the future on the 
basis of an AB-Paramount experimental 
demonstration Wednesday at the Biltmore 
Hotel. In the demonstration two reception 
tubes served as projectors throwing left-eye 
and right-eye pictures through polarizing 
filters on a metal coated screen about four 
feet distant, and the witnesses viewed the 
screen through polarized spectacles like the 
ones used for theatre 3-D. At times during 
the half-hour experiment fairly acceptable 
results were achieved, but most of the time 
the screen showed double images with or 
without the spectacles. Scenes were used 


from "Space Patrol" and from the intro- 
duction to "Bwana Devil.""—W.R.W. 


to be the favorite pastime of the last 
decade.” 

He urged the engineers to use caution 
in the new because “we cannot 
afford to nor change our booth 


equipment and screen every time the picture 


medium 
will we 


” 
changes. 


Says Revenue Potential 
Of Theatre TV Untapped 

He also stressed the importance of theatre 
television, stating that this medium can and 
will bring a wider knowledge and culture 
to Main Street. The revenue-potential of 
theatre TV has not been tapped, he said, 
and many have overlooked its importance 
completely. 

Turning to the subject of drive-ins, Mr. 
Wolfson predicted that the trend would be 
to the “twin drive-in,” where different: pic- 
tures will play on different sides of the lot, 
so that a patron can pick the picture he 
Wants to see. 

Drive-ins also were the subject of exten 
sive remarks Wednesday by Ralph H. 
Heacock, manager of theatre equipment for 
RCA Victor, who discussed the 3-D equip 
ment problems faced by the open air theatre 
owner, 

“At present, since the light level in most 
drive-in theatres leaves much to be desired,” 
said Mr. Heacock, “it is immediately obvi- 
ous that the use of polarized light port filters 
and will introduce a 
very serious light problem. The combina 
tion of these two filters, one in the booth 
port and one in front of the viewer’s eye, 
will pass only approximately one-third of 
the light from the projection lens through 
to the audience. 

“At this very moment there 
drive-in theatres that are operating present 
equipment satisfactorily with either 2-D or 
3-D pictures. this empha 
sized, “I have not been in these particular 


audience spectacles 


may be 


case,” he 


drive-ins. 


Sees Possibility of Two 
Screens for Drive-ins 


The use of two screens seems to be the 
only expedient at the moment, he continued, 
until balance between 
diffusive and depolarizing properties of ma 


“some satisfactory 
terials have been so balanced as to give a 
reasonably satisfactory screen for the pres- 
entation of — either type of picture in 
drive-ins.” 

The RCA executive also credited drive- 
ins for bringing about many improved 
products that have benefited the entire. in- 
dustry. These included more powerful arc 
lamps, projectors that overcome dust prob- 
lems with automatic lubrication and “build- 
ing block” type sound systems with powerful 
amplifying units. 

Other men from RCA who addressed the 


(Continued on opposite page, column 1) 
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SMPTE MEETS 


(Continued from opposite page) 


convention included J. E. Volkmann, theatre 
sound engineer, who read two papers on 
stereophonic sound; Kurt Singer and 
Michael Rettinger, film recording engineers, 
who gave a paper on “multiple-track mag- 
netic heads,” and Otto H. Schade, of the 
tube department, who presented a progress 
report on applications of aperture theory. 

The RCA equipment exhibit featured a 
new portable stereophonic magnetic record- 
ing system and a 16mm are projector, both 
shown for the first time. 


Delegates Visit CBS 
Television City 

R. A. Sherman, a vision specialist of 
Bausch & Lomb, told convention delegates 
Monday that viewing 3-D motion pictures 
will benefit many hundreds of thousands of 
people who do not know they need visual 
treatment. “Beneficial and powerful stimu 
lus from properly produced properly 
projected stereoscopic movies will put. the 
finger on many of us who, for our own gen- 
eral well-being, need visual attention and 
have not previously suspected it,” he said. 

The delegates took to buses for the sec- 
ond day of the convention Tuesday, visiting 
CBS Television City in the morning and 
the Academy Awards theatre in the after- 
noon. Registration at dusk was crowding 
1,000. 

The afternoon session included papers by 
John A. Norling, Raymond J. Spottiswoode 
and Armin J, Hill on their respective find- 
ings in 3-D, 

Mr. Norling stated and documented a his- 
tory of the development of the camera that 
bears his name, using stereoscopic. slides. 
He also demonstrated the four other main 
types of 3-D cameras in current use. 

Following Mr. Norling’s address Carroll 
Dunning, whose camera uses a fixed inter- 
axial, echoed Mr. Norling’s remarks good- 
naturedly by declaring, “We'll have to get 
together and decide whether I'll sue you or 
you'll sue me.” 


Spottiswoode Discloses 
Work on New Camera 

The Spottiswoode paper, read by proxy, 
disclosed that the British inventor is on the 
point of completing a new camera incorpo- 
rating recent improvements. 

Mr. Hill, associated with the Motion Pic- 
ture Research Council, took the topic out of 
the realm of theory and broke it down to the 
practical procedures now being followed. 

Pausing Wednesday at mid-point in the 
convention for a semi-annual dinner-dance, 
SMPTE delegates took cognizance of the 
serious side of the occasion by placing the 
late Col. Nathan Levinson and J. Arthur 
Ball, both of whom died during year, on the 
honor roll. Mr. Nathanson was. credited 
with many technical advances, including the 
development WarnerColor. Mr. Ball, long 
time Technicolor executive, was cited for 
invaluable service in developing color. 

Also speaking Wednesday were J. R. Hoff, 
Ballantyne Company, Omaha, and Loren 
Ryder, of Paramount studio. 
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NEW LOOK ON SCREEN STILL 


A BIG HIT ON 


The “new look” in motion pictures, both 
the “wide” and the “deep,” continued to 
pay off at New York first run theatres 
last week. 

Paramount’s “Shane,” filmed in the con 
ventional manner but projected at Radio 
City Music Hall in an aspect ratio of 1.66 
to 1, drew receipts of approximately $150,000 
for the first week, Critical reaction to the 
picture itself was overwhelmingly favorable, 
with most critics finding the new “wide 
screen” satisfactory, if not spectacular. The 
Music Hall's new screen is 50 feet wide by 
30 feet high, compared -vith its regular 
screen of 34 by 25 feet. 


Meanwhile, Warner Brothers’ Natural 


BROADWAY 


Vision feature in WarnerColor and Warner- 
Phonic sound, “House of Wax,” drew 
$100,000 for its third week at the Para 
mount theatre, where the young singer, 
Eddie Fisher, is the stage attraction. Co 
lumbia’s 3-D entry, “Man in the Dark,” 
also drew what the management described 
as a “lively” $19,500 for its third week at 
the Globe, 

In other parts of the country, “Hlouse of 
Wax” continued to break records in its 
opening engagements. Most spectacular 
were totals taken in list weekend at the 
Paramount, Buffalo; the Mastbaum, Phila 
delphia; the Metropolitan, Winnipeg, and 
the Stanley, Pittsburgh. 


Lease 2nd Buffalo House 
For Magna 65mm Tests 


The Buhawk Corporation, a subsidiary otf 
United Artists Theatres Corporation, has 
leased the Century theatre in Buffalo for 
immediate installation of the new Magna 
Corporation 65mm projection equipment, it 
was reported this week. The circuit two 
weeks ago leased the Regent in Buffalo 
where tests in the new system currently are 
being carried out in conjunction with the 
American Optical Company. The lease on 
the Century runs for 10 years, while the 
Regent lease expires in four months. Joseph 
Schenck, chairman of Magna, is president 
ot United Artists Theatres. 


Joan Crawford Trailer 
To Help Palsy Drive 


MGM_ has produced trailer starring 
Joan Crawford, to aid the United Cerebral 
Palsy 1953 campaign. It is titled “One 
Woman’s Family’; its running time is two 
minutes and 30 seconds, and it comprises a 
sincere discourse by Miss Crawtord, suit- 
able for theatres which will collect) and 
those which won't. Frank Whitbeck pro 
duced; Marshall Neilan was editor in chief. 
The UCP drive is during May. 


Curran Handbook Out 

“The Handbook of TV and Film Tech 
nique,” written by Clrarles W. Curran and 
published by Pellegrini and Cudahy, 1s now 
in release. The 120-page book presents all 
the basic facts about producing theatrical 
and non-theatcical films. Numerous dia 
grams and charts depict visually all the 
main steps production. 


Industrial 3-D Debut 

The Stone Container Cor poration demon- 
strated the use of three-dimensional pictures 
for industrial purposes with its showing of 
“Packaging . the Third Dimension,” at 
the National Packaging Exposition recently 


in Chicago. 


Opening 
"Thunder on 
Big Screen 


Universal-International announced — this 
weck that it would introduce its new wide 
screen process lor conventionally photo 
graphed films to the public May 20° when 
its “Thunder Bay,” 
and starring James Stewart, opens a pre 
release engagement at Loew's State in New 
York. The engagement will also feature 
stereophonic sound, 

Charles J. Feldman, general sales man 


in color by ‘Technicolor 


ager of the company, said that the “giant 
full-stage’ screen being installed at the 
theatre is curved and covers an area ot 
1,000 square feet, compared to the regula 
tion Loew's sereen of 352 square feet. It 1s 
understood the aspect ratio for the “Thun 
der Bay” presentation will be 1.85 to 1, 
compared to the standard 1.33 to 1. 

The curvature of the new sereen, plus a 
special aluminum coating on embossed, 
seamless fabric, will provide an illusion of 
depth and scope impossible on the normal 
screen, said Mr. Feldman. The new sound 
system consists of three tracks with ad 
ditional speakers, left, center and right, to 
make it possible for sounds to emanate from 
the proper parts o1 the screen. 

“Thunder Bay” was filmed in the conven 
tional manner on Jocation in the Bayou 
country in Louisiana. It was produced by 
Anthony 
Mann and co-stars Joanne Dru, Dan Duryea 
and Gilbert) Roland. 


\aron Rosenburg, directed by 


"Roaring Game" Wins Cup 

“The Roaring Game,” produced re- 
leased by Associated Screen Studios, Mon 
treal, has been awarded a prize cup in the 
Cortina d'Ampezzo Film Festival recently 


completed in Rome 


i 
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SPEAKING FOR EXHIBITORS: 


STARR ASKS FOR 


ARBITRATION 


Head of TOA Tells Senate 
Unit Industry System Is 
the Only Solution 

by J. A. OTTEN 

WASHINGTON 


sub-committee 


The Senate Small Busi- 
ness industry 
trade practices resumed hearings Monday 
and heard Alfred 
Starr, 

Theatre 
America, 
that the only 
tion to the industry’s 
recurrent trade prac- 
tice problems is an 


investigating 


president of 
Owners of 
declare 
solu- 


industry system of 
arbitration. 

In his testimony 
Monday Mr. Starr 
asked that the pre- 
release method of 


selling pictures be 


Alfred Starr 


outlawed by injunc- 
tive relief, obtained by the Justice Depart 
ment, amending existing consent decrees. 
this 
cause we believe firmly that tHis pre-release 


“We recommend drastic action be- 
practice is born of the inordinate greed ot 
distributors who are too short-sighted to see 
clearly its devastating effect upon the entire 


mdustry,” Mr. Starr said. 


Emphasizes Arbitration 
rule, however, Mr. Starr 
trongly prescribed arbitration as a 


\s a general 
means 
of “settling questions among ourselves.” In 
the nature of the industry’s business, he said 
“that’s the only way to do it.” He main 
tained that the average theatre owner didn't 
want litigation and said he was convinced 
arbitration would be used to settle problems 
between different segments of the industry. 

In asking for injunetive relief to bar pre 
release selling of pictures, Mr. Starr de 
that the TOA would “reluctantly 
accept this practice as a matter for arbitra- 


clared 


tion,” but would prefer an amendment to 
the consent decrees outlawing the practice. 


“As exhibitors,” he continued, “we 
have been helpless and frustrated in 
our attempts to get either method of 
relief accomplished. We feel the bur- 
den is upon the Department of Justice 
to set in motion the necessary pro- 
cedure for compelling distributors to 
make their choice of method by which 
relief shall be granted, that is, either 
by arbitration or decree amendment.” 


Mr. Starr suggested that if the committee 
feels as TOA does, it should ask Justice De- 
partment representatives, when they appear, 
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ARBITRATION REMEDY 
SEEN BY SCHOEPPEL 


WASHINGTON: "Arbitration 
would seem to be the answer to most 
of the industry's troubles,"" Senator 
Andrew F. Schoeppel (R., Kans.}, 
chairman of the Senate committee, 
said Wednesday. "All branches of the 
industry should exercise the greatest 
patience and do everything possible 
to establish a suitable system," he 
added. He stressed that he was op- 
posed to the enactment of legisla- 
tion which would put the industry in a 
straitjacket. 


“why and how they justify their failure to 
act against the practices that have evolved 
from the pattern of doing business by pre- 
release runs with advanced admission 
prices 

Chairman Schoeppel (R., Kans.) asked 
what steps TOA had taken to obtain relief 
from pre-release practices, and Mr. Starr 
replied that he had a record of protests 
TOA had filed with the Department. 

Sen. Schoeppel then declared that the 
committee wanted to ask the Department 
why it had not followed up any of the ex- 
hibitor complaints it had received if they 
seemed “meritorious.” 

Sen. Gillette (D., lowa), again expressed 
concern over what he termed “monopolistic 
practices” of the distributors in clearing all 
local contracts through a central New York 
City office. 

Sen, Gillette was apparently thinking in 
terms of all contracts of all companies clear- 
ing through a single office. Mr. Starr, how 
ever, explained that each company cleared 
its own salesmen’s contracts. 

Mr. Starr came out forcibly against com- 


petitive bidding, calling it ‘an inherently 
dangerous instrument, especially where its 
use is left to the uncontrolled discretion of 
the distributors.” He charged that distribu- 
tors have encouraged the use of competitive 
bidding, in spite of their “pious protesta- 
tions to the contrary,” and have used it as 
“obtaining increased film rent- 
To conclude otherwise, 


a means of 
als,” ‘is to refuse 
to face the facts,” he 

TOA recommended, Mr. Starr said, that 
competitive bidding be enjoined by amend- 
that it be declared 
a matter for arbitration, “except where in- 
sisted upon by the exhibitors.” 

Mr. Starr charged that the pre-release 
method now in use violated the Supreme 
Court decision in the Paramount case and 
the consent decrees growing out of it. 

“The distributor demands such exorbitant 
film rental,” he said, “that the exhibitor who 
licenses the picture must increase the ad- 
mission prices to his theatre if he is to have 
any profit from the showing. This we feel 
is certainly, at least an violation 
of that portion of the decrees. . . which pro- 
hibits the distributor from fixing minimum 
admission prices to be charged by the thea- 
tres that license its pictures.” 

Mr. Starr maintained that “the unrealistic 
and senseless practice employed by  practi- 
cally all distributors in setting and adhering 
to a national sales policy for each of their 
pictures” is largely responsible for current 
exhibitor troubles. 


said. 


ment to the decrees, or 


indirect 


Requests Citizens Vote 
On Sunday Blue Laws 


John F, Drake, a Greenville, S. C., busi- 
ness man, told a county legislative delega- 
tion last Monday: “Either let city residents 
vote on Sunday movies or close up all forms 
of Sunday recreation in the county.” Ap- 
proximately 3,000 city residents have signed 
a petition asking for a referendum in order 
to increase recreational facilities for person- 
nel at nearby Donaldson Air Force Base. 
Mr. Drake, reminding legislators that there 
were a number of old blue laws in existence, 
said that if the people cannot vote on the 
showing of motion pictures on Sunday, he 
will ask strict enforcement of the Sunday 
law. The Sunday law, if rigidly applied, 
takes in gasoline service stations, the city 
parks, skating rinks, swimming pools, ete. 


TEXAS COMPO PREPARING 
LOCAL ARBITRATION PLAN 


DALLAS: An arbitration plan, designed specifically for operation in Texas but 
with potential national ramifications, will be submitted to the executive board of 
the Texas Council of Motion Picture Organizations at its next meeting by Phil Isley, 
president of Phil Isley Theatres and of Texas Allied. 

The arbitration board would consist of three members, one from distribution, 
one from exhibition and the third an impartial individual acquainted with the 
general structure and operation of the industry, especially in Texas. Each member 


would serve 90 days. 


Claude Ezell, head of International Drive-in Theatre Owners Association, has 


expressed interest in the project. 
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SPEAKING FOR DISTRIBUTORS 


CHARGES DENIED 
BY EXECUTIVES 


Reagan and Feldman Say 
Decree Not Violated in 
Majors’ Sales Policies 


by J. A. OTTEN 

WASHINGTON: With detailed rebuttal 
of exhibitor complaints, Loew’s general 
sales manager Charles M. Reagan Tuesday 
led off the distribu- 
tors’ case before the 
Senate Small Busi- 
ness Sub-Committee 
investigating indus- 
try trade practices. 

Loew’s denies 
“categorically,” Mr. 
Reagan declared, 
“the state- 
ments made to this 
Committee that the 
decree to which we 
are subject has been 
violated. We are re- 
specting shall 
continue in every way to respect the letter 
and spirit of all its provisions.” 

In addition he denied exhibitor charges 
that Loew’s is restricting production so as 
to create a product scarcity; that it is 
“forcing features”; and that it mis-uses com- 
petitive bidding to the detriment of the in- 
dependent exhibitor, 

The other witness of the day, Universal 
general sales manager Charles J. Feldman, 
declared that he was amazed at the charge 
that ‘any supplier would wish to drive his 
customer out of business.” 


careless 


Charles M. Reagan 


Sees “No Conspiracy” 


“There is no conspiracy in this business,” 
Mr. Feldman said. “We are dealing with 
people as individuals whom we meet every 
day and learn to know as individuals, and 
with both sides bringing integrity and fair 
dealing to the consideration of these prob- 
lems, they can be solved.” 

It was originally expected that the hear- 
ings would go through Friday of this week, 
with the Federal Trade Commission and the 
anti-trust the Department of 
Justice winding up the testimony on Fri- 
day. Chairman Schoeppel (R., Kans.) an- 
nounced Tuesday, however, that he had 
granted a request from Attorney General 
Herbert Brownell to postpone the Justice 
Department’s appearance. The newly ap- 
pointed anti-trust chief, Stanley Barnes, was 
to arrive in Washington Thursday of this 
week. Both Mr. Brownell and Mr. Barnes, 
wanted time to go over the record of the 
hearing before taking the stand. 


division of 
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DEFENDS PRE-RELEASE 
SELLING POLICIES 
WASHINGTON: RKO is "“wholeheart- 


edly in favor of arbitration" in all matters 
except film rentals, William Zimmerman, 
sales executive of the company, told the 
Senate Small Business Committee Wednes- 
day. He said his company had suffered 
"no less severely than exhibitors" since 
1948 and had found competition from 
other distributors for exhibitor patronage 
to be most severe. Like Mr. Reagan and 
Mr. Feldman he branded as ridiculous the 
charge the company was conspiring to put 
‘almost half its customers out of business.” 
Directly answering exhibitor charges against 
the sales policies used for “Peter Pan" and 
“Hans Christian Andersen," he emphasized 
the necessity of producers of such pictures 
being assured a fair return on their invest- 
ment, a point with which members of the 
committee agreed. He called pre-releases 
"de luxe marketing.” 

Categorically denying the company had 
violated the decree by attempting to fix 
prices for ''Peter Pan" at Reuben Shor's 
Cincinnati drive-in, he countered that ex- 
hibitors, by admitting children free, wanted 
to use the picture as a "loss leader" to 
cash in on increased concession sales. 


Senator Schoeppel said he would set Jus- 
tice’s appearance at some future date. 
Thirty-six thousand stockholders 
Loew’s, and this means the largest indivi- 
dual stockholder owns but two-tenths of one 


own 


per cent. ot the stock outstanding, Mr. 
Reagan pointed out in his testimony. It also 
means the company consists of small in- 


vestors whose interests should be considered, 
he added. 

Furthermore, he went on, the company’s 
earnings have been declining, and its divi 
dends reduced, making a contrast with the 
pictures often painted, of a company grow 
ing rich on the losses of theatres. 

As to the “complaints” from exhibitors, 
he stressed there were “relatively few spe 
cific charges,” and he dismissed as untrue 
charges of a conspiracy to restrict produc 
tion to get higher rentals. 

The facts in this instance are, he 
that during the had 
production cuts necessary; and that since 
the war the company has increased the num 
ber of its pictures. 

In this connection, he linked the charge 
cuts with the 
stated “it is somewhat 


noted, 


shortages war made 


of production charge of 


“forcing,” and hard 


to reconcile a charge of a distributor com 
pelling an exhibitor to take a feature he does 
not want with a charge at the same time of 
scarcity of product.” 

He added: ‘Not 
forcing has come to my attention.” 

In view of all this, Mr. Reagan declared, 
the company definitely is not violating the 
consent decree; and he submitted in ampli- 
fication letters sent to personnel stressing 
exhibitor 


a single complaint ot 


need for strict compliance, O1 
complaints that there ts no system of runs 
and clearances, Mr. Reagan said he would 
like to oblige, but the decree prevents it. 
Questioned about competitive bidding, he 
described the types and said lis company 
doesn’t favor it. When Loew's does use tt, 
he said, it is in response to exhibitor request, 
and it is kept “fair, equitable, and practi 
cal.” Complaint about film rentals, he re 
marked, are based upon desire. for lower 
rentals; and MGM will ask what the picture 
is worth to the individual theatre, and with 
the idea also that the exhibitor must make 
a profit. He commented that even if in some 
cases MGM the ex 
petfses of some houses are such the exhibi 


gave a picture tree, 


tor wouldn’t profit. 
Favors Arbitration 


He then produced figures claiming Loew's 
profit on 1952 gross rentals was one-halt 
of one per cent. 

Mr. Reagan also noted his statf attempts 
to adjust contracts where didn't 
meet expectations, and that field staffs were 
instructed to forestall theatre closings; that 
arbitration; that “Quo Vadis” 
price policies were set by 


grosses 


he favors 
and “‘Tvanhoe’ 
trial in the field; and that in the past 14 
years only two of Loew's 500 pictures were 


’ 


given pre-releases. 

Mr. Feldman, in noting that 
uses competitive bidding in only 400. situa- 
tions, told a beset by 
exhibitor sharpness and collusion. He said: 

“The opposite of competitive bidding ts 
our nightmare. Where exhibitors find it 
possible to get together with their competi 
tors, they either divide our pictures between 
themselves without consulting us, or they 
assign our pictures to one of the theatres 
locality with thei 
We often find ourselves assigned to 
a second or theatre, which we 
do not like at all, because it greatly reduce 
our possibility of earnings, and, we feel 
eliminates a free market.” 


Universal 


story ol a company 


in the in accordance 
ideas. 


third class 


Finds Theatre Collusion 


Mr. Feldman said he also tinds collusion 
in response of exhibitors to Universal's let 
ters asking for bidding. He added _ his 
amazement at charges distributors wish to 
drive exhibitors out of business, which 
would mean, he noted, nothing left but ei 
cuits which would shortly gain complete 


power over the distributors. Tle also noted 
that his company, contrary to charges, ha 
pictures; that 1 
exhibitor 


increased its output of 
there is any “forcing” it is by 
that he favors arbitration as a 
not on prices; and that hi 


adjustments after a picture has 


ystem, but 
company ike 


played 
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| is with the pie- 
tures ever to hit screens in the first month of summer 
from. this or any other company. Here are the record- 


sane 
e best Mar anc Lewis Dean Martin and Jerry Lewis « Lizabeth Scott « Carmen 

Uh est far cn an I ree Miranda in Hal Wallis’ Production “SCARED STIFF” with 
picture so far! — M. P. Herald George Dolenz « Dorothy Malone + William Ching 


Directed by George Marshall + Screenplay by Herbert Baker 
and Walter DeLeon - Additional Dialogue by Ed Simmons 
and Norman Lear + Based on a play by Paul Dickey and 


Charles W. Goddard 


First showings of the first really Fernando Lamas « Aflene Dahl - Patricia Medina in 
B h Ure “SANGAREE” In 3 Dimension with Francis L. Sullivan 
BIC J 5-5 ) attraction... Charles Korvin « Tom Drake « John Sutton « Willard Parker 


Color by Technicolor « Screenplay by David Duncan « Adap- 

tation by Frank Moss« From the novel by Frank G. Slaughter 

Directed by Edward Ludwig « Produced by William H. Pine 
and Wilham C. Thomas 


: Adventure that is starred by three Ray Milland « Arlene Dahl « Wendell Corey in “JAMAICA 
5 RUN” with Patric Knowles. Laura Elhot + Color by 
big tice Technicolor. Written for the screen and directed by Lewis R. 


Fosters From a novel by Max Murray +A Clarion Production 


AND JUNE SETS PARAMOUNT’S PACE 
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ANSWERING EXHIBITORS’ 


nation's theatres in June— because Paramount ha’ heard 


|| and heeded what you exhibitors have been asking for: 


; , Cecil B. DeMille’s “THE GREATEST SHOW ON EARTH” 
Deman d performa neces of the Starring Betty Hutton « Cornel Wilde + Charlton Heston 
Ac: | ; Award “Best Pic : Dorothy Lamour « Gloria Grahame with Henry Wilcoxon 
Academy est icture Lyle Bettger « Lawrence Tierney Emmett Kelly Cucciola 
Antoinette Concelloand James Stewart « Produced and Directed 
of I he Year’... by Cecil B. DeMille « Color by Technicolor « Produced with 
the cooperation of Ringling Bros.-Barnum & Bailey Circus 
Screenplay by Fredric M. Frank, Barré Lyndon and Theodore 
St. John + Story by Fredric M. Frank, Theodore St. John 
and Frank Cavett 
Jre_releace e > > Alan Ladd Jean Arthur Van Heflin in George Stevens’ 
Pre rele ase engagements the Production of “SHANE” Co-starring Brandon De Wilde with : 
sensational record-setter now at Jack Palance « Ben Johnson « Edgar Buchanan « Color by ‘ 
Technicolor « Produced and Directed by George Stevens 
Radio City Music Hall... Screenplay by A. B. Guthrie, Jr. « Additional Dialogue by 
Jack Sher - Based on the novel by Jack Schaefer 
Violence in the Old South — for “THE VANQUISHED” «Starring John Paynes Jan Sterling 
Coleen Gray Lyle Bettger with Willard Parker Color by 
new action highs eve. Technicolor « Directed by Edward Ludwig + Written for the 
Screen by Winston Miller, Frank L. Moss and Lewis R. Foster 
Based on a novel by Karl Brown + Produced by William H. 
Pine and William C. Thomas 
R TH FE FUTU Eb E . Month after month of the greatest entertainment for 
« 3-D, for wide screens or for standard equipment! 


} A ‘ 
Box 
reaping Paramount attractions that will be playing in the 


Terry Ramsaye Says 
Allied Meet 


IMENSIONAL—Having been irked 

considerably by the confused men- 

suration of many of the contempo- 
rary outgivings in the press anent the 
highly assorted screen projects, it has been 
Most chal 
lenging have been the vagaries about that 
biggest of all indoor screens at the Radio 
City Music 'dall in New York. Now we 
have some official figures from Fred L. 
Lynch, from which we derive: 


necessary to seek some facts. 


@ The over-all size of the regular Music 
Hall screen is 70 by 37 feet. It is masked 
to fit varying requirements. 


q The standard orthodox picture is 
projected to cover an area of 34 by 25 
feet. This is a ratio of 4 to 2.94 plus, or 
substantially 4 to 3, the old reliable for 
fifty years. 


q When the Magniscope, the wide angle 
projection attachment long available, is 
used, for newsreels and special scenes, as 
for instance the water ballet scene in ‘'Mil- 
lion Dollar Mermaid” last December, ex- 
pands the picture area to 46 by 32 feet. 


the panoramic screen for ‘Shane” 
measures 50 by 30 feet—giving a new 
“aspect ratio’ of | to 1.66 instead of the 
conventional | to 1.33. 

The Music Hall screen is centered in a 
total stage width of 100 feet, or about 46 
slim Rockettes. It was designed for super 
vaudeville and appears to have capacity to 
contain the antics of the evolving screen 
come what may. 


rw Me 


NOMENCLATURE—One of the incidental 
minor adventures of this day of 3-Dimensia 
and related manifestations is the curious 
eruption of the mid-word capital. So 
Cinemascope has become CinemaScope. 
Other recent flowerings of the movement 
WarnerColor and WarnerPhonic 
sound. We may hear from ParaMount any 
day now. 


bring 


wo 
A.R. OPINION—This writer is de 
cidedly in favor of more honors for 
e Cecil B. DeMille, and also holds in 
a certain high esteem the Daughters of the 
American Revolution. But the judgment in 
that "The Greatest 
Earth” was the best film of its year for 
hildren between the ages of eight and 


deciding Show on 


twelve, brings one to wondering if those 


enthusiastic ladies have given thought to 
the fact that the basic drama theme of 
that masterpiece pertains to the pursuit of 
a man wanted for a mercy murder? And 
then also some of those sub-plots along the 
way! Just the stuff, one must suppose, for 
the juvenile mind. 

One must wonder why the D.A.R. and 
every other tea table social debating so- 
ciety must have an official opinion about 
motion pictures? 

The ladies in national convention assem- 
bled heard a report that also forecast: 
". .. we shall some day get the sort of pic- 
tures that carry a true picture of America, 
not one distorted by an over-emphasis on 
gangsterism, drinking, and sex." 
Wonder if they have read any newspapers 
lately? The motion picture actually be- 
haves somewhat better than the people. 


crime 


LONG SOLO—Attention is being drawr 
to the interesting fact that Minor Watson 
plays a seven-minute scene entirely alone 
in ‘Face to Face," indubitably a consider- 
able scene. That reminds one that back in 
'17 Charles Chaplin played entirely alone 
through about seventeen hundred feet, 
two reels, in “One A.M." It was in that 
Lone Star-Mutual series for which Mr. 
Chaplin drew that first great star salary of 
$67U,000, under contract to make twelve 
comedies in a year. Incidentally the Chap- 
lin role in "One A.M." made him depict a 
drunk throughout. 


RESEARCH ITEM—Just in case you might 
think that "Boy Meets Girl" is a cliche joke 
title from some columnist, it is to be re- 
corded that it was indeed the title of a 
picture. It was done in nine impressive 
reels, a major production from a stage play 
by Samuel and Bella Spewack, directed by 
Lloyd Bacon for release by Warner Broth- 
ers, Inc., May 12, 1938. 


ww ww 
SOME EXPERTING — Remember Curtis 


Mitchell, who came over the film horizon 
in the days of the War Activities Com- 
mittee, and later became advertising and 
publicity head of Paramount? Now comes 
out in the April 26 number of The Amert- 
can Weekly, syndicated Sunday newspaper 
magazine section, with an article promising: 
‘as surely as the silent picture has become 
a museum piece, so must flat pictures vanish 
within one c Put that one in 
the tickler file. 


two years. 


Drive-Ins. 
3-2) Feature 


DETROIT: An exhibitor tour of five drive- 
ins in the city, a drive-in luncheon and a 
question and answer session conducted by a 
theatre architect, highlighted “Drive-In- 
Day” Tuesday at the Allied Theatres of 
Michigan convention, More than 150 exhi- 
bitors were present at the opening of the 
three-day meeting Monday at the Tuller 
Hotel here. 

Pierce Parkhurst of the Lansing Drive- 
in, chairman of the convention committee, 
took charge of the meeting due to the ab- 
sence of John Vlachos, president, who was 
unable to attend due to illness. 

Monday’s meeting was addressed by Leon 
J. Bamberger, sales promotion manager of 
RKO Radio, who stressed the value of co- 
operation between theatre owners and other 
the community. In the 
evening, the exhibitors attended a banquet 
and visited the Music Hall to see “This Is 
Cinerama.” 

Drive-in construction, planning, projec- 
tion, concession operation, film buying and 
insurance were discussed during the second 
day of the 34th annual convention. Wilbur 
Snaper, president of National Allied, spoke 
on unfair pricing. 

Mr. Snaper also told exhibitors that “if 
you want to stay in business, you've got to 
stand solid.” This, he said, referred to Al- 
lied’s stand on arbitration and on the whole 
industry’s stand on working for repeal of 
the 20 per cent Federal admissions tax. 
Elections of the unit’s new officers will be 
held in the fall. 

The final day of the meeting was devoted 
to speeches and a general discussion of the 
problems manifested in  three-dimensional 
films. Featured speakers covered most all 
the facets of the current problems involved 
in exhibition. The convention been 
moved ahead to the spring so that the ex- 
hibitors might be able to receive pertinent 
methods of 


businessmen in 


information on the new ex- 
hibition. 

Sparks, Florida Circuit 

Pioneer, Dies at 75 

AUGUSTA, GA.: Funeral services were 


held here April 28 for E. J. Sparks, retired 
circuit operator, who died here at the age 
Mr. Sparks was the founder of the 
Sparks All-Florida circuit after having been 
with, Southern Theatre Enter- 
prises and S. A. Lynch Enterprises. His own 
circuit grew to include 150 theatres. In 
1941, he sold his interests to Paramount. 


of 75, 


associated 


Stewart to Make Film 
James Stewart will star in a Paramount 
film based on the short story, “Rear Win- 
dow,” to be directed by Alfred Hitchcock 
and produced by Leland Hayward and Josh 
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EAST LOOKS AT 


CINEMASCOPE 


TWENTIETH Century-Fox’s CinemaScope process was unveiled for east- 
ern exhibitors, the public and the press at New York’s Roxy theatre last week- 
end in a series of six demonstrations which were received with even more 
marked enthusiasm, perhaps, than that which met the recent Hollywood 


showings. 

On a screen 65 feet wide by 25 feet high 
with a horizontal curve of five feet, the 
company showed clips from the Biblical 
spectacle, “The Robe,” now in production 
in the 2.66 to l-aspect ratio medium, as 
well as scenes from the modern comedy, 
“How to Marry a Millionaire,” a dance 
sequence in CinemaScope from tne conven- 
tionally photographed “Gentlemen Prefer 
Blondes,” and other shots featuring the New 
York skyline, Sun Valley and an airplane 
trip. All were in color and all made good 
use of the multi-speaker, stereophonic 
sound system, especially a sequence featur- 
ing the studio’s symphony orchestra. 

Exhibitors, representing the largest. cir- 
cuits as well as small independent theatres, 
were obviously happily impressed with the 
scope and potentialities of the medium. The 
lay press, too, appeared to be both cordial 
and excited about the process. Further 
demonstrations were held during the week 
at the Mastbaum theatre, Philadelphia, 
Wednesday; the Uptown, Chicago, Thurs- 
day and the Mastbaum theatre in Detroit, 
Friday. 

Executives in Attendace 

As at the New York screenings, Spyros 
P. Skouras, president; Al Lichtman, direc- 
tor of distribution, and Charles Finfeld, 
vice-president in charge of advertising and 
publicity, were on hand for each of the 
demonstrations. (An extensive report on 
the studio CinemaScope demonstrations was 
published in the March 28 issue of Morion 
Prcrure HERALD.) 

The first question that seemed to come to 
every exhibitor’s) mind first seeing 
CinemaScope was “how much will it cost 
me?” Mr. Lichtman explained that hard 
and fast estimates were difficult to give, 


AL LICHTMAN, right, welcomes 
Major Leslie Thompson, RKO Thea- 
tres, and Jack Cohn, center, Colum- 
bia executive vice-president. 
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since each theatre offered different prob 
lems in relation to the actual size of screen 
and individual problems of acoustics which 
might be encountered. 

He did estimate, however, the over-all 
cost between $10,000 and $25,000, accord 
ing to the size of the house. The total, he 
said, would cover the three components of 
the process, the sereen, the stereophonic 
sound system and the required lens for the 
projector. ‘The complete CinemaScope 
package for a large theatre should not ex- 
ceed $25,000, he said, while for a medium 
sized house, seating between 1,500 and 
2,000, the cost should be from $15,000 to 
$17,000. Cost for smaller theatres was put 
at about $12,000, although it might run as 
low as $10,000, he said. 


Sees Further Reduction 


Mr. Lichtman held out the hope that the 
costs would come down even more as the 
manufacture of the equipment is stepped up 
to meet theatre demand. 

The distribution chief also forecast that 
1.500 theatres would be equipped with 
CinemaScope by the end of the year and 
12,000 to 13,000 by the end of 1954. Orders 
were reported coming in at the rate of 100 
per day, with 2,202 filed to date. 

explaining how the company plans to fill 
the orders, Mr. Lichtman said that follow 
ing receipt of an application, a company 
manufacturing stereophonic sound will) be 
notified. That company will survey” the 
theatre for its installation needs, supplying 
the sound equipment, while 20th-Fox will 
supply the screens through its subsidiary, 
CinemaScope Products, Inc., and the lenses 
through Bausch & Lomb of Rochester, N. Y. 
Bausch & Lomb is making both projector 
and camera lenses. 


THE BROTHERS MOSKOWITZ arrive 
for the showing: Harry and Charlies, 
of Loew's, Inc., and Joseph, 20th- 
Fox vice-president. 


Photos by the Herald 


COMPLETING arrangements: Dick 
Dickson, Charles Skouras' represen- 
tative, expiains the setup to Al 
Lichtman, 2C+h-Fox vice-president. 


C. F. PFISTER, Ohio Allied president, 
Fred Lynch, Music Hall; Mrs. Pfister; 
Maurice Bergman, Universal; Nor- 
man Gluck, United World. 


SPYROS SKOUR- 
AS, president of 
20th-Fox, above 
left, with Martin 
Quigley. 


SPONABLE, 
right, below, techni- 
cal director, with 
R. E. McCullough, 
projection director. 
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WARN 


OF 3-D RUSH 


But Tells British Holly- 
wood Excitement Has 
Created Good Will 


by PETER BURNUP 


LONDON 
characterizes as a survey trip, Eugene 5. 
Gregg, head of Westrex, unburdened him 


Arrived here on what he 


elf of some salutary warnings of the danger 
of rushing in on 3-D where even sound 
technicians might fear to tread. 

It is Mr. Gregg’ 
that 3-D and its spectacles might easily out 
tay its welcome from the customers. He 


personal impresston 


poke, however with enthusiasm of Cinema 
Scope, and admitted, moreover, that Holly 
wood's flurry of excitement had provoked 
more goodwill interest in the business than 
any other circumstance since the coming o! 
sound 
Fears Marketing Chaos 

Nevertheless, the Western Electric foreign 
company chief foresaw marketing chaos and 
the total jeopardizing ol omething ot last 
ing benefit to the industry if producers pet 
isted im rushing their fence Mr. Gregg 
doesn’t want all those high hopes killed by 
a rash of half-baked schemes. 

Understandingly, Mr. Gregg looks upon 
tereophonic sound as an essential ingredient 
in any wide-screen development. [le claims 
that sterophony is a technician’s headache 
compared with the relatively straighttorward 
technical problems involved in either streo 
scopy or wide-screen. Until standardization 
1s achieved, not only m sereen-ratio but 
sound, the hands of sound-technicians are 
tied, Gregg said. He added that the indus 
try simply cannot afford two or three ditfer 
ent sound reproduction methods in operation 
at one time 

Mr. Gregg estimates that the cost of in 
tallation of multi-channel sound wall) run 
from around £3,000 to £5,000) per theatre 
He points out that equipment must be 
tailored to a given theatre’s size and acous 
tic properties, which entails in turn an om 
dividual survey of every house for installa- 


tion, 


Sees Finances a Problem 

Phe financial aspect: ol the change-over 
makes for “a tremendous problem” to the 
industry, Mr. Gregg concedes. equipment 
companies couldn't be expected to shoulder 
the whole of the colossal burden. “We con 
sider always the financial position of out 
customers,” he said. “We visualize that 
equipment will be made available to British 
exhibitors on rental terms.” 

Mr. Gregg told reporters Hollywood pro 
ducers had still to make up their minds 
whether to use the double or single film 
method. Some people, he said, favored five 
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tracks and even a nine-track recording had 
heen proposed. Screen illumination posed 
another problem, he declared. He felt the 
adequate illumination of a 65-foot screen 
called for at least 200 amps which was far 
mi excess of the orthodox equipment of a 
theatre. 
Vv 

W. J. Kupper of 20th-Fox has written a 
“CinemaScope clarification” letter to every 
exhibitor in the country. Some of the tech 
nical articles he had read since his return 
from the Hollywood demonstrations had im- 
pressed him, Mr. Kupper said. “Some of the 
comments I have heard have equally im 
pressed me with the fact that very few 
people seem to know what the heck they 
were talking about.” 
Cites Eight Principles 

His 2,000-word exhortation concludes, on 
the authority of Earl Sponable, with the 
enunciation of the eight key principles in 
volved. They include such points as: “It 
the present lamphouses provide technically 
ample light on the present screen, then they 
will provide ample light for CinemaScope” 
and “The CinemaScope sound-head contem 
plates the pickup of three channels for 
Cinemascope as well as the single channel of 
the conventional film with one sound-head, 
one film, no interlocking, no additional cabin 
personnel, no noticeable additional cost. ot 
operation.” 


v 


Following the reception of the report ol 
its ‘Television Advisory Committee, the Gov 
ernment is expected to announce about May 
22 the terms of operation of the body which 
will be set up to control commercial tele- 
vision here, which will be quite different 
from commercial TV in America. It is ex 
pected that a network competitive to the 
BBC will be set up, which will accept ad 
vertisements for insertion in its programmes, 
while the programmes themselves remain 
completely apart from the jurisdiction of the 
sponsors. This will also allow participation 
by small budget firms. 


Calls Exhibitor the Villain 


The waspish, politically minded Associa 
tion of Cine & Allied Technicians was hold 
ing its annual general meeting here last 
weekend, debating everything from Quota 
and Eady to the Korean War. President 
Anthony Asquith once again cast the exhibi 
tor as the villain of the piece for failing to 
meet Quota obligations. He also was luke 
warm about 3-D and expressed a distinet 
dislike for sponsored ‘PV, despite the tact 
that it may make tor fuller employment 
among the brethren. Union membership im 
January this year stood at 5,566, a rise ot 
144 over last vear, 


Paramount 
Considering 


Shorts 


Paramount will release 60 one-reel short 
subjects during the year beginning October 
1, Osear A. Morgan, shorts subjects and 
newsreel sales manager, announced. Dur- 
ing the same period 104 semi-weekly issues 
of Paramount News also will be released, 
he disclosed. 

There are 58 one-reel shorts on the cur- 
rent schedule, or two less than will be re- 
leased in the 1953-54 year. 

Mr. Morgan asserted that the department 
is “conscious of the developing three-dimen 
sional and large screen markets, and will be 
ready with 3-D and large-screen type shorts 
if and when it becomes evident the market 
can carry them.” Paramount, he said, cur- 
rently is experimenting with the making of 
3-D short subjects as well as shorts suit- 
able for panoramic screens. 

Mr. Morgan also reported the company is 
considering the possibility of producing a 
very limited number of multiple-reel short 
subjects which would be in addition to those 
announced for 1953-54 release. 

The 1953-54 lineup includes these color 
cartoons: eight Popeye, six Noveltoons, six 
Cartoon Champions, tour Herman and Kat- 
nip, and six Caspers. The subjects in black 
and white will be: six Headliner Champions, 
six Paramount Pacemakers, 12 Grantland 
Rice Sportslights and six Paramount 
Toppers. 


Children Launch Cerebral 
Palsy Fund Campaign 


New York City’s children and a number 
of juvenile stars) launched the fourth 
national campaign of the United Cerebral 
Palsy drive, to collect funds to combat the 
disease which strikes children, at rally 
Thursday in ‘Times Square. The theme of 
the rally was a pledge by the children of 
America to help those children with cere- 
bral palsy. The rally was climaxed by the 
lighting of a 26-foot “Beacon of Hope,” the 
syinbol of the campaign to raise $7,500,000. 


Texas County Theatre 
Interests in Merger 


A number of recently culminated business 
transactions have led to the merger of all 
the theatre interests in Motley County, 
Texas. Bob Ham, owner of the Rogue 
theatre, Matador, purchased the Spring 
theatre, Roaring Springs, from Mr. and 
Mrs. Frank Gillespie. Mr. and Mrs. L. M. 
Dickinson then purchased a half interest in 
the two enterprises and the new Matador 
Drive-In, which is under construction. 
UA Forms Music Group 

United Artists has formed the United 
Artists Music Company to exploit the music 
used in its pictures. 
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EDWARD LUDWIG write tor te oy WINSTON MILLER, FRANK L. 
and LEWIS R. FOSTER < Based on a novel by Kart Brown + Produced by William H. Pine and William C. Thoms 
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New Voices 
Raised in 
Tax Protest 


New voices from scattered sections of the 
nation were raised during the past week in 
behalf of the 20 per cent admissions tax 
repeal. 

In Washington, Senator Morse, Oregon 
independent, told the Senate that “theatres 
of the country are being subjected to a very 
discriminatory tax that is working a great 
hardship on them.” The Senator said he 
felt that “we ought to vet rid of theatre 
admission and excise taxes, if not entirely, 
then substantially.” 

The Oregonian inserted in the Congres 
sonal Record a long statement against the 
admission tax, submitted to him by Jack 
Matlack, spokesman for the Council of Mo 
tion Picture Organizations im Oregon. 
Rep. Tellefson (R., Wash.) also inserted 
in the Congressional Record an editorial 
from the Seattle Post-Intelligencer hitting 
the tax 

In New York the Horld-Telegram and 
Sun came out with an editorial urging the 
removal of the tax. The same paper also 
published prominently a letter from inde 
pendent distributor Noel Meadow urging 
action on the tax Mr. Meadow. said: 
“Congress must be shown clearly that the 
restriction of business at the box office 
through the admissions tax—1s reflected in 
general retrenchments within the industry, 
and that a reduction of production activity 
means a very important tax loss to the Gov 
ernment.” 

He said Congress “must be brought face 
to tace with one of the sharper facts of 
life, namely, that the film industry pays a 
great many taxes betore the customer steps 
to the box office window to be nicked for 
another 20 per cent.” 

Rep Philbin (1)., Mass.) told the House 
that the industry's presentation to the Way 
and Means Committee “had made out a 
very strong case for the elimination of the 
admission tax.’ 

“TL am convineed that this industry has a 
great tuture notwithstanding some current 
recessions, because it is already engaged in 
successtully adapting its methods and tech 
miques to newer mventions and newet facih 
ties, and with the presentation of interesting, 
effective pictures, it is bound to continue to 
grow in public favor and enjoy sustained 
prosperity.” 


Industry UJA Unit Sets 
May 26 Luncheon Date 


The executive committee of the New York 
section of the amusement industry drive for 
the United Jewish Appeal has scheduled its 
annual luncheon for May 26 at the Plaza 
hotel. The luncheon will be a testimonial in 
honor of S. H. Fabian and Sam Rosen ot 
Fabian theatres, who recently acquired con- 
trol of the Stanley Warner Corp. 
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DAR Committee Reports 
Better Picture Trend 


WASHINGTON: The national convention 
of the Daughters of the American Revolu- 
tion was told last week that their state chair- 
men have noted a recent trend toward bet- 
ter motion pictures. Mrs. F. Allen Burt, 
head of the film committee, announced that 
this report was based on recent survey ques- 
tionnaire sent out by her group. She also 
noted that musicals, historical films and 
westerns are the most popular films. The 
organization voted “Greatest Show on 
Earth” an award as the best film produced 
last year for children between eight and 12 
years of age. 


Brooklyn Theatre Sues 
Circuits and Majors 


The Mindell Theatre Corporation, operat- 
ing the Bell Cinema in’ Brooklyn, New 
York, has filed a $750,000 triple damage suit, 
charging discrimination and monopoly, 
against eight major compames and a group 
of circuits and theatres. The suit contends 
the distributors conspired with the circuits 
to monopolize exhibition through fixed ad- 
mission prices and a uniform system of runs 
and clearances in the Washington Avenue 
section of Brooklyn. The plaintiff claims that 
when it sought to bargain with the distribu- 
tors, it was met with a “fixed pattern.” It 
is also charged that the defendant theatres 
overbought product to prevent the plaintiff 
theatre from getting pictures. 


North Central Allied Set 
To Fight Pre-Releases 


WINNEAPOLIS: Ben Berger, president of 
North Central Allied, has announced that 
his organization is prepared to fight in court 
the next attempt by a major film company 
to set pre-release policy. Mr. Berger 
charged that pre-releases were “sounding 
the death knell of small subsequent runs.” 
The unit’s plan to take its case to the courts 
Myers, 
national Allied general counsel, and would 
be submitted. for final) approval to the 


NCA. board May 4, 


has been approved by Abram F. 


Minneapolis Exhibitor 

Files $870,000 Suit 
WINNEAPOLIS: The Minnesota Amuse- 
ment Company, RKO Orpheum the 
major distributors have been named as de- 
fendants in a $870,000 suit filed here by the 
Nicollet and Eleventh Corporation, former 
operator of the Lyceum theatre. The action 
charges the defendants prevented the Ly 
ceum trom buying first-run) product) from 
194060 to 1948 after the legitimate theatre 
had been converted to motion picture opera 
tion at a cost of $100,000. 


Veto S. C. Tax Cut Bill 

COLUMBIA, S. C.: Governor Byrnes has 
vetoed acts to reduce the motion picture 
theatre tax and exempt baseball games from 
the state tax. A two-thirds vote of both 
houses is necessary to over-ride the veto. 


Group Move 
To Back Fox 


Management 


Proxy letters and special messages to 
stockholders were bandied back and forth 
during the past week to highlight the proxy 
contest between 20th Century-Fox and the 
dissident Charles Green stockholders group. 

In the meantime, a spontaneous move- 
ment to aid Spyros P. Skouras, president 
of 20th Century-Fox, in the contest was 
initiated in New York by leading Metropoli- 
tan theatre owners at a luncheon last week- 
end. Attending the luncheon, tendered by 
Matthew Fox, a partner in United Artists, 
were about 12 prominent exhibitors. Initial 
plans to support the management were re- 
ported to have been drawn, but an announce- 
ment was withheld pending clearance from 
the Securities and Exchange Commission, 
it was said. 

In a second letter attacking the company 
management, Mr. Green charged Mr. Skou- 
ras with incorrectly stating that the minority 
group of stockholders sought control of the 
film company’s board of directors. He also 
stated that reports that he would liquidate 
the company are “utterly ridiculous,” and 
enumerated a number of other charges 
against the company. 

Earlier statements by 20th-Fox cited 
charges made by Mr. Green and answered 
them forthrightly. The company, in the face 
of charges that the price of the common stock 
“has shrunk over the past three years” said 
that “the market price of the stock is sub- 
stantially as high at the present time as it 
has been in the past three years.”” The com- 
pany listed charges and answered them in- 
dividually. Citing Mr. Green’s criticism of 
salaries in excess of $100,000 per annum, 
it said that “he omits any reference to the 
salary reduction plan now in effect, by which 
exccutives have voluntarily taken a reduc- 
tion of 50 per cent of their salaries in excess 
of $26,000 per annum. . .” 


Pennsylvania Bill Would 
Bring Film Tax Relief 


HARRISBURG, PA.: Film theatres in 
Pennsylvania would be removed as a sub- 
ject of taxation under the local tax law by 
provisions of House Bill No. 1097) which 
has been introduced by state Representatives 
Wilmer W. Waterhouse, R., Eric, and 
Hiram G. Andrews, D., Cambria. Under 
the local tax law communities in Pennsyl- 
vania are permitted to place a tax on any- 
thing not taxed by the state. 


Eastern Profits Drop 

Eastern Theatres, Ltd., of Toronto, has 
reported a net profit of $48,805, equal to 
$1.53 per share for the year ending January 
3, 1953. This compares to a_ profit of 
$56,114, equal to $1.75 per share, for the 
previous year. 
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A\ mpank You \\NOTE FROM... 
Charles J. Feldman 


7 week marks the end of the Silver Anniversary Drive. 
To the thousands of our exhibitor friends who gave such 
enthusiastic response, U-I wants to express its very sincere 
appreciation. It has been one of our most gratifying expe- 
riences and the most successful Drive in U-I history. And 
now that the Drive is ending, we want to say, “This is only 


the beginning.” 


U-I’s product for this summer and the months ahead 
is in the same high-powered box office pattern. What better 
way can we say “thank you” than to assure each and every 


exhibitor of the continuance of profit-producing product. 


Again, a hearty thank you...to each and every one, 


Sincerely, 


General Sales Manager 
Universal Pictures Co., Inc 
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by WILLIAM R. WEAVER 
Hollywood 
who CATIIC 


HOSk cores exhibitors 
out here to see the CinemaSscope 
| to inspect 


demonstrations, staved 


the assorted 3-D and big-screen systems 
devised by the various studios, and set out 
for home describing themselves as “more 


confused than ever” must have a reasonable 


inkling of the state of mind in which perm 


anent residents lke this one subsist trom 
week to week 

Daze is the word tor it. And this week 
it’s so thick it’s sticky, what with the Society 


of Motion Picture and Television Engineers 
in six-day session, with Cinerama opening 
a probably perpetual run on Thursday, and 
consideration the Na 
Radio and Television 


without into 
tional As 


Sroadcastes 


taking 
sociation. ot 
convention running 


rently. 


In No Condition to Cope 
With the Wordy Whirlwind 
\ professional population already sub 
stream of technological 
and 


, dating from the first screenings of 


jected to a steady 


claims, counter-claims, contradictions 
dispute 
“Bwana Devil,” was in no condition to cope 
with the wordy whirlwind of scientific argu 
ments and treatises loosed them by 
then 


was sure of anything before, isn’t now. 


upon 
distinguished visitors. Anybody who 

The general confusion might not be quite 
so deep it the gentlemen who champion the 


several systems and devices were not so 
completely confident and convincing. You 
listen to Speaker A and come away won 


dering why there ever was doubt about what 


was what, Then you listen to Speaker B 
and find yourself wondering what made 
Speaker A think he knew what he was 
talking about. And next thing you know 


making both of them sound 
veritable valhalla 
but that’s an 


Speaker 
silly (‘This 
for a slick 

other story.) 


Can Hardly Be Classed as 
Fans in Box Office Sense 


These experts, like the 
nologists who comprise the governing and 
body of the Motion Picture Re 
search Council, and the many 


would be a 


stock salesman, 


resident tech 
activing 
resident in 
the 
paths of science on their own, are learned, 
skilled 


integrity and unbounded dedication to their 


ventors and manuiacturers pursuing 


and earnest men ot unimpeachable 


callings. Some of them, maybe most, are 


schooled to some extent, or even experi 
enced, in show business as well as in science. 
Presumably all of them are motion picture 


theatre patrons of more or less constancy 


also, but they hardly can be classified as 
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simon-pure fans in the box office sense, They 


too much about the working parts 


know 
for that 

It is 
that the final answer to the question of how 
all the systems and going to 
simmer down under the pressure of ultimate 


within the possibilities, therefore, 
devices are 


standardization will come from some totally 
non-scientific and un-expert quarter. Such 
as, for intimate instance, the 12-year-old 
niece whom I thought to thrill by taking her 
to the first Hollywood showing of a 3-D 
feature in a theatre and whose indignant 
verdict was, “Why did they have to go and 
do that? We see round people all the time 
in real life. Why couldn’t they leave the 
movie people the way they were?” Now if 
that turned out to be the typical 12-year-old 


reaction——. 


HREE pictures were started during 

the week, and seven others were fin- 
ished, bringing the shooting level down to 
27, which wouldn’t be a big number for this 
time of year under ordinary conditions but is 
gigantic in the face of circumstances that have 
slowed one major studio to a walk, another 
to a conversion, and several to a tightening 
of purse strings that looks to the naked eye 
like the most suicidal policy of all which 
might be undertaken. 

Richard Heermance began producing 
“The Maze” for Allied Artists. This is that 
company’s first venture into 3-D produc 
tion and the studio, after having announced 
a contract with the Natural Vision Corpora 
tion for use of that company’s equipment and 
process, is using 3-D equipment of its own 
devising. The Natural Vision contract is 
to be executed on a later picture. William 
Cameron Menzies is directing “The Maze,” 


which has Richard Carlson, Veronica 
Hurst, Hillary Brooke and others in the 
cast. 


Columbia began filming “Scalpel,” which 
has Charlton Heston, Lizabeth Scott, Lydia 
Clarke and Marjorie Rambeau among: the 

Irving Rapper is directing. Wil 
Fadiman is down as associate pro 


players. 
liam J. 
ducer. 

“ET Paso Stampede” is a Rockey Lane 
Western which Rudy Ralston is producing 
and Harry Keller is handling the direction 
for Republic. 


+ 
FAIRLY revealing ditference of view- 
A point illuminated the third Screen Pro- 
ducers Guild round table luncheon last week, 
an event overcast by the widening sweep ot 
the wage-scythe at several studios, 
One producer whose quotes are unfail- 


THIS WEEK IN 
PRODUCTION: 


STARTED (3) 


ALLIED ARTISTS I, the Jury ( Parklane 
The Maze (3-D) Prod.—U.A. 
release) 
COLUMBIA Captain John Smith 
Scalpel and Pocahontas 
( Wisberg-Pollexfen 
REPUBLIC Prod.—Pathecolor 
Paso Stampede release) 
COMPLETED (7) 
COLUMBIA Money from Home 
Charge of the Lancers (Hal Wallis Prod., 
(isskay Pic., Technicolor, 3-D) 


Beat the Devil 
(Santana Prod.— 
Romulus Films, 
Italy ) 


MGM 
Half a Hero 
Rope’s End 


Technicolor ) 
China Venture 
INDEPENDENT 
The Great Jesse 


James Raid 
(Robert L. Lippert, 


( Technicolor ) 
PARAMOUNT 
Those Redheads from 
Saddia Seattle (Pine- 


(Technicolor ) 
Easy to Love 
(Technicilor ) 


Thomas Prod., 
Technicolor, 3-D ) 
Elephant Walk 
(Technicolor ) 
REPUBLIC 
Sea of Lost Ships 


REPUBLIC 


Down Laredo Way 


20TH CENTURY-FOX 
How to Marry a 
Millionaire 
( Technicolor- 
CinemaScope ) 


SHOOTING (24) 


ALLIED ARTISTS 
Murder Without 


Tears 


COLUMBIA 

I Ride Alone (Scott- 
3rown Prod., 3-D, 
Technicolor ) 

Miss Sadie Thompson 
(Beckworth Corp., 
3-D, Technicolor ) 

Hell Below Zero 
(Warwick Prod., 
Columbia release, 
Technicolor ) 

From Here to 
Eternity 


RKO RADIO 

Arizona QOutpost 
(3-D Eastman 
Color ) 


The Moonilghter 
(JB Prod., 3-D) 
Second Chance (3-D 
Eastman Color ) 


20TH CENTURY FOX 

Twelve Mile Reef 
(CinemaScope 
Technicolor ) 

se Prepared 

The Robe 
( Technicolor— 
CinemaScope ) 

UNIVERSAL-INT'L 

Wings of the Hawk 
Technicolor— 
Stereophonic 


INDEPENDENT Sound) 

The World for \ll- American 
Ransom (Plaza Ma and Pa Kettle Hit 
Prod. ) the Road Home 


ingly better than his pictures contributed, 
“Let us hope the day is not far off when 
a producer will take only a supervision fee, 
and get a percentage of the profits. My 
partner and I have been operating on a basis 
such as this for years and we find it ideal. 
However, such a deal is unwise unless the 
producer retains his autonomy over the pro- 
duction features.” 

Another producer, whose salary had been 
halved by the ax-man the day before, said 
simply, “Half a pay check is better than 
none in these times.” 
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“Instead—he creates models of incredible ingenuity; cc 
with consummate artistry in photography ond processing; 
Produces scenes of awe-inspiring reality. 

To aid producer and.director in projects such as this; 


‘and exhibitor; Kodak maintains the Eastman 
at strategic 


Tota estruction... oraer = 
Auch as the director like cannot a 
EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
\ 


WINNERS OF ‘FAME’ HONORS 
GET ACHIEVEMENT AWARDS 


ONE of the coveted trophies of filmdom, the Award of 
Achievement from Motion Picture Herald and Fame, polling 
showmen of the nation's theatres, and radio editors of the 
nation's press—has been going the rounds now to the top stars, 
producers, directors, writers, performers of radio and television 
and, of course, to those whom theatre men have said will be 
Stars of Tomorrow. 


JOHN WAYNE, one 
of the Top Ten Stars, 
recelves his Award 
of Achievement from 
Hugh Quigley, Holly- 
wood representative 
for Quigley Publica- 
tions. 


GENE AUTRY, right, 
with his Award. Mr. 
Autry was second 
among western stars. 


ROY ROGERS, right, 
Top Western Star. 


BOB HOPE, left, fifth 
in the stars rating, 
cherishes his Award. 


FORREST TUCKER, 
below, was chosen 
one of the Stars of 
Tomorrow. 


BING CROSBY, with his Award as the 
fourth most popular star in the Top . : ay SUSAN HAYWARD holds her prize; she 
Ten. was ninth among the Top Ten. 
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PAT DUGGAN, producer, re- PETE SMITH, a consis- 

ceives his Award and felicito- tent winner of Awards 

tions from Paramount production as an MGM short sub- 

chief Don Hartman. jects producer, hangs 
another one. 


GEORGE STEVENS, pro- 
ducer-director, is above. MICHAEL CURTIZ, 
Champion of Champion 
Directors, below. THIS IS DALE EVANS, ninth among the JACK BENNY, Best Comedian, 
Ten Best Western Stars. and Champion of Radio Cham- 
pions. 


STANLEY KRAMER, 
above, right, was a 
Champion Producer. 


JOSEPH PASTERNAK, 

left, was a Champion 

of Champion Produc- 

ers. 

HAL WALLIS, right, | ge 

a SAMUEL GOLDWYN is the number one 
: y Champion of Champion Producers, to 

whom the Awards are familiar. 
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ALBANY 


Visitors to the city 
Martin Moskowitz, 
manager tor 20th Century 
Ko CO, Suffalo branch 
Manny Brown, United Artist 


, 


included : 
division 
Charles 
manager tor 20th 
Butfalo 
branch manager: Bernard Brooks, Fabian 
Theatre chief buyer and booker; Nick 
Kaufman, of Columbia, and Jules ¢ hapman, 
of United Artists, traveling team in negotia 
tions between the distributors and exchange 
employees on a new union contract : 
Donations in the Christmas Scroll Salute 
to the Will Rogers Memorial Hospital at 
Saranac Lake amounted to approximately 
$1,965, more than $400 in excess of the 195] 
figure, Saul J. Ullman, exhibitor chairman 
for the Albany exchange territory, and Leo 
Greenfield, distributor chairman, reported, 
Louis W. Schine, Schine Circuit, Mrs, 
Schine, and Mr. and Mrs. Harold Gabrilove, 
of Albany, sailed from New York on the 
View Amsterdam for a 39-day cruise to Eu- 
rope and the Near East. Gabrilove is presi 
dent of RTA Distributors and a former as 
sistant chief barker of the Varietv Club 


ATLANTA 


Willis Davis, Wilby Theatres, 
back in his office after a 
Washington, D.C. 
film publicist from Dallas, was in 
on business. The Hillsboro drive in, 
Tampa, Fla., a unit of the Florida State 
Theatres, has reopened with 750-cars. 

M. H. Haymans has opened his new 295 
car Candler drive-in, Metter, Ga Andy 
Jones has opened his new 325-car drive-in 
at Trenton, Tenn... . The Manley Popcorn 
Co. has opened a branch in’ Jacksonville, 
with Harry Gardner as manager. . . . 
IK. K. Cargill, former owner of the 41 drive 
in, Macon, Ga., will soon open his 350-car 
drive-in at Albany, Ga Kenneth Wil 
liams is the new owner of the Booker-T 
theatre, colored theatre in Knoxville, ‘Tenn 

Robert B. Durrin, Jr. has succeeded the 
late Roy March as president of Tosco Mo 
tion Picture Productions in Atlanta, 


BOSTON 


\l Lourie, Adams theatre, Dorchester, has 
taken a long-term lease on the Bowdoin 
drive-in, Brunswick, Maine, from Set. Tom 
Koley of the Portland police. At the same 
time, Lourie is air conditioning the Adams 
for summer, fom Duane, newly-ap 
pointed general manager of Lockwood & 
Gordon Enterprises, has appointed Tom 
Dowd as managing director of the Avon 
theatre, Providence. Dowd resigned his post 
as Beacon Hill theatre’s manager to take 
over the Avon spot May 6. Louis Rich 
mond, of Richmond Enterprises, has moved 
his offices from the Hotel Bradford to the 
9) Beacon Street building which he pur- 
chased recently. ... Mary Baldasari is Bill 


on busines 
“tate 
ox; 


empire 


Fox: 


\tlanta, is 
business trip to 
. Jimmie Gillespie, the 
\tlanta 
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at the Variety Club 
of New England. The Allen theatre, 
Lowell, closed for four years, was sold at 
public auction for $7300 plus back taxes of 
$3400 to the Five Cent Savings Bank of 
Lowell, holders of the first mortgage, so 
the theatre 1s up for sale again. 


BUFFALO 


Koster’s new secretary 


Arthur Krolick, UPT general manager, 
put on a special test-preview showing of 
“House of Wax,” 3-Dimension production in 
the Paramount the other evening. ... Demo 
cratic committeemen and women of the 25th 
Ward have urged the County Central com 
mittee to endorse Council President Elmet 
I. Lux, head of Elmart Theatres circuit, for 


mayor in the Fall election. . . . Ben Belin- 
son reports “The Quiet Man” doing excep- 
tional business at his Little theatre in 
Rochester in its return showings. .. A testi- 
monial cocktail party was given in honor ot 
Marian Gueth by Tent 7, Variety club, on 
the occasion of the Silver anniversary of 
the secretary of the MPTO of N. Y., west- 
ern N, Y. zone. She recently resigned to 
accept a position with the state... . Dewey 
Michaels, chief barker, Tent 7, plans to at- 
tend the Mexico City pow-wow of Variety 
Clubs International, May 18. Marvin 
Jacobs, chairman of the theatres and amuse- 
ments section, is working day and night in 
behalf of the present Children’s Hospital 
Fund Drive. 


CHICAGO 


WHEN AND WHERE 


May 4-5: Annual convention, North Central 
Allied Independent Theatre Owners, 
Nicollet Hotel, Minneapolis. 


May 4-5: Annual convention, Allied Motion 
Picture Theatre Owners of Western Penn- 
sylvania, William Penn Hotel, Pittsburgh. 


May 5-6: Joint meeting, Motion Picture 
Theatre Owners of St. Louis, Eastern 
Missouri and Southern Illinois, and Kan- 
sas-Missouri Theatre Association, Osage 
Beach, Lake of the Ozarks, Ark. 


May-5-6: Annual convention, Independent 
Theatre Owners of Arkansas, Marion 
Hotel, Little Rock. 


May 5-7: Annual convention and trade 
show, Virginia Motion Picture Theatre 


Association, Chamberlin Hotel, Old 


Point Comfort, Va. 


May 12-13: Annual convention, Allied 
Independent Theatre Owners of lowa 
Nebraska, Fort Des Moines Hotel, Des 


Moines, la. 


May 13-14; Annual spring convention, Al 
lied Independent Theatre Owners of 
Kansas and Missouri, Hotel Phillips, 
Kansas City. 


May 31-June 2: Annual! convention, Thea 
tre Owners and Operators of Georgia, 
Biltmore Hotel, Atlanta. 


June 10-11: Annual spring convention, 
Allied Theatre Owners of Indiana, French 
Lick Springs Hotel, French Lick, Indiana. 


Leonard Grossman has reopened the Rena 
theatre, Chicago, after a hiatus of several 
months. ... Lt. Bill Balaban, son of B. & K. 
head John Balaban, is enroute home from 
Korea after two years’ service in the Far 
East. “Willie” Isaacs, of the United 
Beverage Corporation service department, 
is vacationing in Florida. . . . Ben Katz, 
U-I publicist, served on the entertainment 
panel of the Chicago Sun-Times’ annual 
career conference for youths of high school 
and college age Alfred Hitchcock was 
in town to see the stage play “Dial M For 
Murder,” which he will shoot as a 3-D movie 
for Warner Brothers. . . . Stanley Levine, 
after nine years in the special service de- 
partment of National Screen’s home office 
in New York, has been transferred to the 
Chicago office as a salesman. 


CLEVELAND 


“House of Wax,” without stereophonic 
sound, opened April 23 at the Warner Stan- 
ley Allen theatre to about the same business 
as the “Bwana Devil” opening day gross. 
_..A third daughter was born recently to 
Ralph and Mrs. Bevington, owners of the 
Mohawk theatre, Waynesburg. United 
Artists is not replacing salesman Lou Gei- 
Cr, resigned. Instead, the territory will be 
divided between Jack Share and Ward Ben- 
Alhambra theatre and Circle 
same business 


Sanson, 
theatre, both located in the 
area, will compete for patronage next week 
when the Alhambra opends with “Bwana 
Devil” and the Circle presents Sol Lesser’s 
“Royal Flush.” This will be the first local 
competitive 3-D situation... . Nat Barach, 
NSS branch manager, is in receipt of a 
merit award from the local Society for Crip- 
pled Children in helping the sale of Easter 
Lester Dowdell has left the RKO 
booking department to join the Warner 
booking staff and booker Edward 
Cutler resigned to sell automotive parts. .. . 
Frank Slavik of Middlefield has purchased 
the Belvedere drive-in, Painesville... . Phil 
Zeller sold his Grand theatre, West La- 


SAIS... 


(Continued on opposite page) 
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Fayette, to Clayton Johnson and will devote 
his time to managing George Manos’ Star- 
Lite drive-in at Newcomerstown. 


CINCINNATI 


This situation is definitely 3-D minded, 
judging by the public response to Warner’s 
“House ot Wax,” current at the RKO Albee 
at an admission scale ot 76 cents until 1 
P.M., 65 cents until 5 P.M. and $1.25 eve- 
nings. Michael H. Chakeres, general 
manager of Springfield Theatres Co., 
Springfield, Ohio, has announced appoint- 
ment of Harry L. Long as manager of the 
Melody Cruise-in, near Springfield. This is 
Mr. Long’s first theatre experience. ... Har- 
old Schwartz and associates of Columbus, 
Ohio, have purchased the James drive-in, at 
Eaton, Ohio, from the former,owner, S. L. 
James... . Citing population density, road- 
way curves, inadequate sidewalks, and, above 
all, close proximity of churches and schools, 
as main contributing factors, the Knox 
County, Ky. circuit court has reversed the 
lower court’s decision in granting a drive-in 
theatre permit to E. H. Combs, Herbert 
Miracle and R. M. Johnson of Barbourville, 
Ky., who had planned to construct an out- 
door theatre in the vicinity. 


COLUMBUS 


John R. Rugg, former manager of the 
Uptown, has returned to that post after a 
year spent in the retail business. . . . Clar- 
ence Lanthorn has been promoted from stu- 
dent assistant to assistant manager of Loew’s 
Ohio. He succeeds Dudley Lacey, who has 
been transferred to Loew's Dayton, Ohio. 
... Manager Jay McGee of the Gayety bur- 
lesque house announced that the theatre will 
reopen in late August. ... Senate Judiciary 
committee of the Ohio Legislature is con- 
ducting hearings on Sen. Robert R. Shaw’s 
proposed constitutional amendment to legal- 
ize bingo in Ohio. . . . Word has been re- 
ceived here of the death of Lloyd Goad, 
former local theatreman, of a heart attack 
at his home in Bakersfield, Calif. . . . Root 
cornice of the Hartman is being given ex- 
tensive repairs. . Hoy Simons has been 
observing the 25th anniversary of his lay- 
ette theatre, Washington C, H., Ohio. 


DENVER 


Al Lawter, Denham manager, left for in- 
definite vacation, with possibility of going 
to hospital for treatment. Don Lappin is 
filling in for him. Merrill Nygren is 
building a 250-car drive-in at Oshkosh, Neb., 
using RCA equipment. Betty Mosley, 
recently manager’s secretary at Universal, 
moves across the street to Paramount in a 
similar capacity. Elmer Finch, RKO 
shipper, back on job after being off several 
weeks. . . . Local F29, film workers, nego- 
tiated a satisfactory contract with exchanges. 

Merle Swank is building a 285-car 
drive-in, Stockton, Kansas. . . . Robert and 
Al Kehr, owner of two conventional thea- 
tres in Ohallala, Neb., will open their 350- 
car drive-in there about May 15, using RCA. 
... Arlie Beery, Manley district representa- 
tive, and wife, went to Catalina island for 
vacation. ... J]. R. Francis, Melrose, N. M., 
newspaper owner, has bought the Rialto, 
Melrose, from Estell F. Stahl, who has gone 
to Glendale, Ariz., to live. 
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DES MOINES 


Ralph Olson, Universal salesman here for 
the past 25 years, has resigned to take over 
the management of the theatres in Decorah. 
Ole will manage the Lyric, Grand and a 
new drive-in now under construction by Hod 
Engbrechteon, owner of the Decorah houses. 
.. . Howard Ross is the new branch man- 
ager at Allied Artists. He replaces Bill 
Johnson, at the helm there for the past six 
years. Booker Dick Shields also has leit 
Allied Artists; he will manage the Town 
drive-in at Des Moines. Lois Ewing, 
Columbia cashier, has been elected treasurer 
of the local union. . .. W. F. Hoffman, 55, 
suffered a fractured arm after being struck 
by an auto in downtown Davenport. Hoff 
man is manager of the Esquire theatre there. 
Fire caused $5,000 damage to the Princess 
theatre in Odebolt. . . . Clarence A. Neylan 
of EIkader has been named to succeed John 
Snyder as manager of the Hardacre at Tip 
ton. Chickasaw county’s first drive-in 
will be erected east of New Hampton by the 
Herman Theatre Co. ... Earl Wilson, for 
mer owner of the Pier at Pierson, has been 
named to manage the new community theatre 
at Marcus. 


HARTFORD 


Dick Darby, formerly a district manage: 
for Lockwood and Gordon Theatres, has 
been named manager of the Post drive-in 
theatre, East Haven, Conn. Barney 
Tarantul, partner in the Burnside Theatre 
Corp., East Hartford, is recovering from 
illness at Durham, N. C.... Matt Kennedy, 
veteran projectionist at the Paramount 
Theatre, New Haven, has resumed his du 
ties, following a long: illness. Morris 
Keppner and Louis Lipman of Hartford 
have announced plans for construction of a 
drive-in theatre at South Coventry, Conn. 
In a unique promotion tie-up, five 
drive-in theatres in metropolitan Hartford 
have arranged 40 spot announcements, plug 
ging all five situations, on Radio Station 
WCCC. Theatres are the Blue Hills, East 
Windsor, Hartford, Farmington and Pike 
drive-ins Al Schuman of the Hartford 
Theatre Circuit, Hartford, and Mrs. Schu 
man have returned from an extended vaca- 
tion trip to Daytona Beach, Fla. 


JACKSONVILLE 


George Krevo is now managing the Va 
lace theatre, coming here from the Sheridan, 
Miami Beach. He replaced Lynn Goodyear, 
who has moved to the Florida theatre, 
Gainesville. Krevo’s place at the Sheridan 
was taken by Robert Battin, formerly at the 
Paramount theatre, Palm Beach. Mar 
vin Schupert, U. S. Army dischargee, 1s a 
new booker at Columbia, replacing Gene 
Ascherfeld. . . . James B. Knowles is man 
ager of the new Moncrief, drive-in, Negro 
outdoor. Mrs. Lugenia Caldwell has taken 
his former job as manager of the Pix thea- 
tre... . Edith Jones, Warner stenographer, 
is vacationing in St. Louis, Mo., and Booker 
Earl Turbyfill of Warners is in Plant City, 
Fla., for a rest... . Florida State Theatres 
news: president Leon T. Netter was in Bos 
ton. Laurel Barton was in Miami on busi 
ness, and Doris Patterson, booker Tom 
Sampson's secretary, was vacationing in 
south Florida. grett Mock is a new 
shipper at the Paramount film exchange. . . . 
The first Negro baseball plavers to secure 


berths on the Jacksonville Braves of the 
South Atlantic League were on stage at the 
Roosevelt theatre autographing baseballs 


KANSAS CITY 


Rain and cool weather have not helped 
theatre attendance. ... Kansas City has had 
one television station for two years, WDAF- 
TV of the Kansas City Star), VHF; a 
second is to begin operation in June, KCTY, 
on UHF. ... The first session of the joint 
Kansas-Missouri (and Eastern Illinois} ex 
hibitors’ meeting May 5 and 6, Lake of the 
Ozarks, will be devoted to new methods ot 
production and projection. ... Fox Midwest 
circuit’s annual managers’ meeting will be 
June 2 and 3, at the Hotel President 
Contirmed for the annual meeting of the 
Kansas-Missourt Theatre association, 1s the 
date: October 6 and 7, and the place: Hotel 
President. Landon Laird, drama critic 
and columnist of the Kansas City Star, 
widely acquainted in film circles, was hon 
ored at an art festival in Manhattan, Kan., 
of the Kansas State College. 


LOS ANGELES 


Fred, Jr., and Mrs. Fred Siegel, son and 
wife of Fred Siegel, Oceanside exhibitor, 
sailed for England to attend the Coronation, 
and plan to tour the European Continent for 
several weeks. Lloyd (Stony) Goad, 
who was formerly associated with Lippert 
Pictures here, and more recently the man 
aging director of the Kern County Fair, 
died suddenly at his home in’ Bakersfield. 
... Fred Greenberg, Warner branch 
manager, returned trom a three-day vaca 
tion in Las Vegas Morris Borgos, of 
the Times and Mirror Theatre Guide, re- 
turned to his desk after a bout with the 
“flu.” Mr. and Mrs. Ned Calvi returned 
from vacationing in Phoenix. ... Jess and 
sen Levin, with their wives, flew in from 
San Francisco, where they operate a num 
ber of theatres, to attend the confirmation 
of Mickey Berman, son of Jack Y. Berman, 
of Berman Theatres. setty Goldwater, 
former booker with National Sereen, has 
joined the Favorite Film Office in a similar 
capacity. The West Coast, San Bet 
nardino, has closed for a face-hiting job 


MEMPHIS 


Memphis first runs and neighborhoods are 
beating the 3-D drums these days. “House 


of Wax” was trade shown for more than 
100 exhibitors recently. Neighborhood 
leaders are negotiating with Local 144, 
IATSE, the operators union, which is ask 
ing that two men be in the booth for han 
dling 3-D operations. Mesa drive-in, a 
new 500-car installation at Camden, Ark., 
opened formally April 29. This new drive-in 
was built for this year’s operation by Rich 
ards-Lightman Theatres Corporation. ... New 
theatre, Calico Rock, Ark., built to replace 
the theatre that burned there some time ago, 
will open this month, G. D. Davenport and 
Mrs. James Peel, owners, said this week 
_.. Jack Beresin, Philadelphia, international 
chief barker of Variety, and Col. Bill Me 
Craw, Dallas, were scheduled to attend this 
week’s Variety Club annual party to wel 
come new members. ... J. C. Noble, owner, 
has re-opened the Harlem theatre at Leland, 
Miss., which has been rebuilt after the fire 
six months ago, 
(Continued on 


followina 


page) 
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MIAMI 


Lensman Stanley Cortez is on location in 
Naples, Fla., for the Rawlins Productions’ 
filming of “Shark River” with Carole Ma 
thew Howard Pine and Earl Hedrick, 

Varamount-Pine-Thomas Productions, 

in the Tampa area eyeing locales tor 
hooting of “Le of the Ama 
(setting a different angle on show 

is “Cap” Elhott, now assistant to 
Harry Margoleskey at the Gables, after be 
ing ‘on stage’ in the band at the Olympia 
for six years, . Rowlands 
or the tjoulevard, has LeRoy 
assistant lo reduce 
hazards of movie reviewing, George 
of Florida State Theatre 
div., sent amusement 


st Treasure 


, Manapes 
Strickel a 
the occupational 
Hoover 
east Coast 
Herb Rau 


with plasty 


, lower 
columnist 
a custom-made pair ol polaroid 

, tor better 3-D viewing 


MILW AUKEE 


(On May 15 the board ot. directors 
Theatre Owner \ 
will meet The La Belle theatre, Ocono 
mowoc, had been taken over by Unity Thea 
William Aimsworth, and has been 

rebuilt Pheatre 
Strand im Oconomowoc 


Pranic 


ot Wis 


comnsin 


tre trom 


completely rity also 
took over the 
H. Huebner 
thie Milwaukee 


chosen by the 


from 
Lawrence, editor ol 
Journal Green Sheet, has 
Variety Club Interna 
tional to receive a trip to the club’s interna 
Mexico city—May 18 
honored It was 
local press that the new 
drive-in, owned by M 
Rischman, was to open 
April 29... . The Milwaukee Association 
will protest to ssional 
against the repeal of the tax 
Ray A. Niemitz, manager of 
retail diviston, said the bill 
rehet to one eyviment ot 
out of many burdened by taxes. 


larry 
been 
tional convention im 
to 21 
announced in the 
Highway No. 15 
Chesmick and M1 


where he wall be 


of Commerce Congre 
entative 

iM lation’ 


repre 
on admi 
the a 
would give selective 


MINNEAPOLIS 


Leo Peterson and Bert Johnson hope to 
open then R20-seat State at Tierre, 
S. D., this early in May. Tlouse 
replace troved by fire Stanley 
Smith, operator of the conventional Sisseton 
at Sisseton, S. D., is building a 300-car 
drive-in on the edge of the town. ... How 
ard Clemens is new assistant manager ot 
the loop Gopher replacing Alfred Chance, 
ten Berger sold the 1,700-seat 
Palace, erected 1915 at cost. ot 
$1,000,000, to Jack Beugen, who will teas 
down the house and use the property for a 
parking lot has begun oper 
ating at Minot, N. DD. It is the first tele 
station in the territory outside of the 
Cities \be Kaplan) and 
Charles Rubenstein plan to reopen the neigh 
borhood Granada as an art house... . H 
Jarnett, SMPTE president, will lead a dis 
cussion on 3-D at the annual convention of 
North Central Allied at Nicollet hotel 
May 4-5 


NEW ORLEANS 


Phe management is holding over “Anna” 
for an indefinite engagement at the Globe 
Despite the advanced admission prices 
“Salome” in its second week at the Orpheum 
is pulling capacity crowds. \lhied 


new 
month or 
one ce 


resigned 


Vision 


Twin area 
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Theatre Owners of Gulf States president, 
\be Berenson, will give a report on his trip 
to Washington and New York at the forth 
coming board meeting May 5, at the Jung 
Hotel. Kim drive-in, Sterlington, La., 
resumed operations after two weeks shut- 
down to repair screen tower which 
wind, Fox 
reopened April 24. . . . Glo 
drive-in, Wiggins, Miss., held its initial 
opening April 20 Park drive-in, Cov 
ington, La., reopened after almost & months 
closing Mrs. Lillian Lutzer, Dallas, 
was here for the week in the interest 
Barksdale drive-in, Bossier City, La. 
Joe Sacco is the new head cashier at 


Warners. 


OKLAHOMA CITY 


Was 
lamaged by drive-in, 


Bunkie, La., 


Texa 
ot her 


“Salome” Center 
second 
man 
assumed 
New and 
effect at 
Mr. and 
Harold 


playing at the 
theatre, has been held pver for a 
week. : Jim Brewer is the new 
ager at the Knob Hill theatre. He 
hs position a week avo. 
lower admission prices went 
the Capitol theatre this week, ; 
Mrs. Bob Barton, and Mr. and Mrs. 
Combs spent a few days in Mexico fot 
their Easter vacation, Mr. Combs has 
charge of all the concessions for the Barton 
Pheatre Mr. Hadley, manager of 
the Agnew theatre, is in Wesley Hospital, 
but will be home in a few days. The 
Sateway stores, in cooperation with the 
Uptown theatre, gave children when accom 
panied by parents, a free ticket at the check 
stand tor the Saturday afternoon carnival 
at the Uptown theatre April 18 In led 
mond, Okla., Safeway tickets were honored 
at both the Gem or Bronco Theatres, 


OMAHA 


R. D. Goldberg, head of the Goldberg 
Theatre Corp., is on a motor trip in. the 
south, 2...) Bill) Barker of the Co-Op 
Theatre Service leit for a two-week bowling 
trip that will include the ABC tournament 
in Chicago and several other meets. . . 
Hoadley Dean, manager of the Black Hills 
and Badlands Association, South Dakota, 
said a 3-D movie about Sitting Bull will be 
produced by W. R. Fran Productions this 
summer Columbia biller Kathryn 
Kybensky is recovering from an operation. 

Pending the closing of the RKO Sioux 
Falls, S.D., branch, auditor Bill Burke was 
in Omaha working on the switch of some oi 
the accounts. Dick Johnson, Red Oak, 
la., exhibitor astonished film row with his 
beard grown to promote his town centennial 
celebration. John Adams of the Boyd 
at Spencer, Neb... ts hospitalized at Grand 
Island Veterans Hospital. 


now 


nto 


PHILADELPHIA 


A 10 per cent levy on amusements was 
listed by Governor John S. Fine’s tax study 
committee among possible sources of rev- 
enue for the 1935-55 budget. While the 
Governor did not specifically recommend 
the amusement admissions tax, he listed it 
among possibilities. . . . Florence Weiner, 
Allied Artists booker, back at her desk after 
a sick spell. Charles Collins opens 
his 600-car Pike drive-in at Montgomery, 
Pa., this week. At the same time, Stanley 
Rothermel opened his Millerstown drive-in, 
Millerstown, Pa., with Allied Motion Pic- 
ture Theatre Service here handling the buy- 


Martin Bb. Ellis, 
Ellis theatre 


ing and booking. 
vice-president of the A. M. 
chain, and his wife left for a two-month 
trip to Europe and Israel. The 
Variety Club’s dinner for international chief 
barker Jack Beresin last week drew 840 
guests at $50 per head, with all the pro- 
ceeds to the club’s Heart Fund. The 
1953 March of Dimes here raised a record 
total of $426,565.23, the largest amount ever 
collected in the 19-year history of the cam- 
paign. Herman Rubin, Paramount 
salesman, is in the Albert Einstein Medical 
Center and Variety Club members were 
asked to help provide blood donors. 


PITTSBURGH 


Si Fabian, head of the Stanley Warner 
Corporation, speaking here at a luncheon in 
the William Penn Hotel, received good play 
in the local newspapers. . . . Al Wei- 
blinger will replace Harold Lund as one of 
Tent No. 1’s delegates to the Variety Club 
convention at Mexico City. Lund will be 
busy attending a meeting in Hollywood... . 
Al Golin is MGM’s new exploitation man 
here. He replaces Herb Reed. ser- 
nard H. Buchheit, who served as an execu- 
tive with the Manos organization for 18 
years, 1s building his own drive-in’ near 
suburban Greensburg. Perry Nathan, 
the National Screen Service boss, will soon 
be domiciled in a brand new home. 
“Moulin Rouge” gave Loew’s Penn two ex- 
cellent weeks moved to the 
Ritz. 


PORTLAND 


Portland’s 7th raised admission price pic- 
ture this month is due in at the J. J. Parker 
Broadway theatre next week. Lots of 


betore it was 


field men stopped off here this week: Walter 


Hoffman, Paramount; \llan Wieder, 
MGM; Sammy Siegel, Columbia; Alex 
Volchock, Distributing Corp.; and 
Karl Keate, UA. . . . Mayfair manager 
Herb Royster and salesman Jack 
(’Bryan getting an okay to produce the 
annual Shrine Show of Shows. ’ 
McIntyre, western district) manager for 
RKO, was a weekend visitor. Robert 
Cooley is out of the army and back on the 
job as assistant manager of the Orpheum 
theatre. Max Bercut, WB field man, 
was in town when his wife gave birth to a 
bouncing 7 Ib. 4 0z. baby boy in San Fran- 
This is the first for the Bercuts. .. . 
Oregon Theatre Exhibitors held an open 
forum here April 22. Guest speakers in- 
cluded top TOA executives. 


PROVIDENCE 


For the first time in a long while, several 
attractions held for a third week. Al Siner 
held “Salome” at the Strand. . . . Capacity 
business caused “Tonight We Sing” to be 
held a third week at the Avon Cinema... . 
Silvana Mangano in “Anna” held a second 
week at the Carlton. In conjunction 
with the presentation of “The Clown” at 
the Boro drive-in, “Professor the Guesser,” 
a clown attraction, made a Saturday night 
appearance. Route 44 drive-in pre- 
sented a special engagement of “The Prince 
of Peace.” . . . The Community theatre 
has made arrangements to present newsreel 
films of local origin. The Metropoli- 
tan skipped the usual screen fare for a Sun- 


cises 


(Continued on opposite page) 
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(Contniued from opposite page) 

day showing of Benny Goodman, Louis 
Armstrong, Gene Krupa and other famous 
artists in a ‘Jazz Concert.’ The rain- 
iest April in local weather bureau records, 
combined with unseasonably cold weather 
has, according to reliable sources, hampered 
drive-in theatre business. 


SAN FRANCISCO 


Max Bercutt, Warner Brothers’ field man, 
is the father of his first child, son 
(David), born April 17. Hal Madison, 
RCA manager in the San Francisco Ex 
change Area, has been promoted to a larger 
district in Los Angeles and will take over 
these new duties May 1. George Benjamin, 
formerly of Los Angeles, comes to San 
Francisco as Northern California man- 


ager; . ... Harry Colburn, New York 
representative, is making his semi-annual 
visit to Columbia Exchange. . . . Inez 


Brodie, secretary to Columbia manager 
L. Tillman, was called to Indianola, 
lowa, because of the death, there, of her 
father, J. R. Bledsoe. James Voss, 73, 
treasurer, AFL Musicians’ Union, died 
April 19 at) Kaiser Foundation Hospital 
after a short illness. . Actor’s agent 
Sam Rosey has been at Polyclinic Hospital 
for surgery. William Greenbaum took 
over operation of Film Booking Agency of 
Northern California, formerly operated by 
the late S. D. Weisbaum. . . . James 
Ambrose moved from the Orpheum to 
assistant at the United Artists and Tom 
Merry was promoted from United Artists’ 
doorman to floor manager. 


ST. LOUIS 


Wide interest being shown in joint meet- 
ing of MPTO of St. Louis, Eastern Mis- 
sourt and So. Hlinois and Kansas-Missouri 
Theatre Assoc. scheduled for May 5 and 6 
at Osage Beach, Lake of the Ozarks. ; 
John E. (Scotty) Jordan, veteran member 
of St. Louis Theatrical Brotherhood Local 
No. 6, died last week after an illness of sev- 
eral months. He has worked in most of the 
theatres in town... . The famed 12-story 
American theatre and hotel building will be 
torn down immediately to make way for a 
$1,500,000 garage. ... Mat Schulter, retired 
former chiet booker for Fanchon and Marco, 
St. Louis Amusement Co., ill in St. An- 
thony’s hospital here. . . ‘Jack Bernhoster 
of St. Charles Missouri has been named to 
manage the St. Charles drive-in theatre. 


TORONTO 


Top place in the National Theatre Serv- 
ices’ drive in honor of Ralph Dale went to 
Sert Steinhoff, Roxy theatre, Chesley. Fol- 
lowing behind him as Bob Jack, Roxy, 
Carleton Place. In third spot was A. Knapp, 
manager in Winchester, while Bob Yeoman, 
Centre, Owen Sound, picked up fourth spot. 

. Morris Berlin, veteran Ottawa exhibitor, 
was in the city for a meeting of the board 
of directors ot the Motion Picture Theatres 
Association of Ontario, on his way back 
from Florida... . . Arthur Lee-White, RKO 
manager in Saint John, N. B., for the past 
three years, resigned. Plans to enter elec- 
trical appliance business. Arthur and_ his 
wife just became the parents of a baby girl. 

. Prominent Maritime exhibitor, F. Gor- 
don Spencer, was reelected president of the 
Saint John Tuberculosis Association at its 
annual meeting. 
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VANCOUVER 


If the present British Columbia Govern- 
ment is returned to power at the election 
June 9 they have promised show business a 
reduction in the B. C. amusement tax which 
is at present 25 per cent, the highest in Can- 
ada... . Russian films are again on B. C 
screens after a long absence, playing at the 
Odeon- Hastings. Johnny Schulberg, 79 
Canada’s oldest exhibitor and a_ charter 
member of Canadian Picture Pioneers, is in 
the North Vancouver General hospital very 
il... . Jenny Delbuch, Famous Player dis 
trict office secretary, was married to Leslie 
Gilly of Victoria. She has been replaced 
by Ann Kozak, formerly with Empire Uni 
versal. Opal Skilling, Cirele theatre 
cashier, hospitalized for surgery. . . . Jack 
Donnelly, of the Dominion staff, in military 
hospital with an old war wound. . .. George 
Baldy, veieran booth worker at the Inter 


Write - 


national-Cinema, will retire from show busi 
ness in May. He is 76. 


WASHINGTON 


FULL PLASTIC FRAMES AND 
EAR-PIECES. LAST FOREVER 
WITH NORMAL USE! 


J. THOMAS 


Victor J. Orsinger, Variety Club Tent 
No. 11 chief barker, and Jake Flax, intet 
national representative, attended the testi 
monial dinner for Jack Beresin, interna- 
tional chiet barker, in Philadelphia April 20. 

. Mrs. Sara S. Young, 20th Century-Fox 
booker, 1s a grandmother again. Her son, 
Richard, and his wife, Julia, are the parents 
of a.son. . Sam Galanty, Columbia Pic 
tures mideast division manager, visited the 
Cincinnati office and also attended an execu 
tive meeting at the home office in New York 
this past week. ... Mr. and Mrs. Eric John 
ston entertained at a buffet) supper and 
screening of “Julius Caesar” April 23° for 
the Governor of the State of Rio in Brazil 
and Mme. do Amaral Piexoto 


A Your Patrons’ 
NCR Comfort! 


IMMEDIATE 
DELIVERY 


POLARIZED 
GLASSES! 


Wire - Phone - Mow! 


5 So. Robertson Bivd., Los Angeles 48 j 
Telephone CRestview 6-8666 


NOTE: Authorization is granted with every purchase 
to re-sell to patrons. Many movie-goers are eager to 
obtain personal, permanent 3D glasses. 
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by HENRI KAHN 


in Paris 
France, Italy, Belgium and Germany are 


making plan for discussion of resolutions 


for the etting up ol a louropean film pool, 
it was Tt vealed here recently by Jean Le 
canuet, member of Parliament who has been 


one of the original backers of the European 
film pool idea. 

Mon 
deputies in 
to launch the film pool idea at 


had heard that 
were intending 


Lecanuet said he 


other countries 


government 


level and that he was moving at once for 
France to take the lead. He explained that 
his resolution would have to be discussed 


by the National Assembly committees of the 


press, films and radio, as well as by the 
Affairs Committee 
Up by End of Year 

“As a member of these committees,” said 


Mon. Lecanuet, “I hope that my resolution 
will not have to wait too long.” 

It is likely that it will come up for dis 
cussion around the end of the year and, at 


that time, its whole future will depend on 


the successtul passage ot the 
Army plan. Mon, Lecanuet explained that it 
the Army agreement is ratified by the 
French Parhament, there should follow a 


wave of “European-mindedness” on which 
a film pool bill could be passed 

The Ministry of Commerce is said to be 
drawing up reports on the possibility and 
advisability of setting up the pool. The Min 
istry of Foreign Affairs, 
ported not to be too enthusiastic about the 


however, is re 
whole idea. Cooperation of the French pro 
ducers in any pool also is considered prob- 
lematical. 

In discussing the pool plan, Mon, Lecanuet 
said quite frankly that one of its most im 


portant objectives would be to “enable 


rope to talk to Hollywood.” 


Franco-Spanish Deal 


A Franco-Spanish film agreement, calling 
of nine films, 
\rmaga Silla, 


for the co-production was 
signed mn March by Joaquin 
director of the Spanish Cinema and ‘Theatre 
organization, and Mon. Flaud, director of 
the French National Film Centre. 

Under its films must be 
duced alternately in France and Spain; that 
is, if the first one is produced in France, 
the produced Spain. In 
co-produced films France, Spain 
will have to invest a minimum of 30° per 


terms, co-pro 


second will be 


made in 


cent of the costs, with the hke minimum 
holding true of France for films made in 
Spain, 


All co-produced films will be considered 
as national productions by both countries and 
receipts will be divided according to finan- 
cial participation 

Another, but important film agree 
ment, has been signed between France and 


less 
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EUROPEAN FILM 
POOL WEIGHED 


Argentina, It covers a period of six months 
and provides for Argentine import and dub- 
bing permits for 18 French features and 18 
documentaries. France, in return, will send 
Argentina 2,200,000 metres of 35mm_ film 
stock. This considered the 
basis on which another and more encompass- 
ing agreement might be reached before the 
end of the six-month period, 


agreement 1s 


MEXICO 
by LUIS BECERRA CELIS 


m Mexico City 

A strike against local film studios in June 
is regarded as practically a certainty by the 
trade. 

This conclusion is based on the facts that 
two ot the most important groups of studio 
workers, the technicians and the manual em- 
ployees, all members ot the powerful Na 
tional Cinematographic Industry Workers 
Union (STIC), intend to demand a 50 per 
cent salary increase when their collective 
labor contracts are revised in June. The 
producers, however, pleading poor business, 
desire to reduce the union members’ wages 
by 50 per cent. 

Several top producers are reported to be 
conferring currently with Senatorial and 
Congressional cinematographic committees 
in an effort to obtain a special law that will 
freeze film labor salary scales at today’s 
levels for a minimum of at least five years. 

The producers, supported by the exhibi- 
tors, claim that the industry’s union mem- 
the highest paid employees in 


bers 
Mexico, 


are 


V 
Three-dimensional motion pictures 
play here at a ceiling admission price of 46 
cents, with exhibitors allowed to charge 
each patron 17 cents for the polarizing view- 


may 


ers, according to a ruling by the Department 
of Municipal Amusements Supervision. Ex- 
hibitors had asked that they be allowed to 
charge 69 cents with free spectacles for the 
3-D showings. 


ITALY 


by DR. ARGEO SANTUCCI 


in Rome 

For the first time, ANICA (the Italian 
Association of Producers and Distributors ) 
has just revealed the salaries of some of the 
top Italian actors and actresses, designed, it 
seems, to put an end to speculation about 
allegedly fantastic payments to stars. 

Leading the list with the biggest salary 
per picture is Anna Magnani, who draws 
approximately $60,000. She is followed by 
Gina Lollobrigida ($45,000); Toto ($45,- 
000); and Aldo Fabrizi ($19,000). 

Release of the ANICA statement follows 
the recent establishment of the Association 


of Italian Professional Actors, formed to 
guard against the increasing use of non- 
professional actors in neo-realistic films, and 
the importations of foreign actors to play 
in 100 per cent Italian films as well as co- 
productions. 


v 


Luigi Cristiani, an engineer in Florence, 
recently demonstrated for a group of Ameri- 
can and Italian producers, a new process 
for colored three-dimensional motion pic- 
tures. ‘The system is called Colorama and 
makes use of only one camera. 

V 

The first ads for television sets in Italy 
have appeared in the leading daily news- 
paper of Milan. The set offered costs ap- 
proximately $400. 

V 

During the first quarter of the year, 29 
Italian films went into production, Of this 
number, seven are Italian-French co-pro- 
ductions, one is Italian-British and one Ital- 
ian-American. Four are in Gevacolor and 
two in Ferraniacolor. 


AUSTRALIA 
by FRANK O'CONNELL 


in Sydney 

A new system of three-dimensional motion 
pictures, known as Utravision, is being 
demonstrated here by its inventor, E. G. 
Seard, The new system does not require 
the use of optical aids, such as polarizing 
viewers. However, in a normal size the- 
atre, a patron would be allowed only a pre- 
determined movement of the head, thought 
to be only about 10 inches, but this will 
probably vary. 

Utravision is said to depend upon ar- 
rangement of mirrors behind the projector 
and a special type of screen, the latter seem- 
ing to be the dominating factor of the new 
system, It consists of a polished sheet of re- 
flecting material engraved with a series of 
grooves in the forms of ares. 

In a demonstration in his own home, Mr. 
Beard showed a 16mm test film on a “con- 
ventional” 3-D screen, requiring the use of 
polarizing viewers, and afterwards the same 
film on his new Utravision screen, In both 
cases the 3-D effects were good, although in 
the Utravision method movement of the 
head was restricted in order to get the 3-D 
effect. 

Mr. Beard, an employee of Philips Elec- 
trical Industries, has demonstrated his sys- 
tem in England and the Continent. He 
calls his system a “compromise between 
economy and demand” since it makes view- 
ers unnecessary, although at the same time 
restricting head movement. 

Incidentally, the opening of United Art- 
ists’ “Bwana Devil,” originally scheduled 
for early April at the Sydney Plaza, has 
been postponed owing to lack of availability 
of a sufficient number of the necessary polar- 
izing viewers. 

V 

The Royal Commission into the television 
situation continues with testimony from 
cultural organizations, technical groups, 
religious orders, education and 
commercial interests. 


agencies 
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Columbia 


ALL ASHORE: Mickey Rooney, Dick Haymes 
Amusing musical Played Sunday, Monday, April 
, 6.—Elstun Dodge, Elstun Theatre, Cincinnati, Ohio 


I know where one exhibitor 
rural 


CONQUEST: Cornel Wilde, Teres 
Ww 


rena Vista Theatre, 
HAPPY TIME, THE: “har oO Almost 


reached a new low on this ie Phere is no doubt 
1 good picture judged 1 critie’s stand 

“sk been allocated 

more for the 

we were playing 

the principal art houses 

ed Sunday, Monday, April 1 
h Theatre, Rich Hill, Mo 


Soot 
pt OF COMANCHES: Barbara Hale 
ch ord—Good cavalry and Indian 
Saturday, April 1 Istur 

Cincinnati, Ohio 


MY SIX CONVICTS: Gilbert Roland, Marshall 
Thompsot i i 


t have a 


1 
Kramer Production which did 
Business very poor Mlaved 
9—W. R. Shepherd, Regent 
elds, England 


ON TOP OF OLD SMOKY: Gene Autry Doubled 
with Red Snow and Stooges Comedy Did a nice 
Friday, Saturday business, tor a change Sort of took 
the sting out of “The Happy Time” which played the 
following two days Played Friday, Saturday, April 
10, 11.-—-S. W ooth, Booth Theatre, Ricl Il, Mo 


Metro-Goldwyn-Mayer 


re SINNERS: Keenan Wynn, Gig 
for the acting of Keenar Wy mn a 
feature woul! 1 ipporting 
is, it has only 
seventy-two minu us 
not lift it above the I wer 
iyed with “Washington Stors 
Plaved Monday, Tuesday 
Norgan Theatre, Palmers 


IVANHOE: 1 iylor, F 
tritish prestige pictur did slightly 
husiness V1 starting Febru 
R. Shepherd, Regent Theatre, South Shields, 
WASHINGTON STORY: Van Johr 
Neal—Personally, I this feature 
ters around politics an ie U. S. capitol, 
Canadian patrons evidentls d not 
was poor to. terrible comments 
‘Naved Monday, Ti April 13, 14 
Norgan Theatre, Palmerston, Ont., Canac 


Monogram 


_ LET'S GO NAVY: 


of the Bowery Bo 


iifice 


April 


THE: Bill 
like Vild inggl as they 


stars realized he 
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the’ original exhibitors’ reports departme.t, established Octuber 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


Paramount 


GREATEST SHOW ON EARTH, THE: 


Jetty Hutton, Charlton Hest 
truly the greatest shov Although it 
everywhere around me, lots of my pati 

played it ¢ 
I belies i 


sa grand pict: 


Thursday y Z 
Buena Vis suena 


JUST FOR YOU: Bing 


Small town and rural patror 


Pheatre, Buena 


SON OF PALEFACE: Boh Tl 
Russell—Played it late, but it 
small town exhibitor Business 
many patrons that I had not seen 1 
Plaved Sunday, Mondav, March 1 16 
Shingler, Buena Vista Theatre, Buena 


SON OF PALEFACE: Bob Hope 
standard of “Paleface.” 
Ouite a lot of Hope 
relating t« le and Harvard wer 
davs starting Marel 
Iheatre, South Shie! 


ences Plaved x 


Shepherd, 


«if 


MIstun Theatre, 


RKO Radio 


THING, Kenneth Tobey Disappoi 


vincing in effect ar 

1 six days starting 

Regent Theatre 
England 


Realart 


FRONTIER GAL: Yvonne De 
Good repeat but no business 
April 4.—Elstun Dodge, Elstur 


Republic 


ron, Ru Hu 
“Transcontinent 
most f them ef 
three lays starting 


‘Theatre S 


Twentieth Century-Fox 


HE UL L HOUSE: All 
va 1 opr is well receiv 
came to 


Theatre, Buena 


PRE SIDENT’S LADY, THE: Susan Hayward, 
rlton Heston—If more of t listributors | 
give the small I 
did with 


April 5, ¢ Mrs. Cleo M. Shing 
na Vista Theatre, Buena Vista, Ga 


RED SKIES OF MONTANA: 
| ellent and unu il feature « 
Forestry Branch of fire 
18 ne ter ” 
played late 

“No Room 


ness 


RUBY — 
tl 
both 


Universal 


BECAUSE OF = i eft Chandler 
Pleasing drama. P 1 Sunda id April 13 
1,—Elstu Dodge, I n heatre, incimnati, Ohio 


some said wa most of them 
ked it Bos office abov av r Weather good 
Mayed Wednesday, hursday, Apr 9 —Dave Seng, 


Karlstad Theatre, 


PI G AMBL ER: 

Better 
y, day, 

TI 


Elstun 


MISSISSIPPI G ER: 


urie-—Super 


NO ~~ FOR THE GROOM: 
ng romant come dy 
Laurie, but not I 
] 


i af 
e j 
pictu nage” and 
he says the third night was a floy Well, if he really RY 
has a small town, I don’t see how he can play pic- small town for the Friday nd Saturda pieture a 
tures like this three days. I lost on it the second they would always make westerns for the sn tow ] 
mig t Business was onl] fair the first night. Small town and rural patronage Plaved Frida 
Me Saturday, March 6, 7.—Mrs. Cleo M. Shingler, Bues tar cast—This 
Vista Theatre, Vista, Ga { and hked by 
n't played it, J 
wouldn't t difference it ha 
PY You will find your crowd increase the second night S 
Wiayed Wednesday, Thursday, March il, 12.—-Mrs 
Cleo M, Shingler, Buena View 
Cornel Vista, Ga = 
his wa 
had played 
came back 
e days and : 
| had play ed 
it three days. It ware and there were and prestige. 1 4 got the advan 
many comments It t haven't played it, don’t be tagze of the neighboring cities idvertisement My sf 
I afraid of it Lots of them will come back and you patrons thought it was wonderful that we played it : 
I hay , . | t seen it Plaved Sundav to » ea j was a grand picture It is educational 2 
Mrs. Cleo M. Shingler, nd good acting and I did above average on it. When a 
Vist Ce everyone in your house come mit with a smile and oi 
1 comment, “That w realize im 
three days starting rand 
Pheatre, South $ picture but it fa to do the busine I expected Centur ‘i 
from it. It is a good show. Played Sunday, Mond ier, B : 
March 20, 30.—M1 Cleo M. Shingler, Bue Vist 
Vista, Ga Richard Widmark 
moke jumpers ol 
ters Color is good 
up in the action 
t rat lor 1 3 
} Had third un eo double 
tine 
MI M to ave — Friday, Saturday, April 
Vist Cie WW 1} Lew Young, Norgan Theatre Palmerstor 
Ont., Canada 
4 
Jennifer Jone Charlton Heston 
niece t really packed them in Ver a 
re fiss Jone and Charlton Heston 4 
! 
\dver ‘ ne Recommended tor adult (over 
1 W J eighteen years old) Mayed Sunda Monday, Tue 5 
lay, March 15 to 1 Jesse R. Hebert, Lincolr : 
Theatre, Baton Rouge, I 
eature ittractior 
P fonday, April S, Elstun Dodge 
tor Cincinnati, Ohio 
lor —-Thi 
23.—W 
England 
nting busi 
Patricia ost people 
ch cer March 2? 
business 
t polite 
Tyrone Power, Piper 
than iverage gross 
Thursday, April 14, 15, 3 
( eatre, Cincinnati, Ohie 
irlo, Rix meron 
Tyrone Power, Piper 
ncinr 
with local setting A 
Bowery Boys We have played great t. J ¢ nt for it. Very good title : 
four vs series, but this is really tl Not one dull moment in the entire rw Played § 
first of to ¢ er big The ime thing happened throug Mharsda . March 29 ¢ April 2 : 
with the Kettle and Abbott and Costello series It Jesse R. Hebert, Lincoln Theatre, Baton Rouge, La Ce 
takes about thre pictures to bring them in Box 5 
(imme good Weather good Played Friday, Saturd Tony Curtis, Piper * 
| 1, 11 Dave Seng Karlstad Theatre Karl! Rod ¢ I with popular team A 
Minn ved since zg enough for single : 
lot Skies of Montana” : 
Elliott A] my patrons it Kelow ave ed Pox to ib ess Played Frid aturday, = 
ll him. I believe if the Mar R. Shephe 10, 11.--Lew Young, Norgan Theatre, Palmer 
much they meant to the th Shields, England ton, Ont., Canad ies 


People in She 


ews 


A. JouNstTon, president of the Motion 
Picture Association of America cher 
uled to testify before the House Wa ind 
Means Committee next nth to support 
in extension of the present reciprocal 
trade agreement On Monda Mr. John 
ton reported to PRESIDENT 
on his recent tour of the Middle last 

J. GRrAINGES president RKO, was the 


principal convention 
of Rowley United 
held Puesday at the \d 
lia Ronerr J. O'DONNELL 


cuit 


Wporation 
hus Hotel, Dal 

Jnterstate cn 
vice-president | 


d bran h 


Ben Ba 
of the Warner exchange in 
myton, ¢ DAVE ¢ 


the 


ha been 
Wash 


ucceed hin 


in Phila 


ivel 
OPER 
as city Salesman tor COMPANY 


le Iphia 


Century 
the 


Portack has been retained by 20th 


Fox as a special trial counsel in 
iwainst thie 
tockholder currently 
with the 
repre ented a 
tockholders im an 


wit brought company by 
HWARLI 
engaged in a contest 
pany Mi 


ot National 


proxy com 
Pollack 
lheatre 


the 


yroup 
ition company a tew year 


avo 


HOLMAN, I’ 


duction manager, is im 


’ 


RUSSELI iramount’s eastern pro 


Hollywood conte 


ring with company studio executive 
Brown has been appointed sal 
manager of General Theatre Supply Co., 


‘ 


United Nations Delegates 
Attend "Gandhi" Premiere 


Phe world premiere of United Artist 
‘Mahatma Gandhi Pwentieth Centur 
Prophet,” held Puesday at the Guild theatre 
in New York, was crowded with diplomats 
dignitarie \mong those ittended the 
United Nations dele 


ot the Soviet [ 


who 
opening night 
Andret Vishinsky 


it 
and Sir Gladwyn Jebb of Britain and then 


were 


vat 


wive The host tor the evening wa 
Gavanvihart 1. Mehta, India’s Ambassador 
to the United State 


Bendheim Assails Richmond 
Support of Public Theatre 


Re-examination of the poliey of the Rich 


mond Council, now studvine renovation ot 


asked by ecireunt 
Bendheim, 


Richmond 


the public fair grounds, 1 


owner and exhibitor leader Sam 
Ir, in a letter recently to the 
Vews Miu Bendheim 


vrounds may need returlishing, 


concede the 
the city may 


garage; but he also pomts out 


necd a 


new 


36 


€ ubsid i! | 
el ( n € orporation 

CARMICHAEL has been appointed 

Los Angeles branch manager ot Favorite 

Films of Califormia, Inec., by N. P. Jacobs. 


ident. Prior to 


Mi 


ociated ith 


Favorite 


pre 


Carmichael had been a 


Paramount and Republic. 


Marsu WortMAN, U.S. At 


will your Samuel Gioldw Vi Production 
in assistant te JAMES Mit IVEY, pre ident 
following his discharge May 18 


Ilarry Siraw, a division manager o 
Loew's Poli-New [:ngland Theatres, and 
A, JouNston, president of the Mo 
tion Pieture Association of America, have 
been named to a committee im charge ot 


a testimonial dinner honormyg RANCHI 
retiring editor and publisher 
Hlartford Times. Vhe dinner will le 
held at the Harttord Club, Harttord 
Mav 4. Wittiam Mortensen, 
director ot the Memo 


chairman of thr litter 


the 


Managing Bushnell 


rial theatre, 4 comm 
Prixoro royvernor ol 
Janeiro, and Mh 
New York, Washington and tol 
Iyvwood on a 
the Motion IP 
Mi 


Weal 
CGETULIO 


AND Do AMARAT 
cle 


touring 


oto are 


two-week 
cture A 


Pemoto 4 


guests ol 
\mer 
daughter 
Brazil 


visit as 
ssociation. ot 
thre 
VARGAS, president of 
Froyp 4 
theatre, Oak Forest, 
pre Oak 


wager of the Garland 


Ark., ha 
Fore 


CN) ¢ lex ted 


ident of the Lion's Club 


more the tunds which 


the city 


inv needs for 


pre 


would be devoted, under manager 


three-vear plan. Such needs are for mor 


school space, more streets, ind sewers, more 


child reereation space. Mr. Bendheim assail 
rental by the city of the Mosque theatre, t 
promoters who take little risk competing 
against the citv’s theatre men, and he su; 
vests sale of the fair grounds tor industria! 


purposes, thus mproving the city and bring 


mgm tax revenue 

Pioneers Preview "Trouble" 
The Winnipeg the 

Motion Picture Pioneers will preview Wat 

ner Brothers’ “Trouble Along The Way,” 

May 17, at th Capitol theatre Proceed 

from the showing wall go to the 


parent ore 


section of Canadian 


benevolent 


fund of the nization 


Georgia Drive-In Opens 


Phe Skv-Vu Drive-In theatre, Spring 
field, owned and operated by Vat In 
gram and Rufus Wilson, held its) formal 


opening 


\pril 22 


Gross 
S11.029.07.3 
In Japan 


TOKYO Phe Finance Ministry of the 
Japanese Government has announced that 
\merican motion pietures grossed $11, 
029,073 in Japan tor the nine month period 
iWon April to December, 1952. Qi thi 
fivure, grossed $1,342,069; Para 
mount, $1,530,495; 20th-Fox, $1,247,324; 
Warner Brothers $1.259,502; Radio, 
$97 2.835: Universal, $868,800; Columbia, 
$798,175: Republi $742,731: United 
\rtists, $505,980; Allied Artists, $333,972 
mid independent $1,427,190 

Phe ministry also announced that a total 


will be 
fiscal vean 


heads 


filn 


the 


Ol 146 \merican 


licensed for inport during 


ot \pril, 1953 to March, 1954 


iture 


the list with 17 import Phe others are 
Paramount, 16;  20th-lox 15; Warne 
Brothers, 14; RKO, 12; Universal, 12; Co 
lumbia, 11; Republic, 10; United Artists, 8; 


ind Allied Artists, 6. Datei, which handle 

Goldwyn and Disney films, with seven films, 

leads the group of independent distributor 
] inted 25 licenses. 


who were 
\ total of 84 
heen ed 


hort subjects wall also be 
import during the fiseal year 

will have 25, Datei, 24, and 


pendents, ¢ 


The new policy limits dollar remiuttanes 


to 30 per cent of gross earnings from both 
features shorts. Phe balance of the 


blocked 


funds may be 


earnings will be by the Govern 
ment. Blocked used by the 
companies to pay for expenses arising fron 
normal operations in Japan; film production 


ind loeation Japan; purchase ot foreign 


films: 


rights to 


loans to J 


and 


and aid to the 


lapanese contributions 


ipanese charitt 


Japanese film industry 


Stanley Named 
President of ASCAP 


Phe board of directors of the American 
Authors and Pub 


\dams to 


Society ol 


( 


lishers has elected suc 


Stanley 


ceed Otto A. Harbach as president of the 
organization. Other officers elected at the 
New York meeting last week were Louis 
Bernstein and red Ahlert, vice-president ; 
John Tasker Howard, secretary; Saul H 


(george W. Meyer, as 
Frank Connor, assis 


Bourne, treasurer ; 


sistant secretary, and 


tant treasurer, 


Louis Story" to Get 
United Artists Release 


“The Joe Louis Story” has been acquired 
United Artists. 

before the cameras on location in New York, 
| produced by Stirling Silh 
Wallace, 


ler, 


for release by Currently 


the film is beime 

Coley ranking 
the tithe 
a supporting cast headed by Paul 


phant. seventh 


heavvweight conten portray 


role, with 


Stewart and Hilda Simms. 
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It Happens Every Thursday in 5,000 Towns! 


NIVERSAL INTERNATIONAL 
is coming up with a picture that we 
can applaud in advance, because we 


like the idea that inspired it, and the source 
from which it has been derived as a new 


film, “It Happers Every Thursday” is the 


story of country weekly, the hometown 
newspaper, published every Thursday in 
thousands of towns across Amertea. It 
represents the big backlog of the deep grass 
roots, west of the Hudson, 

We had our early training on a country 
Sentinel, 


where we learned to set type and lost a 


news paper—the Canton, Pa... 


finger in the grippers. We learned about 
printing and public relations, at first hand, 
lor nobody knows public relations better 
than the editor of a country newspaper. 
Our industry needs public relations; and 
now, perhaps, we may get acquainted with 
t basic source of community relations 
where we may build from tundamentals. 

Phe author of “It Happens Every Thurs 
day” is Mrs. Jane S. Mclllvaine, and the 
MeHlvaines own and publish the weekly 
Archive, mm Downingtown, Pa., which 4 
just a few miles from another of our old 
hometowns, Coatesville, where we once 
managed the Auditorium theatre. 
MeIllvaine knows the America that we 
know, the small towns, and = she speaks Tor 
them im her weekly paper—and im this new 
film. Mrs. Melllvaine was one of the coun- 
try editors recently invited to Moseow, and 
her reports from inside Russia have made 
front page news recently. 

Phe motion picture “It Happens Every 
Thursday” is to have its preview at the 
Second Annual Country [ditors’ Conference 
in Rentro Valley, Kentucky, on May 9th. 
We salute this gathering with all our re 
spect, humility and appreciation of their im 
portant place in) community relations, on 
every Main Street, in the forty-cight States. 
Chey taught us much, over the years, from 
our first: knowledge of “type lice’-—and 
printer's rules and measures—to our under 
tanding of how to deal with the public 
vhich is basic in the life of a theatre 


WE NEED THIS HELP 


The Motion Picture Daily reports that 
the National Association of Real Estate 
Boards has been cooperative, in Washing- 
ton, in the film industry's fight to reduce 
or repeal the admissions tax. It's about 
time, in our belief, to have the cooperation 
of a recognized lobby, as the term is 
understood, in our battle to eliminate this 
unjust tax. 

Apparently, nothing of import is ever 
done in the halls of Congress, without the 
benefit of a ‘'lobby''—but if we have one, 
it isn't apparent. Probably, because of the 
Government's suit vs. Paramount et al.— 
the film industry hasn't been willing to ad- 
mit to a ‘lobby’ as such. Mor us, it would 
be illegal. 

But in other industries and for other in- 
terests, it's commonplace to buy legislation, 
if not with cash on the line, then with pro- 
fessional blandishments. It takes something 
beyond the capacity of an ordinary, run- 
of-the-mine citizen, to accomplish anything 
with the lawmakers. The Real Estate Boards 
may give us just the right help, at the right 
moment, for it is apparent to them, at least, 
that real estate suffers when theatres close. 
They know the value of the marquee lights, 
downtown, at night. And local merchants, 
along your own Main Street, will substan- 
tiate the need for tax reduction. 


We have al VaVvs said, from early trang, 
that there were at least three business in 
titutions im every town that should 
locally owned and operated, for the benefit 
of the community. The newspaper, the 
theatre and the hotel, where a town must 


show at its best Krom this contact with 


country new papers, we hope out indu try 
mav Jearn more of America at the source, 
as it reall it the grass roots. We need 


that close tou h with peopl who are the 


bulwark of our nation, 


Fred Souttar, division manager tot 
Midwest Theatres Kamsas, 1 
reported im the cireuit’s house organ, € «9 
fact, with an interesting sidelight on man 
ement and operation tacts say 
number of vears ago, we used to have a 
week in which managers exchanged town 
and theatre Phat week's move gave them 
a chanee to try something new and to stud) 
aon hi 


the operations of a fellow manage 
home ground Phen, the following week 
they returned to their regular posts with the 
opportunity to see how someone else’s idea 
would work Phe plan had a lot of real 
value.” 

Without reporting chapter and verse otf 
what follows in Contact, which is not nee 
~arily for publication here, we the 
notion of such a shake-up, at) periodical 
intervals, for circuits of sutherent size so 
everybody might get a new viewpoint with 
a brief experience. It wouldn't break any 
bones, and it might break down some resist 
ance, to get numerous and sundry manages 


out of a rut--of their own making. They 
would have to think differently. 


\nother touch, from box Mid 
west Theatres, is the lobby board di 

played by B. M. Montee, city manager at 
Jack onville, Th, who post photograph a 
his staff on a permanent board, to get them 
acquainted with them patrons, and vie 
versa. We know that Mr. Rhoden has lony 
been in favor of a box-office plaque, in thy 
manner of the airlines, telling who ts in 
charge of the flight, and it 1 
After all, when you 


omething: the 
public appreciate 
patronize a theatre you « xpect the same sort 
of protection from the management that you 
do from the airlines, who safeguard your 
comfort and security in their Ime of duty 
When you atte nd a theatre, you have a right 
to know who is the manager, and to com 
mand his attention, if you need him. Simi 
larly, loyal patrons like to know the name 
and face ot loyal staff people who serve 
them, and they will show that appreciation 
Walter Brooks 


in continued patronage 
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An International Association of Motion Picture Showmen — Walter Brooks, Director 
\ 
Manager, at 
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Murray 
arranged 
Pal Gus 


LIMITS 


Gec rae Pugh man 
Glen Fa N. 24 heet 


witt an al arrier. 


Bob Helm. manaaer of the Unite 
San Jose, Calif., built this practical ''H 
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J.P. Harr f nowmear f Denton, Texas, posted ‘ 
ector mar of Ske T tr poara n the 
Be K kouras theatre, Teaneck, N. J., theat at the Campu 
7 9 Be Kind to Anima stage show as promotion for ' My heatre, and admitted all ‘Tall Texans. 
and one of the 
J OTF TNe customer ca up with a car 
The { 
ji! Ww state theatre n By adway, tor the onen fa 
ing of "| Love Melvin had their pictures taken for this "Lool 
n OK Cover. — 
Larry Le vy nanaqaer | é +} ) ) 
use of Wax. 
38 


Allen Widem 


Tells About 
P. 


\Hen Widem, motion picture editor of 
the Hartford Times, has this to say about 
public relations in Hollywood, as he recently 
viewed the situation at first hand: ‘The 
film industry has long had a rough time of 
it in the matter of public relations—with 
too many people saying too little in the way 
of conerete, objective statements m= reter 
ence to the industry's relationship to the 
\merican way of life. 

“But there’s an encouraging sign on the 
not-too-distant horizon: More and = more 
people in the higher echelons of industry 
command are beginning to pay more atten 
tion to what they say—and to whom—and 
the entire effort in bettering relations, press, 
and radio is packing up speed. 

“Out in Los Angeles, during Academy 
Awards Week, we had occasion to chat in 
formally with such knowing personalities a- 
\rt Arthur, Motion Picture Industry Coun 
cil; Dore Schary, George Murphy, Howard 
Strickling and Itddie Lawrence of MGM; 
Teet Carle and Rutus Blair, Paramount; 
Dave Lipton, Al Horwits, Sam Israel and 
Joe Lawler, U-I; Norman Siegel, CBS-TV, 
formerly studio publicity chief at Para 
mount; and Mort Blumenstock and Alex 
Warner Bros. 


Hollywood's Mistake 


“These men readily admit that the Holly 
wood production conmnunity has made mis 
takes public relations-wise, but these same 
men are big enough in their own league to 
realize that while the community is in the 
midst of its right hand not always knowing 
what the left hand is doing, it’s making con 
crete progress. | recall a statement some 
months ago in Boston by Tyrone Power, 
then tub-thumping in the interests of UL’ 
‘Mississippi Gambler.’ ‘Hollywood's pub- 
lic relations salvation,’ he told us, ‘les in 
refusal to talk for talk sake.’ 

“Cant steps, forward-looking, have been 
made by such personalities as George 
Murphy, touring high schools, ete.; Ronald 
Reagan, addressing civic units, as well as 
stars on premiere engagements, discussing 
at the matter of understanding 
Hollywood and Hollywood understanding 
the American people. 

“Here’s more of what Power so admit 
ably explains: ‘Hollywood public relations 
admittedly aren't what they should be in 
the full sense, but the film industry has 
made definite progress along an always- 
stormy path. Syndicated columnists nat 
urally must write a required number ot 
words daily, and every now and then medi 
ocre writing will creep into their dispatches, 
With mediocre writing comes stale news, 
old news, poor news, fabricated news.’ 

“There’s a good future ahead, public rela- 


tions-wise. Let’s have responsible people 
take it from here.” 
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SHOWMEN IN ACTION 


T. L. Pike, manager of the Georgia thea 
tre, Columbus, Ga., used a simple variation 
ot street ballvhoo for several films im sue 
cession, with increasing interest from pa 


CTs by. 


Fred bi Wi ppl r, manager of the Colonial 
theatre, Colfax, [Il., swung a swift campaign 
for “Ivanhoe” in his small situation, with 
everything from his personal endorsement to 
school support for the picture. 


J. P. Harrison, manager of the Campus 
theatre, Denton, Texas, had a_ distortion 
mirror as a lobby trick for “The Tall Texan” 
—and tree admission for anyone wiio really 
measured up to a mark on the box office 
wall. The tallest was 6 feet @12 inches; and 
the local paper published the names of sev 
eral hundred who qualified! 


Carl Ferrazza, manager ot Keith's the 
atre, Cincinnati, found no heralds avatlable 
at National Screen for “Tonight We Sing” 
—so he printed his own, using mats. 

v 

Boyd Sparrow, manager ol Loew's War 
field theatre, San Francisco, followed the 
Loewdown on “I Love Melvin” with an 
amateur photographers contest and window 
displays in camera stores, 


W. S. Samuels, manager of the Lamar 
theatre, Beaumont, Texas, offering his usual 
line up ol big and little heralds, in color off 
set, with one example carrying a back-page 
advertisement of Landers, Frary and Clark 
“Universal” vacuum cleaners, which is na 
tional advertising, in connection with a 
theatre giveaway. 


Joe Real, manager of the Midwest theatre, 
Oklahoma City, sends in a very nice picture 
of Tyrone Power and the Governor of Okla 
homa, exchanging greetings, during the 
Sstar’s recent pel sonal appearance there, 


which made a local news picture. 


Richard On, manager ol Loew's 
Granada theatre, Cleveland, keeps the ball 
rolling with those classified contests in the 
Lakewood Post, a cooperative neighborhood 


newspaper, 


Howard Rutherford, manager of Loew's 
theatre Indianapolis, had a cute girl to do 
the can-can as publicity tor “Moulin Rouge” 
which made front page newspictures im thre 
Indianapolis Times and lots of promotion 


tieups beside 


Arnold, Manaver ot Fabian’ theatre, 
\llentown, Pa., pac ked the house with 
“Peter Pan” through Holy Week and then 
had a line two blocks long waiting on 
Faster Monday 

v 

Everett Callow promoted free chocolate 
Easter Eggs for his special “Bugs Bunny” 
show in Stanlev-Warner theatres in Phila 
delphia, with pecial advertising to match 


Al Aguiar, manager of the Empire thea 
Placerville ilit.. hack the Hangtow! 
Band” a street ind labby ballvhoo lot 
“Stars and Stripes Forever’ —and_ report 
that theatre and concessions did a grand 
business 

v 

P. MeCoy sends a new spaper photo 
members of the Cub Scout Pack No. 10 at 
the Miller theatre, Augusta, with 
two MeCoys—tather and son, Pierce is the 
Cubmastet 


Ml Trambukis, manager of Loew's Re 
gent theatre, Harrisburg, sends a photo 
graph of jus exciting display for “Moulin 
Rouge” which he says is the most coloriul 
and eye-catching he has ever had Just 
mussed this week's picture page! 

v 

\rthur J. Keenan, manager of the Strand 
theatre, Lowell, Mass., playing ‘Thunder 
birds” with the cooperation of the National 
Guard, says “Republic initiated this promo 
tion on a national basis, and deserves eredit 
for the manner mm which it worked down 
to the local level.” 


Joe Gatrell, manager of the Empire thea 
tre, Daytona Beach, Fla., thought MGM 
“The Girl Who Had Everything” had po 
sibilities beyond the pressbook ads, |i 
rolled his own, to good advantage, with the 
best opening day im several weeks 


v 


\rnold Gates, manager of Loew's Still 
man theatre, Cleveland, accomplished som 
thing new and different for “Moulin Rouge’ 
hy putting his display copy in a 4-inch cirek 
on a one-sheet board Most people toppe 
to investigate tt. 

v 

John R. Patio, manager of the 
theatre, South Norwalk, Conn, used hi 
ushers as pickets, carrving placards to say 
that “The Stooge” was untair to sourpusse 
and grouches, generally, 

Herbert Royster, manager of the Mayfain 
theatre, Portland, Ore., proves that he ean 
can-can, too, with pietures of pretty dances 
as front display for “Moulin Rouge 


Joe Boyle of Loew’ Pol Now 


wich, Conn., reports success with those big 
Admiral advertising tieup which were 
arranged on a national basis for “Petes 
Pan.’ 

v 


Nick Lavidor, manager of the Center 


theatre, Boston, gets effective result with 


poster cut-outs mounted directly on the may 
quee sign, using pictures to illustrate “Nia 
vara’ with Marilyn Monroe yrone 
Power a “Mississippi Gambles 


v 
Mrs. Pearl Bryant, manager of Schine’ 
Federal theatre, Federalsburg, Md., broke 
all record vith her Easter kiddie how 
and the local paper gave her a two-column 


front-page tory 


\ 
v 
| 
v 
v 
\ 
\ 
x 
v 
| 
39 


AROUND THE CLOCK 
“WAX” PREMIERE 


Warner 


geles premiere ot 


launched the Los An 
Louse Wax” 


“around 


Brother 
with a 
novelty om 


the-clock,” 


practice an 


twenty-tour hour schedule which 


meluded just about evervthine and every 


ind promotional campaign 


broly Phe pre 


ran the @amut, if vou understand what we 


mean, ol things that can be done, or might 


be done, here or elsewher: 
Lets start at 


above the 


the erics of 
left) hand 
Matinee, 


niudnight, 
pretures upper 


corner, Was thre Midmeht Spook 


40 


with celebrities 
thrilled with the pre 
Wax” just 
date. 


and citizenry present to be 


view ot “House ot 
ahead of the 
You can see ‘em crowding and ermeg 


with the 


hours preniere 


ng, impact of horrors, pending. 
Phen, at 8 a.m. the following morning, can 
Gurls” 


women, m the stenograplhiic and seeretarily 


thre Career matinee, tor working 

brackets, who Saw the picture before wor k. 
\t 10 am 


posed ot, came the “House WIVES Jamboree” 
had to 


when the first crowd was dis 


Which is self-explanatory 


dishes in the sink, 
And, atter the 


“Shop 


breakfast 


to get to the theatre 


ive then 


regular matinee hours, there was a 


Matinee” at 6 pu ahead 
who worked 


cline 


make that 
that the 
all the prerequisites of the 


ng prices, or 


tores and could 


not necessary to say regular evening 
schedule, with 
premiere was in evidence 

And, to continue in a partial recounting 
of the program. At 2 there 
“Swing Shift” premiere for aireratt 
ers, and at 4a.m., a “Night Owl's” premiere, 
ior such inveterate milk drinkers as you sec 
in the lower right hand corner opposite. The 
booth for the benefit of — the 
Society did a_ territi 
We've lett a lot 


copy on the 


aM Was a 


Wo k 


ponsored 
Crippled Childrens 
business, around the clock. 
out, of the 
premiere, to match the photos used, and 
You can 


press release 
leave the rest to your imagination. 
stay up all night, too, in your town, and it 
makes new in 


showmanship 


news when it’s something 


"Pleasure Island" 


Has Nice Girls 

With Paramount's “The Girls of Pleasure 
Island” already booked in 325 key cities, th 
young starlets of the have ap 
proached the half-way point of their coun 
trywide promotion tour. Audrey Dalton 
Joan Elan and Dorothy Bromley were i 
Philadelphia and Pittsburgh this week; they 
stoppine 


picture 


will continue their tour westward, 
at Cleveland, Fort) Wayne, Indianapoli 

Louisville, Memphis, Chicago, Dallas, Okla 
homa City and Little Rock. 

(And as we say, in Selling .lpproach in 
this issue, Paramount's pressbook maker. 
have jazzed this up in the prepared advet 
Dont 
IS and 20 


tising to make it more sexy. 


deceived—these are nice girls, 16, 
years old, playing their roles as the unkissed 
English planter on a tropi 
1500 United 


short!) 


daughters of an 
cal island, suddenly invaded bv 


States Marines! Don’t sell it 


Turns Door Panels Into 
Street Ballyhoo 


Russell Schmidt, city manager for 
Hamrick’s theatres in Tacoma, Washington, 
ordered tour door panels on “The Clown” 
irom National Sereen, put them together to 


John 


form a installed a man inside, and 


had a walking street ballyhoo, at small ex 


square, 


visible in directions. Tle also 
6-sheet Red Skelton a 
support for nearby street lamps and pillars, 
getting full display in prominent locations 
Credit. is both Ralph 
Ingals, assistant manager at the Music Box. 


pense, hour 


used a cut-out ol 


given lor ideas to 


Record 24-Sheet Posting 
Ansel Winston, manager of the 
(irand theatre, Chicago, 


RKO 
sends photographs 
of the spectacular front display for “Sa 
all-out 
one hundred 


which topped an 
had the use of 


lome” 
in lights. He 
and seventy-five 24-sheet boards, 


campaign 


which 4 


a record in this department, 
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girl’ 
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KRe-Openings 


Robert Retzer, district manager for 
Suisan-Fairfield Theatres, operating drive 
ins, acknowledges his current membership 
ecard as an old Round Table member, and 
tells us of his handling of the re-opening of 
the Salano. He writes, “Il contacted Metro 
politan Mat Service, knowing they had no 
such material, and made a few suggestions 
which, to my amazement, they were grate 
ful to develop.” Now, a re-opening news- 
paper layout is available to all west coast 
drive-ins at reasonable cost. Sob 1s pretty 
well known in his territory, as a winner in 
various showmanship contests 

In addition to special mats, he promoted 
imprinted balloons, and imprinted lollypops, 
as giveaways. The nearby Travis Air Base 
sent their Clown Club entertain the 
voungsters. The pony ride Concession did 
such a business the ponies had to take th 
next day off. A local furniture store spon 
sored a giveaway for adults in return for 
program advertising. There were so many 
customers that they averaged 56c¢ pet 
patron concession sales for every dollar 
at the box office. 


Assistant Manager Gets 
Good Window Display 


Matt Saunders, manager of Loew's Poli 
theatre, Bridgeport, asks that due credit be 
given to Charles Gaudino, assistant man- 
ager, for the very effective window display 
which he worked up for “City Beneath the 
Sea”—involving full) deep-sea diver’s 
regahia, treasure chest, stills from the pic 
ture and copies ot the book, “L Dive fon 
Treasure,” by 
Was vacant, and the use of the window was 


Rieseberg. Store 


promoted entirely from seratch. 

Marty Wueher, manager of the “Town 
theatre, Miami, Fla., sends a picture of the 
suspended rocket ship which gave his lobby 
that stratosphere look for “Abbot & Costello 
(io to Mars.” 


MEET ME AT THE FAIR—Universal-Inter- 
national. In color by Technicolor. Let your 
self go, back to those happy times when 
Romance rode in a horse-and-buggy, and 
Adventure waited around every curve! 
Dan Dailey, Diana Lynn and Chet Allen, the 
boy with the unforgettable voice. Song: 
that you'll remember and that you'll like 
to hear. 24-sheet and other posters have 
good character scenes of players and the 
Fair. Herald keys the campaign, and 
“Color-Glo" stills sell color with color. 
Newspaper ad mats in sufficient styling to 
sell the idea of the picture, including the 
bargain, composite mat for 35c which has 
everything for small situations. Right thi: 
way for old Doctor Tillbee's amazing box 
office wonder tonic! Use the carnival and 
medicine show approach to sell the nostal 


gic tairground. 
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For Drive-in Selling A pproach 


THE GIRLS OF PLEASURE ISLAND— 
Paramount. |; or by Technicolor. Get 
set for the aate f the year. 
Nothing ke ''Operation Sarong’ ever hat 

pened to the United States Marines be 

tore! Andd 
no nicer, more pleasant picture was ever 
trade. The Marine: 


lande 1 1500 trong, on a lone ly tror a 


TOr 


t jump at conclusion 
made tor the 


where Imund Gwenn lived with | 
Jaughters, wn naga never 


seen an eligible young man before. They 


know how to handle the situation, and 
youll tind out. 24-sheet and al! adver 
tising stresses the sarong angle and make 


thj delighttul omeay more sexy tnan if 


is, SO be warned against overselling in the 
wrong direction. Posters will make present 
able and usable ut-outs: the newspaper 
ad mats are all right, but, really, thi i 
tamily picture, and has had excellent 1 
views in the maaazines. The compiet 

ympaign mat at 35c is a little sketchy th 
time Dut it til| gooa vadaiue we 
uggest you buy another mat or two. The 
picture deserves better advertising than it 
gets in the pressbook. The three air 
were especia elected to play origina 
role anaqg yOu w ike the ma much 
audience 


PONY EXPRESS—Paramount. |r color | 
Technicolor. When America's future rode 
in the saddlebags of the famous cr 

; The adventure that 
Abraham Lincoln hailed, ''A grateful pe 


ple acknowledae with pride its debt to the 


country pony expre 


hieve ment can ly De 


Chariton He 


ton, Rhonda Fie ming, Jan Sterlir q and 


rider whose 


equalled, never excelled!’ 


Forrest Tucker, in a super-western king 
Racing 


ze «tor your theatre screen. 
across 1500 miles of danger filled wilder 


ne they foraed an immortal American 
epic. 24-sheet and all posters are espe 
cially designed for cutouts and will mak 
tine marquee ind bby dist ay New 
paper aad mat are the best in week i 
methir new ana differs nt 
imusement paae to a top-bracket 


western picture to the new movie-qoing 


audience t today. A sock serie t ad 
vance teasers is the newest novelty in tt 
ne for our n ney, and will stand out. 


Complete camr aign mat lets down to not} 


ing much beyond slug , Which is too bad 


tor the larger di play ads with the mar 
ana the actior / sell the pi ture 
There are mar ke that we can} 
recommend any in_ particular. Jumt 
herald in ¢ r ke y the campaiar nor + 
ituations, and has a cartoon-styl tory 
panel. Herald is made to be imprinted 
on opposite side with advertising for 
operative merchant wt w pay tt 
whole bill, plus the distribut A t 
or T | the r witt r 
in lobk J aisplay The larger new 


paper ads are really inspired 


HOUSE OF WAX—Warner Brothers. 
Color by WarnerColor The first three 


jimen nai tin wural Vv f ina 
ind A typical ‘horr pict 
turn entur ett q } ept 
na desirable entertainment Y 
ke the way in which it Ss De pre wed 
nd it w atisty, be nda recent tiln 
equiring f 1 giasse nN expl 
Tat picture na abound y 
nal quaiit 24-sheet and other | Ter 
nave tne eat q t yure it threes 
liner which y in re-create tor 
bby and marquee. Many have done thi 
with qreat ettectivene There SPE 1 


na a pe herald whict rie the 
punch. Pre book te yOu now f use thi 
pe ial mate ria t your best YOV infage. 
Newspaper ad mats are strong, in tt tyle 
t the ter nda i ufficient e and 
nape ft all situati The noina 
tion ad and put ty mat at 35c¢ has every 
thing needed tor small theatre We liked 
the Fli-Back ballyt padale which 

used IN the pi ture mad whict j 
nave your jJewalk ballyh man use if 
front t your theatre, in keepir } with the 
action ser 1a in } riment 


BY THE LIGHT OF THE SILVERY MOON 


—Warner Brothers. In color by Techni 


+ The most warm-hearted mu al 
under the sun. Those grand da th 
grand ways. They re singing, they re dané 

1, aNd wooing and doing all the thing 
the boys and girls love to d By the Light 
f the very M The R ity 
Musi Hal Easter attraction which 
identities it as a fine, family picture How 
the y CI n. how they poon, | y the light 
f the moon. 24-sheet and posters have 
portrait heads of Dori Day ind Gordor 
Mar Rea for marquee and lobt Y ist lay 
Newspaper ad mat we fr talg ma 
amusing, ft Jelight the folks wk Ww be 
nging tt music. Plenty of ad to choose 
{, m, plu the excellent « mpaiagn mat w th 
en ugh a dye rth ing an { publi ty mat teyr 
) ma tuatior for 35 the biggest 
bargain at National Screer Buy this mat 


t one mat. Music tieur we a natural ana 
there » Capit record album and sheet 
c. with ¢ ty cover f Dor Day 


GET THAT 
EXTRA all 
Touch” 


LERS 


and FAST’ From 


inn ave’ new FILMACK 


a 
t 
i 
catcn tne eye 
ye. 
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BUSINESS BOOSTERS 


COMIC BOOKS, BALLOONS, TOYS 
talogue. HECHT 74 Park Ave 


HELP WANTED 


EXPERIENCED 
ticut and Massachusett 
nley Warner Managemen 
Haven, Conr 


DRIVE-IN EQUIPMENT 


WRITE FOR 
New York 51 


SUPER IMPLI DRIVE-IN Of FOR 500 
ear $1.49 othe vy as $1.59 (Send for 5 

In ca pe wil cone 
‘ M me 1 ment 


$ ‘ 
SUPPLY CORP., 4 W 


CINEMA 
PHEATRE MANAGERS 

nd a n Connec 

J POTMAN St 


USED EQUIPMENT Nrite J, TOTMAN, 


FOR THEATRE IN 


SMALL 
er M t e 

ON \ 
Forest 60 amp 

Magnare lamphor 
ilt ¢ 1 


re 
PAR CINEMA SUPP 


ondal 


nus n box-office earnings. JACK 
PHEATRE ENTERPRISES, Low 
Century Ooh 


pair; pair ise 
air SEATING 

SOS—SAVE ON SEATS. REBUILT PANELBACI 
pring cushion cl s $4.95; many other bargains, send 
MECHANISMS EXCELLENT | + Chair Bulletin. S.O.S. CINEMA SUPPLY CORP 
Mog Brenkert Enare Lamy oa W nd St.. New York 19 

- 


SIMPLEX 
cond i str tiv 
excellent %4 \ i ) 

CINEMA UPPLY CORP St Ne 


Yor aes STUDIO EQUIPMENT 


CAN’T LICK "EM? THEN JOIN 'EM. SHOO'’ 
THEATRES lo P reels, TV commercials. Make advertising 


rchant Film Product Equipment 
t fre CINEMA SUPPLY CORP., 604 
PHEATRE CORT ) ne t rk 19 


SERVICES 
CARDS, PROGRAMS, HERALDS 
printing. CATO SHOW PRINTING CO 


ihe bette cat 


WINDOW 
(at N. 
Gk PHOTO BLOWUPS, 40x60, 


PHEATRE EX 
PHOTO BLOWUPS, P. ¢ 


mounted 


ton, Pa 


NEW EQUIPMENT 


MARQUEE LETTERS: 4” 
 14—$1.25; 16’ 


MASONITE 
lar ‘Fits Wagner, Adler, Bevelite signs 
CINEMA SUPPLY CORP., 604 W 52nd 
York 19 


QUALITY TOPS—PRICES LOW! 15 AMP. RECTI 
er Bulbs, $4.59. Reflectors, glass, 20% off; metal 15% 

. ft. S. oO. S. CINEMA 
52nd Si., New York 19. 


secre a Cc 


Plastic een 3914 
SUPPLY CORP., 604 W 


BOOKS 


SHADOWS STORY OF 

Motion Pict Martin Quigley, J 

is exploration of all the sereen’s history told 
strations. Exciting 


THE 
by 


i < 
and aut tiv 

rgetown University Press 
OUIGLEY BOOKSHOP, 


My, IN, 


MOTION PICTURE AND TELEVISION ALMANAC 
the big "i bout your business 19 53 edition 
Diographies important Motion 
Also all industry statistics. Com 
ture picture O44 date. Order your 
remittance t 


New 


$0.00, postage mecluded 
BOOKSHOP, 0 xt venue, 


OF PROJECTION 
lition. Revised t 
pre Shooting Chart 
inter n ot i projection ana 
television. Invalu 

ne postpaid 


1 int 
BOOKSHOP, 1271 th New York 


RICHARDSON'’S BLUEBOOK 
fest Seller, sine 1 oN 


| wii 


ritory 1951 he has been on a special 


Legion of Decency Passes 
iles assignment tor in the Metropol 


Nine of 10 Reviewed 
National 
week reviewed 10 
in Class A, 
general 
Il, morally 
Clas 
tionable in part tor all In 
“Jalopy,” “The Marshal's Daughter,” “Pacl 
Frain” and “Phantom trom Space In See 
“The Assassin,” “Fast 
and Order,” 
‘Shane.’ In Cla Bis “The Sy 


reflects the 


area 
of Deceney thi 


I, morally 


new putting 


Nationwide TV, Radio 
Campaign for "'Beast'’ 
Warne coast-to 
television and radio campaign to blanket all 
at 
2040) 


unobyection 
Cla 


unobyectionable tor 


Section 
able for 
\, Section 


adult 


patronage; five im 
coast 


Brothers ha set 


and one im morally 


Section bare the distribution areas of the 
exploitation of “The Beast trom 
Fathom a 500-city multiple 
premiere June 1 Mort 


charge ot adverts 


out that thi 


che duled 


tion TT are Com vinning Blumen 


tock, ident in 


ing and publicity, ha 


pany,” “Law “Powder River” Vice-pre 


and 
hecause “‘it 


tem” pointed 


veceptability. of di intensive radio and TV coverage does not 
upersede the usual newspaper campaign im 
local The will continue 

advertising 


the pra t 


vorce” and “tends to create undue sympathy 


Situation COMpany 


tor criminals,” 


John Bowen Dies; Was 
MGM Film Salesman 


Wednesday tor John 
of the MGM 
who died April 25 
had been an all 
three year 
1919 as a booker 


1923. In 


wherever 


Brotherhood Collections 
Increase to $108,486 

Phe 
Week, 


Christians and. Jey 


were held 
J. Bowen, 61, veteran member 
ales staff in New York, 
in New York. Mr 
health for the past 
the Goldwyn Company in 


ind was 


Services 
division of Brotherhood 
National Conterenes 

collected STOS ASG 


recent Sol 


amusement 


Bowen ponsored by the 


ol 


during the Schiwart 


promoted to salesman im division chairman, Inced 
1928 he was appointed MGM sales manages gain was attributed 
efforts of theatre 


tor New York and on 104] district manager Mr. to thre 
in charge New York-New Jersey tet wen throughout the country 


fivure Wa 
Schwartz s uid, 


of the 


42 


Operators’ Union Delays 
Opening of 3-D Theatre 


SAN \ dispute with Opel 
itors’ Local No. 162 has delaved the reopen 
the Coliseum theatre an exclu 


ie oO with 


sive 3-D policy, it was announced by Irving 


divisional director of San Francisco 


Ine. 


during 


Levin, 
Pheatres, 


i require 


union, in this exchanges 
showings, an 
man in booths employing but one man 
s, in addition to 


ordinary circumstance 


hour extra service to be paid at an 


me rate. Mr, Levin said that his con 
become reconciled to the 


Theatres 
mien must only pay the extra 


could not 
regularly employ 


CTVICE 


U. S. Charges Cinecolor 
Violated OPA Ruling 


LOS ANGELES The Federal 
ment has filed suit) for treble 


Govern 
damages 
iInecolot Corporation becaus 


leged ol 
the Office ot 


against the ¢ 
without 


rates permits 
Price 

Olation was charged to have been 
mitted April 15, 1952 \ssistant 
\ttorney Alden F. Houck will prose 


the case even though OPA control 1s 


itted alter 
cute 
now non-existent 


MOTION PICTURE HERALD, MAY 2, 1953 


4 
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Adventur 
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; morrow. A ¢ ok. Price, 4 
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Ave., New York 
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te flwner mecome Soo | 0 N \ 
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overt 
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Scandal at Scourie 
MGM—A Child's World 


A drama of warmth and sentiment is tinged 
with humor and told in color by Technicolor 
in “Scandal at Scourie.” The acting is un 
commonly persuasive and the narrative reason- 
ably absorbing. The picture teams Greer Gar- 
son and Walter Pidgeon as a childless husband 
and wife living in a Canadian community. 
Their adoption of a homeless orphan child of 
the Catholic faith is used as a device to stir 
up subtle discord in the predominantly Protes- 
tant community by a_politically-driven editor 
\nd therein lies a story, one variant in theme 
and strong in exploitation angles. 

Donna Corcoran portrays the youngster 
whose playing with fire results in the accidenta! 
burning down of the convent orphanage. Next 
comes the problem of finding homes for the 
now homeless youngsters. 

Miss Garson happens upon little Miss Cor- 
coran near a country brook and becomes in 
trigued with the child. Through persistence 
and cajolery she gets her husband to agree to 
adopt the child. Since the child is a Catholic, 
the adoption is used as a weapon against Pid 
geon, who is running for a_ political office. 
There are other complications. When the 
school house burns down Miss Corcoran is 
accused of setting the fire. In the face of many 
trying problems, Pidgeon rises magnificently, 
and his decision to keep the child hardens. 

Unfortunately, in the screenplay by Norman 
Corwin and Leonard Spigelgass and Karl Tun- 
berg, the child, sensitive to the hostility around 
her, runs away. A storm that boils up height 
ens the danger for the child. A search follows, 
punctuated by anxiety for the child’s safety, 
iollowing which she is found. A new under 
standing and appreciation of human values de 
velops out of the incident and all ends happily 

Others in the cast include Agnes Moorehead, 
as a sister, and Arthur Shields, as a priest. 

Edwin H. Knopf produced; Jean Negulesco 
directed 

Seen at the home office projection room 
Reviewer's Rating: Very Good. MANDEI 
HERBSTMAN, 


Release date Tune 26, 1953. Running time, 90 min 


ites PCA No, 16177. General audience classification 
Mrs. Patrick McChesney ? Greer Garson 
Patrick McChesney Walter Pidgeon 
Patsy Donna Corcoran 


Agnes Moorehead, Arthur Shields, Philip Ober, Rhys 
Williams, Margalo Gillmore, John Lupton, Philp 


longe, Wilton Graff, lan Wolfe, Michael Pate, Tony 
favlor, Patricia Tiernan, Victor Wood,  Perdita 
Chandler, Walter Baldwin, Ida Moore 


Fair Wind to Java 


Republic—Sea Action in Color 


Piracy and a search for legendary diamonds 
mingle with blood and kisses in “Fair Wind to 
Java.” The film is a big spectacle drama in 
frucolor that stirs with action all along the 


way. Conceived in formula terms, it has Fred 
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MacMurray and Vera Ralston share the top 
billing combined ingredients are sure 
to have a strong drawing effect on the cus 
tomers, not to mention a thunderous climax in 
which a voleanic mountain spits its death upon 
treasure-scekers 

Phe sea adventure is launched when Mac 
Murray, a skipper, embarks on search for 
the diamonds which are known to have been 
hidden somewhere in India years betore. ‘The 
first step for MacMurray is to buy a slave girl, 
Miss Ralston, in whose mind is) buried the 
knowledge of the hiding place of the valued 
stones. The bringing of the girl on the ship 
provokes an assortment of troubles, including 
attempted mutiny \fter quelling these dith 
culties, MacMurray encounters another—a 
notorious pirate chief It seems this chief is 
atter the treasures, and more immediately, the 
key to the treasures, Miss Ralston \ cat and 
mouse game ts played on the high seas, punctu 
ated by outbreaks of danger and passion 
Finally the pirate chief, Robert Douglas, 
catches up with MacMurray, and after a rous 
ing sea battle, throws him and dus) surviving 
crew into jail. Thereupon, with Miss Ralston 
as his captive, he sets out to snare the fabled 
treasure 

Associate producer-director Joseph Kane has 
put on quite a pictorial show. Working from 
the sereenplay by Richard Tregaskis, he has 
MacMurray break free from his captors, and 
set out in hot pursuit of the villains 

Some more incident and excitement come to 
pass before MacMurray catches sight of his 
prey Phe film reaches its climax as both 
sides make a desperate splash for the diamonds 
buried in a temple at the brink of the volcano 
Before the diamonds can be snatched by human 
hands the volcano erupts, bringing death to the 
villains and a narrow escape for MacMurray 
and Miss Ralston. It's wedding bells aboard 
ship for the happy couple, plus a reward for 
handing over the pirate’s island stronghold 

Others in the cast include a pair of strong 
men. Buddy Baer plays an aide to the pirat: 
chief, while the well-remembered Victor 
MeLaglen grimaces as MacMurray’s mate 

Seen at the home office projection. Re 


viewers Rating leery Good 
HERBSTMAN 

Release date, Ay Running time, 92 mit 
utes PCA No, 16031 General audience classification 
Captain Bell Fred MaeMurra 
Kim Kim Vera Ralstor 
Saint Ebenzer Robert Dougla 
Pulo Besar 

ictor Mel en, J Russell, Budd Sacer, Claud 


We 
rs, Howard Petrie, Paul Fix 


farman, Jr Grant Wathe 
Philip Ahn, Stephan Bekass 


Young Bess 
MGM—Royal Romance 


Brought to lite principally by an outstandine 
performance by Jean Simmons, this portrait. of 
the girl who became Queen Elizabeth | and 
of the events which formed her character and 


thus influenced the history of the world 3 


absorbing as a personality study Rich wath 
the pagearfiry of English loth century royalty, 
in color by Technicolor, the picture depends tor 
its effect on dialogue rather than action 

Balancing this static quality, especially start 
ling in a depiction of an age notable for its 
violence, are extraordinarily litelike pertorm 
ances not only by Miss Simmons as the lonely 
and unwanted princess, but by Stewart Granger 
as Tom Seymour, her romanticized hero; by 
Deborah Kerr, eighth and last wite ot Elenry 
Vill; and a truly Laughtoman Henry 

The idealized and wholly sympathetic story 
summarizes reasonably accurately mad 
marital course, and the infancy of Elizabeth, 
daughter of Ann Boleyn, with its periods of 
favor and distavor at her father’s court 
Grown to adole sceonee, elizabeth become 
fatuated with Tom Seymour, Lord High Ad 
nural and younger brother of the scheming 
Protector of the Realm during the reign of 
Henry's only son, Edward 

Fhe picture, and the Margaret Irwin novel 
from which it was taken, show [Elizabeth 
character molded by this romance and its un 
happy effects, including her hero’s marriage to 
Catherine Parr, widow of tlenry, and his 
eventual death on the block for treason Phe 
story ends with Elizabeth ascending the throne 
at the age of 25 

\uthentic history or not, the girl portrayed 
hy Miss Simmons is believable and appealing 
Phe production, by Sidney Franklin, all 
the technical polish to be expected of an MG,N 
picture and the direction by George Sidney 
accomplishes its purpose of focusing attention 
on the young princess. The photography, undet 
the direction of Charl Kosher deserve 
special mention 

Exhibitors would do best to sell it) te) the 
lilt as a Simmons-Granger love story. spate 
of its historical background that is what it 
remains 

Seen ina projection room, Keviewer's Nat 
mg: Very Good.—JAmers IVER 
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The Juggler 


Columbia—Stanley Kramer— 
Drama in Israel 


Against the background of the new Israel, a 
ountry strugeling to make its collective place 


pany tell the tor ola German retupec tiie 
juggler of the title, struggling in his ows ‘ 
for his own rehabilitation. With Kirk Dougla 
in the central role, the drama promise 
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tel 
ouy 


photographed authentia rach locale 


vontaming mdividual 


moving and spirited 
The film wit] 
1949 as a tattered refuges 


camp Ha 


Dougla array 


Isracl from 


centration ving lost wate 


Hidren and his career as burope’ 


famous juyyl the man as understand 


mental case lot psychiatric care 
all confinement, Douglas breaks 


} 


nig above 
trom the camp to which he as a 
attack 4 poleeman questions him 
Haita, and with that takes off on 
Hight Hye befriended by 

hoy Joey alsh, and eventually e1 
farm where his fears and torment are 
issuaged to score xtent by beautiful Malls 
but wh oon as tracked down b 


a pointless 


youth 


itale 
tiie police 

The story 

Cholog 


one ever 


combination of 
nes 
hand Phe 
mental anguish is valid and real but 
only occasionally heartfelt understood at 
the melodramatic  tinale that kind 
lalalitate liam Playing 
| 


msiderable 


thus an uneasy 


wal and chase arania 
having the upper 


juggler’ 


however 
Hess and love I] re 
up the , which as ce 
the an VICW the 
exlubitor should get) satistactory 


ountryside, the 
returns tron 


Mi hael Blank 


name, 


rach « 


the ture creenplay, 
jort ‘ novel of the ann 
heen directed by edward lDmytryl 
Antherl composed the fine musical 
utilizing spirited folk themes, and Roy 

was director of the clear, photography 
mcely handled by Paul 
out to get his 
relupves 


score, 


Supporting role are 
Hatta 


Karlwei aS 


detective 
a 


Stewart a the 
man: and Osear 
carpenter among others 
The film is a Stanley 


Blankfort 


Kramer Company pro 


duction with listed as associate pro 
ducet 

yeen at the ( 
York Ke 


( ANBY 


lumina screening room im 


wuers Kating 


Cow Country 


Allied Artists—Continuous Action 


story-lines substantial enough to 
ordinary Western apiece are 
m this extraordinary produ 

The first concerns the 
1875 to survive a 
thei 


Pwo or thre« 
carried an 
stranded together 
tion by Seott R Dunlap 
struggle of the cattlemen of 
market glut that 
struction, secord 
first time pictures the 
ness as the 
occupied by 


have 


ke 
presents for probably the 
hides-and-tallow busi 
heavy m the plot position usually 
rustlers, A third has to do 
with the seduction of a settler’s daughter by a 
principal cattleman, All three strands are de 
partures the standardized Western story 
materials one another, and 
tively they entail a 
and killing that aggregates an impressive total 

With Edmund O’Brien, Helen Westeott, Bob 
Lowry, Barton Maclane and Castle 
topping a large and capable cast Coun 
try” is a package a showman can exploit ad 
ously im his 


threatens 


plam 


from 
way of collec 


volume of action, violence 


“Cow 
vantage own choice of several types 
of campaign 

(Brien portrays the owner of a stage and 
freight line still operating profitably in) 1875 
beef-market crash that has leading 
Robert Hl. Barrat and his neighbors 
including Lowry nearing insolvency Miss 
Westeott plays Barrat’s daughter, betrothed to 
who is O'Brien's best friend, and Miss 
enacts the 
promise Of marriage 
who figures the whole 


despite a 
rancher 


Lowry 
Castle 
undet 
town banker 


1822 


girl whom Lowry has seduced 
MaelLane is the 
valley will 


olten 


distressed de- 
stands behind 


possession i his 
| vo and 
Robert Vilke, owner of the local hides-and 
tallow business, in the latter’s rustling of ranch 
cattle into his hiding and rendering manufactur 


come t his 


positor ve who 


iy plant 

O’Brien, figure in the community, 
manages to bring ultimate who 
do not get murdered or slain in self-defense o1 


range warfare im tl 


strongest 


peace to those 


the course of the complicated 

and outright conflicts which these several situa 

hips breed 

Lesley Selander, using a script 

by Adele Buffineton based on Curtis Bishop's 

novel, “Shadow Range,” adapted by ‘Tom W. 

Blackburn, and edward Morey, Jr.. was Dun 

lap's associate 

Previewed at studto 

R. WEAVER 

te April 2 Running 


ence 


relation 
Direction 1s by 


tions and 


Rating 


The Assassin 


U’.A.-Rank—Violence in Venice 


Phe J. Arthur Rank organization has sent 
us another British thriller, this time with the 
emphasis more on the than on dialogue 
Pha is all to the good, as the 
after the first thirty minutes, why 
Dodd, “a the private detective, con 
tinues his complex investigation of a case ap 
parently solved But breaks 
though at a sizzling pace as the film progresses, 
its a simple matter to let the abundance of 
animation provide the necessary rapport be 
tween the screen and the audience 

story has the flavor of a mystery, but 

than who-done it, the problem is who 

is in’ Venice looking for an elusive 
ventleman going by the name of Renzo Uccello 
When he advertises for his whereabouts, his 
first contact is murdered, Through many story 
machinations, he learns that Ueeello is dead 
However, he’s determined to find out the rea 
behind his and tus) sudden im 
peopl He learns the 
beatings, amours and 


audience 
wonder, 
hard 


when the action 


death 


portance to many 


hard way via a series of 
through the 
Venice 
The pieces of the 
revealed there’s a vicious plot) to 
miportant political figure and the 
mysterious Mr. Ucecello figures importantly 
the scheme Podd finds himself in the middle, 
the assassin in the and the 
fall guy for the conspirators Phic 
satislactory tor 
in the situation 

“The Assassin” ’s main 
motivation on the part of the 
is no plausible reason for his 
vestigation, but it does 
audience to work up a genuine sweat 

Dodd's smooth performance ts helptul as are 
those of Eva Bartok as Uccello’s wife, 
Coulouris as the police chief and especially old 
Margot Grahame as Todd’s friend. How 
the real star is the city of Venice Di 
rector Ralph Thomas squeezed every ounce ol 
beauty and from it Betty Box 
produced and Victor Canning wrote the 
play trom his novel, “Venetian Bird,” 
the film's title in 


chases unique waterways and 
houses of 
puzzle come into tecu 
when it’s 


murder an 


eves of the police 
ending, «© 
course, ts everyone concerned 
fault is its flimsy 
detective Phere 
continuing the 


enable him the 


(score 


timer 
ever, 


SUSPCTisé 
screen 

which is 

England 

tton theatre m New 


ud JAY REMER 


Mahatma Gandhi- 
20th Century-Prophet 


UA-Stanley Neal—Way of a Leader 


Perhaps one of the greatest men of our time 
was Mahatma Gandhi, the small, frail Hindu 
leader who taught that non-violence and prayei 
can conquer guns, and the intim 
of the human spirit 

Qut of newsreel clips and documentary foot- 
age assembled trom more than 10,000 feet. of 
film and spanning 37 years of Gandhi's life, the 
American Academy of Asian Studies here pre 
well-edited Sl-minute documentary 


bombs lation 


sents a 
icature. 

The overall job has been reasonably well 
accomplished, but quite naturally, as highlight 
follows highlight in the life of the Hindu leader, 
a repetitive quality The voice ot 
Quentin Reynolds is heard on the sound track, 
and it echoes on and on, emphasizing bits of 
Gandhi's philosophy and filling backgrounu 
itormation 

The picture, 
ductions, [ne 
108 cameramen It catches the 
of Gandhi's life from his early 
assassination in 1948 As the tootage rolls on, 
the development of his life view also is pre 
sented 

It almost goes without saying that this type 
of cinema fare 1s aimed at specialized audiences 

Seen at the U.A 
Rewewer's Rating 
MAN. 

Release 


tite 


arises 


produced by Stanley Neal Pro 
is said to represent the work of 
whole 
years to his 


home office projection room 
Good..-MANver Herrst 


| Believe in You 
U.1.-Rank—Lover Conquers Delinquency 


\ probation officer’s tour of duty comes t 
life in the latest J. Arthur Rank production io 
reach these shores. “I Believe in You” is paced 
in the traditionally leisurely British manner. 
Along the way it turns up fine bits of 
humor, warmth and adroit characterization 
However, much of the story’s early development 
is sluggish. In general it offers the British film 
jan a reasonably satisfying picture with a mix 
ture that has parts which are tresh and other 


some 


wise are routine 

Cecil Parker plays a Jeisure-ridden bachelor 
who decides to become a probation officer after 
a brief encounter with a juvenile delinquency 
incident. One of the charms of his new en 
deavor is contact with Celia Johnson, a fellow 
probation officer. Parker’s main charge is an 
obstreperous youngster, Harry Fowler, who 
seems always to be carrying on a flirtation with 
trouble Attempts to regenerate the young 
man bring Varker into the teeth of a series of 
dangers and melodramatic incidents. 

When the young man finally vindicat 
himself, it is partly because of Parker’s minis 
trations and partly because he has fallen in 
love. The object of his love is pretty Joan 
Collins, who happens to be the ward of Miss 
Johnson 

Others in the cast are George Relph, a kindly 
Tearle, a 


does 


veteran of the service, and Godtrey 
wise owl of a judge 

An Ealing Studios Michael Baleon produ 
tion, it was produced and directed by Michael 
Relph and Basil Dearden, from the screenplay 
by Jack Whittingham, Relph and Dearden. 

Seen at the home office projection room. Re 

Rating: Good—M. H 

Release date, April, 1953. Ranni 
PCA N 15549, General 1 
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a Continued from preceding page 
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That Man from Tangier 
U.A.-Elemsee Overseas—Romance 


As a comedy drama of romantic cross cur- 
rents, “That Man from Tangier” keeps moving 
at a breezy clip but its plot is freighted with 
improbabilities and transparencies. The best 
part of the picture, which was shot abroad, are 
settings. 

The frail little story concerns an attractive 
young lady, Nancy Coleman, who goes roister- 
ing abroad, and winds up marrying a count in 
an impetuous moment of intoxication. Presently 
the count disappears. With the aid of her 
father, Roland Young, she tracks down the 
count’s address in the Casbah, alas, only to dis- 
cover that her husband was an imposter. The 
real count is Nils Asther, a nondescript man 
with an urbane tongue and a shrewd business 
sense, For a sum of money Miss Coleman per- 
suades Asther to carry out a masquerade ot 
being her husband, while the divorce proceed- 
go on. 

The screenplay by John Meehan, Jr. trots 
out a serious of obvious complications and farci- 
cal incidents. By the time the story runs its 
course both Miss Coleman and Asther find out 
that they really are in love with one another. 

Produced by Elemsee Overseas Productions, 
Inc., Larry Corcoran was the producer and 
Robert Elwyn the director. 

Seen in the home office projection room. 
Reviewer's Rating: Fair—M. | 


Release date, May &, 1953. Running time, 80 min 
utes. General audience classification 
Henri Nils Asther 
Geore¢ Roland Young 
Mary Ellen Nancy Coleman 
Mrs. Sanders Margaret Wycherly 


Guerrilla Girl 


U. A.—Love and Death 

Phe impact of World War IL and its aifter- 
math on Greece is etched in this drama of love 
and combat. The one commercial name the 
picture boasts is that of Helmut Dantine im 
the lead. The story unfolds in a somber key 
throughout. It strives continuously for depth 
and meaning, yet for all its intentions the pro 
duction is seriously weakened by the absence 
of professional know-how and a pervading sens« 
of credulity. 

Opening in Athens during the Nazi occupa- 
tion, the story has Dantine pose as a Nazi 
officer while working for the underground 
In this role he meets and falls in love with 
another underground worker, Marianna. \t 
war's end they are separated. She winds up 
with the Communist-dominated resistance move 
ment while he joims the Greek government 
forces. 

When they meet again it is at the height of a 
bloody uprising. But before this has come to 
pass Miss Marianna has begun to see that the 
principles that motivated her joining the move 
ment have been completely subverted Both 
she and her lover achieve a sort of triumph 
in-death at the finale, as both die in an em- 
brace at the hands of the Communists. 

Minor subplots lend tone and depth to the 
story which was produced and directed by John 
Christian 

Seen at the home office projection room. Re- 
wiwer's Rating: Average.—M. H. 


Release date, January 23, 1953 Running time, &! 
minutes PCA No. 16268 General audience class 
heation 
Demetri Alexander Helmut Dantine 
“Zaira Marianna 


Irene Champlin, Ray Julian, Michael Vale, Gerald 
Lee, Charlotte Paul, Dora Weissman 


FOREIGN REVIEWS 


ROME O'CLOCK 


Times Film Corp.—ttalian with English 
Subtitles 


In their films of recent years Italians have 
shown increasing tendency towards the rough 
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treatment of women and only sometimes has 
all the mayhen been more than incidental to 
the plot At the beginning of “Rome 11 
(VClock” it appears as if Italian womanhood 
200 of Rome's fair and not so fair—are in for 
another beating for the prime sake of sensation 
and exploitation. But, happily enough, about 
half way through, the film straightens up into 
an engrossing and perceptive litthe melodrama 
worthy of the “art house” treatment 

The story, based on an actual incident, tells 
what happens to five of more than 200 girls 
who one rainy Rome morning in 1951 answered 
a want ad tor a modest secretarial position. 
All desperate for a job, for reasons sketched 
in during a slow opening, they crowd into the 
old building, push and fight their way up the 
stairs to await an interview, only to be told 
there is not time enough to interview. all 
When a scuffle breaks out among the hot 
headed females, the stairway collapses sending 
a goodly portion of them hurtling down to near 
destruction in a mass ct brick aml mortar 

Who 1s responsible? The film doesn’t: say, 
but it's impli it, after the landlord, avchitect, 
and the girl who caused the original scufth 
have been interviewed, that the unhappy times 
themselves are to blame. Within this: 
work is told the story of some of the victims, 
including the well-born wife of a poor artist, a 
streetwalker making her one ill-fated bid to go 
straight, an unhappy servant girl, and the 
desperate wife of an unemployed — factory 
worker How the events of the day change or 
fail to change their lives makes for a valid 
and appealing, if slightly episodic, narrative. 

It's an adult film, enacted by some of Italy's 
loveliest actresses (none well-known this side) 
in moods ranging trom sullen and petulant to 
gay abandon. Camera work is well above aver 
age and the disaster scene is a real shocker 
Guiseppi De Santis directed from a screenplay 
he put together with the help of C. Zavattini, 
B. Franchina, R. Sonego and G. Puceimt. Her 
man G. Weinberg furnished the satisfactory 
subtitles. The entire film is a Paul Graetz 
production 


Seen in New York screening room Ki 

tewer's Rating Ver y Good 

Release date April 29, 1953 Running time, Kk 
minutes General audience classification 
Eva Vanicek 
Lucinna Carla Del Poggio 
Mando Massimo Girotts 
Lucia Bose, Raf Vallone, Elena Varzi, Lea Padovani 
Deha Seala, Irene | , Paolo Stoppa, Maria Grazia 
Francia, Naudio Di idio, Armando Francoh 


NAUGHTY MARTINE 


Globe-Gaumont — French with English 
Subtitles 


Contrary to the title, the young lady named 
Martine is not very naughty. She's merely a 
lonely, romantic girl whiling away her time in 
an exclusive boarding school. She conjures 
up a glamorous existence, not only to impress 
the other girls but also to make her dull lite 
tolerable 

One of her more daring flights into fancy 1 
her ecstatic love affair, now supposedly finished, 
with Brevannes, a famous compose! This in 
nocuous tale eventually boomerangs when Mar 
tine leaves the school and goes to a resort im 
the Swiss Alps to find the adventures she’s only 
dreamed about. For there, with the screenplay 
writer's help, she meets the dashing, middk 
aged composer \ December-May romance dé 
velops until Martine encounters a handsome 
mountain guide. Her foolish, idealistic dreams 
come to the fore again, but she learns the 
wisdom of facing reality by the tadeout 

Dany Robin as Martine and Claude Dauphin 
as the composer are the stars of this French 
fluff. Dauphin may be remembered by Amer 
ican audiences as the star of the Broadway 
version of “The Happy Time” and as one of 
Doris Day’s vis-a-vis in “April in Paris” and 
he'll soon be seen with Crosby in “Little Boy 
Lost.” Both he and Miss Robin are well-cast 
as is Henri Vidal as the mountain guide. How 
ever, the material they have to work with i 
too flimsy and reminiscent. The picture has a 


tendency to be talky which the profuse English 
subtitles bear out. While good titling is neces 
sary for an En 
merely points up the faults of this film 


glish-speaking audience, it 


“Naughty Martine’ has its amusing moment 
and generally holds your interest, but it hot 
one of France's) better importations \ndre 


Hakim, who made tilms in America some years 
ago, produced and FE. be. Reinert directed, while 
Jacques Compancez wrote the scenario 


Seen at the 55th St. Playhouse in New Yor 


Reviewer's Rating: Fair.—]. R 

Release date, April, 195 Running time, $9 minute 
General audience classification 
Martine Dar Robin 
Brevannes Claude Dauphu 
Lucien Baroux, Henn Vidal, Marguerite Moren 


ADVANCE SYNOPSES 


RAIDERS OF THE SEVEN SEAS 


(United Artists) 
PRODUCER- DIRECTOR: Sidney Sal- 
kow. PLAYERS: John Payne, Donna Reed, 
Gerald Mohr, Lon Chaney. Technicolor. 
ADVENTURE. John Payne, a pirate, cap 
tures a group of Spanish prisoners and makes 
them his crew. During his subsequent raids, 
Pavne takes as a prize a Spanish countess, 
Donna Reed. Miss Reed is a spirited girl and 
tries to ruin his piratical adventures. By the 
time Payne has arranged for her ransora by 
the officer who was to have married her, the 
pirate has fallen in love with her. Exposing 
her mtended as a coward and a har, Payne goes 
to ask for her hand. But Donna has escaped 
It is only after she learns that Payne believes 
her to be the killer of his aide, Lon Chaney, 
that she returns to him and helps save the day 


A PERILOUS JOURNEY 

(Republic) 

ASSOCIATE PRODUCER: William J. 
O'Sullivan. DIRECTOR: R. G. Springsteen. 
PLAYERS: Vera Ralston, David Brian, 
Scott Brady. 

ADVENTURE-MELODRAMA. Vera Ral 
ston is one of 29 maidens voyaging to Cali 
forma on barter-bride deal, in which any 
qualified man with money can buy a wite. Miss 
Ralston, unknown to the sponsors, is actually 
married to a smoothie, who has deserted her, 
whom she hopes to track down. She almost 
catches up with him in Panama when he jumps 
ship but is brought back to the ship by Scott 
Brady for a reward. When the ship reaches 
the Coast, she accepts a job with David Brian, 
an old enemy of Brady. After Brady joins the 
side of justice, Miss Ralston’s husband returns 
and is killed by Brian, and Brian and Brady 
gamble with Miss Ralston at stake. Miss Ral 
ston’s perilous journey ends successfully in the 


arms of her hero 


SANGAREE (3-D) 
(Paramount) 
PRODUCERS: William Pine and William 
Thomas. DIRECTOR: Edward Ludwig. 
PLAYERS: Fernando Lamas, Arlene Dahl, 
Patricia Medina. Technicolor. 
MELODRAMA, Shorty after the American 
Revolution, Fernando Lamas, a young doctor, 
accedes to the dying request of his old friend 
and sets up free clinics on the benefactor’s 
estate The friend's daughter, Arlene Dahl 
resents him taking over and sets out to ruin 
him With the help or her fiance and his 
father, Arlene disguises herself as a servant and 
goes to work at the Lamas estate. Lamas see 
through her disguise and routs her with a kis 
Later, Lamas is warned by lus friend’ Wile 
Patricia Medina, that Arlene and her fiance 
are working with a young Frenchman, who she 
claims is a pirate. Patricia hopes to be Lamas’ 
lover but he ts not interested. Meanwhile. Miss 
Dahl falls in love with Lamas who has loved 
her since the moment they met. After a num 
ber of incidents, Lamas discovers that Miss 
Medina and Arlene's fiance are the two who 
have planned the plundering and Lamas and 
Miss Dahl are reunited 
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THE RELEASE CHART 


Index to Reviews and Advance Synopses, with Ratings 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
sing times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. A 

Short Subjects Chart with Synopses Index can be found on 
pages 1734-1735, issue of February 21, 1953. 


Feature Product by Company starts on Page 1725, issue of 


February 14, 1953. 


TITLE—Production Number—Company 


A 


ABBOTT & Costello Go to Mars (316) Univ. 

Abbott & Costello Meet Captain Kidd 
(208) (color) 

Above and Beyond (313)* 

Affair in Trinidad* (501) 

Against All Flags (color) (305)* 

Ali Baba Nights (5215) 

All Ashore (color) (534) 

Alleghany Uprising (384) 

Amazing Monsieur Fabre, The (Fr.) 

(Eng. Dial.) Noel Meadow 
Ambush at Tomahawk Gap (color) Col. 
Androcles and the Lion (368) RKO 
Angel Face (312) RKO 
Angel Street (Brit.) Commercial 
Anna (Ital.) (Eng. Dial.) 

Annie Oakley (383) 

Apache War Smoke (305) 
April in Paris (color) (209)* 
Arctic Flight (5210) 

Arizona Outpost 

Army Bound (5216) 
Assassin, The ( Brit.) 
Assignment-Paris (507) 


Bachelor Mother (386) 

Bad and the Beautiful (315)* 

Bad Blonde (5211) 

Bandit of Sherwood Forest, The 

Bandits of Corsica, The 

Battle Circus (321!) 

Battle Zone (530!) 

Because of You (302) 

Because You're Mine (color) (304) 

Bellissima ( Ital.) 

Berliner, The (Ger.) 

Beware, My Lovely (302) 

Big Break, The 

Big Frame, The 

Black Castle, The (304) 

Blackbeard, the Pirate (color) (307) 

Blazing Forest, The (color) (5207) 

Blood on the Moon 

Bloodhounds of Broadway (C) 
(236) 

Blue Canadian Rockies (4782) 

Blue Gardenia, The (215) 

Bonzo Goes to College (232) 

Botany Bay (color) 

Breaking the Sound Barrier (Brit.) 

Bright Road (form. See How They 
Run) (326) 

Bwana Devil (color) (3D) 

By the Light of the Silvery Moon 
(color) (219) 


MGM 
1.F.€. 
Burstyn 
RKO 
Madison 
RKO 
Univ. 
RKO 


Para. 


RKO 


Cc 
CALL Me Madam (color) (311!) 
Call of the Wild (350) 
Canyon Ambush (5244) 
Captain Kidd (5210) 
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20th-For 
20th-Fox 
Mono. 
Lippert 


For exploitation see Managers’ Round Table section. 

*Following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: (A-1}, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


Release 


Stars Date 


Abbott & Costello Apr.,'53 
Abbott & Costello-Charles Laughton 
Robert Taylor-Eleanor Parker 

Rita Hayworth-Glenn Ford 

Errol Flynn-Maureen O'Hara 

Anna May Wong (reissue) May 22, '53 
Mickey Rooney-Dick Haymes Mar.,'53 
John Wayne-Claire Trevor (reissue) Sept.,'52 


Dec. 27,'52 


Pierre Fresnay 

John Hodiak-John Derek 

Jean Simmons-Victor Mature 

Robert Mitchum-Jean Simmons 

Anton Walbrook-Diana Wynyard 

Silvano Mangano-Vittorio Gassman 

B. Stanwyck-Preston Foster (reissue) Sept.,'52 
Gilbert Roland-Glenda Farrell Oct.,'52 
Ray Bolger-Doris Day Jan. 3,'53 
Wayne Morris-Alan Hale, Jr. Oct. 19,'52 
Virginia Mayo-Dale Robertson June 25,'53 
Stanley Clements Oct. 5,'52 
Richard Todd-Eva Bartok Apr. 22,'53 
Dana Andrews-Marta Toren Oct.,'52 


Paulette Goddard-John Boles 
Cary Grant-Myrna Loy 
Dennis Price-Anne Vernon 
Ginger Rogers-David Niven 
Lana Turner-Kirk Douglas 
Barbara Payton-Tony Wright 
Cornel Wilde-Anita Louise 
Richard Greene-Paula Raymond 
Humphrey Bogart-June Allyson 
John Hodiak-Linda Christian 
Loretta Young-Jeff Chandler 
Mario Lanza-Doretta Morrow 
Anna Magnani-A. Blasetti 

Gert Frobe-Aribert Wascher 

Ida Lupino-Robert Ryan 

James Lipton-Gaby Rodgers 

Mark Stevens-Jean Kent 

Stephen McNally-Richard Greene 
Linda Darnell-Robert Newton 
John Payne-Susan Morrow 
R. Mitchum-R. Preston 


Dec. 7,'52 

(reissue) Dec. 5,52 
Apr. 17,'53 
(reissue) Dec. 
Jan.,'53 

Apr. 10,'53 
(reissue) Mar.,'53 
Feb. 27,'53 
Mar.,'53 
Oct. 26,'52 
Nov.,'52 
Oct.,'52 
Mar.,'53 
Oct.,'52 
Sept.,'52 
Mar.,'53 
May,'53 
Dec.,'52 
Dec. 25,'52 
Dec.,'52 
(reissue) Mar. 27,'53 


Mitzi Gaynor-Scott Brady 

Gene Autry-Pat Buttram 

Anne Baxter-Richard Conte 

Edmund Gwenn-Maureen O'Sullivan 
Alan Ladd-James Mason 

Ann Todd-Ralph Richardson 


Nov.,'52 
Nov.,'52 
Mar. 28,'53 
Sept.,'52 
Not Set 
Dec. 21,'52 


Robert Horton-Dorothy Dandridge 
Barbara Britton-Robert Stack 


Apr.,'53 
Mar. 13,'53 


Doris Day-Gordon MacRae May 2,'53 


Ethel Merman-Donald O'Connor 
Clark Gable-Loretta Young 
Johnny Mack Brown 

Randolph Scott-C. Laughton 


Apr.,'53 
(reissue) Mar.,'53 
Oct. 12,'52 
(reissue) Dec. 12,'52 


Time 
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REVIEWED — 
(S) =synopsis 
Issue 


Mar. 


Nov. 
Nov. 
Aug. 
Nov. 


Feb. 


Oct. 28, 


Aug. 


Nov. 
Dec. 
Nov. 
Aug. 


Nov. 9, 
Sept. 


Nov. 
Aug. 


July 
May 


Sept. 


Dec. 


June 7, 


July |, 


Nov. 


Mar. 
Jan. 

Oct. 
Oct. 


Sept. 


Feb. 
Nov. 
Aug. 
Apr. 
Apr. 
Oct. 
Dec. 


Sept. 


Nov. 
Nov. 
Mar. 
Aug. 
Feb. 
Nov. 


Apr. 
Dec. 


Mar. 


Mar. 


Aug. 


35 


‘47 


RATINGS 
L. of D. 


Herald 
Review 


Nat'l 


Page Groups 


21 1766 Good 
Good 

Very Goe 
Fair 

Very Goow 


29 1622 
22 1613 

2 1470 
29 1621 


14 1717 Very Good 


‘39 


30 


Very Good 


22 1614 
6 1629 
15 1607 
9 1477 


Very Good 
Very Good 
Fair 


Good 


Good 
Excellent 
Good 


20 1533 
15 1605 
2 1470 


>F> 


> 


12 (S)1443 
2 1822 
13 1525 


Good 
Good 


> 


20 1646 


Fair 
Excellent 


‘39 


22 1613 Excellent 


Good 

Very Good 
Very Good 
Good 
Excellent 
Very Good 
Fair 

Good 

Fair 

Fair 

Good 
Good 

Very Good 


> 


14 1758 
31 1701 
18 1565 
1558 
6 1517 
14 1717 
1590 
2 1470 
4 1783 
4 1783 
25 1582 
6 1629 
27 1541 


>>>o 
— 


>e>>>> 


Very Good 
Good 
Good 
Very Good 


1589 
22 1614 
14 1758 
30 1509 
7 (syi7u 
15 1605 


Excellent 


i 1790 Good 


13 1637 


> >> > 
> >> 


28 1773 Very Good 


7 1749 Excellent 


30 


Aug. 5,'45 


MOTION PICTURE HERALD, MAY 2, 1953 


|| 
70m 
122m 
4 98m 
83m 
80m 
iin 
73m 
98m AY 
. 90m A 
80m 
im 
9im |__| 
67m AY 
10im AY 
78m 
90m 
85m AY 
B 
BABES in Bagdad (color) UA 79m | 
Bachelor and the Bobby-Soxer (385) RKO —_ |.’ 
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RKO 2a 
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UA Bim AY = 
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103m | AYC 
3 108m 
80m 
77m AY 
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UA 79m SAY 
114m 
8im 
53m | 
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TITLE—Production Number—Company 


Captive Woman (306) RKO 
Caribbean (C) (5202) Para. 
Castle in the Air (Brit.) Stratford 
Cattle Town (207) WB 
City Beneath the Sea (308) (C) Univ 
Cleopatra (5208) Para. 
Clown, The (316) MGM 
Code Two MGM 
Come Back, Little Sheba (5213) * Para 
Come on Texas WB 
Confidentially Connie (322) MGM 


Count of St. Elmo, The 


(Ital.) Cosmopolitan 
Count the Hours RKO 
Cow Country (5310) AA 
Crash of Silence (form. Story of 

Mandy) (Brit.) U-I 
Crimson Pirate (color) (202)* WB 
Cry of the Hunted MGM 
Cry, the Beloved Country (Brit.) UA 
Cupboard Was Bare, The (Fr.) Hakim 
Curtain Up (Brit.) Meadow 

D 

DANGEROUS When Wet (color) MGM 
Dead Man's Trail (5243) Mono. 
Desert Legion (C) (315) Univ. 
Desert Rats, The 20th-Fox 
Desert Song, The (color) (220) WB 
Desperadoes Outpost (5174) Rep. 
Desperate Search, The (314) MGM 
Destination Gobi (color) (313) 20th-Fox 
Devil Makes Three, The (302) MGM 
Don't Bother to Knock (224) 20th-Fox 
Doomed (Ital.) 
Down Among the Sheltering Palms 

(C) (317) 20th-Fox 
Dream Wife MGM 
Dreamboat (223) 20th-Fox 
Duel at Silver Creek, The (C) (228) Univ. 

E 
EIGHT Iron Men (515) Col. 
Everything | Have Is Yours (C) (306) MGM 

F 
FACE to Face (309) RKO 
Fair Wind to Java (color) (5207) Rep. 
Fangs of the Arctic (5222) AA 
Fargo (5226) Mono. 
Farmer Takes a Wife (color) (307) 20th-Fox 
Fast Company MGM 
Father's Dilemma (Itel.} Davis 
Fear and Desire Burstyn 
Fearless Fagan (241) MGM 
Feudin’ Fools (5213) Mono. 
Five Angles on Murder ( Brit.) 

(form. Woman in Question) Col. 
5000 Fingers of Dr. T, The (C) Col. 
Flat Top (color) (5201) AA 
Flowers of St. Francis (Ital.) Burstyn 
Forbidden Games (Fr.) Times 
Fort Apache RKO 
Fort Ti (color) (3D) Col. 
Fort Vengeance (color) (5303) AA 
Four Poster, The (519) Col. 
Francis Covers the Big Town Univ 

G 
GAMBLER and the Lady (5204) Lippert 
Ghost of Crossbone Canyon AA 
Ghost Ship (Brit.) (5228) 
Girl Next Door, The (C) 20th-Fox 
Girl Who Had Everything = 


Girls in the Night (311) 
Girls of Pleasure Island (5215) (color) _. 


Glass Wall, The Col. 
Glory at Sea (Brit.) Souvaine 
Golden Arrow, The UA 


Golden Hawk, The (color) (508) Col. 
Goldtown Ghost Riders Col. 
Great White Hunter (form. —— 


Affair) (5209) pert 
Greatest Show on Earth (C}* (5129) —— 
Guerrilla Girl UA 
Guest Wife UA 
Gunfighter, The (348) 20th-Fox 
Gunsmoke (color) (312) Univ. 


H 
HANGMAN'S Knot (color) (512) Col. 
Hans Christian Andersen (color) (351)* RKO 
Happy Time, The (506) Col 


PRODUCT DIGEST SECTION, MAY 2, 


1953 


Release 
Sars Date 

Margaret Field-Robert Clarke Oct.,'52 
Arlene Dahl-John Payne Sept., 52 
David Tomlinson-Margaret Rutherfora Dec. 26,52 
Dennis Morgan-Philip Carey Dec. 6,'52 
Robert Ryan-Mala Powers Mar.,'53 
Claudette Colbert-H, Wilcoxon (reissue) Dec.,'52 
Red Skelton-Jane Greer Jan. 6,53 


Ralph Meeker-Sally Forrest Apr., 53 


Burt Lancaster-Shirley Booth Feb.,'53 
Randolph Scott-Phyllis Kirk Not Set 
Janet Leigh-Van Johnson Mar.,'53 
Nelly Corradi-Massimo Serato Mar. 13,'53 
Teresa Wright-MacDonald Carey Apr. 1,53 
Edmond O'Brien-Helen Westcott Apr. 26,53 
Phyliss Calvert-Jack Hawkins Mar.,'53 
Burt Lancaster-Eva Bartok Sept. 27,52 
Vittorio Gassman-Polly Bergen May,'53 
Canada Lee-Sidney Poiter Aug. 22,52 
Fernande!-Berthe Bovy Nov., 52 
Robert Morley-Margaret Rutherford Feb.'53 
Esther Williams-Fernando Lamas Not Set 
Johnny Mack Brown-Barbara Allen Sept. 21, 52 
Alan Ladd-Arlene Dahl Apr.,'53 
Robert Newton-James Mason May, '53 
Kathryn Grayson-Gordon MacRae May 30,53 
Allan Rocky Lane Oct. 8,52 
Howard Keel-Jane Greer Jan.,'53 
Richard Widmark-Don Taylor Mar.,'53 
Gene Kelly-Pier Angeli Sept.,'52 
Richard Widmark-Marilyn Monroe Aug.. 52 
Franca Marzi-Otello Toso Apr.,'53 
Mitzi Gaynor-David Wayne Mar.,'53 
Cary Grant-Deborah Kerr May, 53 
Clifton Webb-Ginger Rogers Aug.,'52 
Audie Murphy-Faith Domergue Aug.,'52 
Bonar Colleano-Arthur Franz Dec.,'52 
Marge and Gower Champion Oct.,'52 
James Mason-Robert Preston Nov. 14,52 
Fred MacMurray-Vera Ralston Apr. 28,'53 
Kirby Grant Jan. 18,'53 
Bill Elliott-Phyllis Coates Sept. 7,'52 
Betty Grable-Dale Robertson July,'53 
Howard Keel-Nina Foch May, 53 
Aldo Fabrizi-Gaby Morley Sept.,'52 
Frank Silvera-Kenneth Harp Apr.,'53 
Janet Leigh-Carleton Carpenter Aug.,'52 
Leo Gorcey-Huntz Hall Sept. 21,52 
Jean Kent-Dirk Bogarde Mar.,'53 
Peter Lind Hayes-Mary Healy Not Set 
Sterling Hayden-Richard Carlson Nov. 30,52 
Aldo Fabrizi Oct. 6,'52 
Brigitte Fossey-Georges Poujouly Dec.,'52 
John Wayne-Henry Fonda (reissue) Mar. 27,'53 
George Montgomery-Joan Vohs May,'53 
James Craig-Rita Moreno Mar. 29,53 
Rex Harrison-Lilli Palmer Jan.,'53 
Donald O'Connor-Yvette Dugay July,'53 
Dane Clark-Naomi Chance Dec. 26,'52 
Guy Madison-Andy Devine Mar.,'53 
Hazel Court-Dermot Walsh June 12,53 
June Haver-Dan Dailey June,'53 
Elizabeth Taylor-Fernando Lamas Mar.,'53 
Joyce Holden-Glenda Farrell Feb.,'53 
Don Taylor-Leo Genn Apr.,'53 
Gloria Grahame-Vittorio Gassman Apr.,'53 
Trevor Howard-Sonny Tufts Mar. 10,'53 


Burgess Meredith-Jean Pierre Aumont Mar. 20,'53 


Sterling Hayden-Rhonda Fleming Oct.,'52 
Gene Autry-Gail Davis May,'53 
Greaory Peck-Joan Bennett (reissue) Dec. 12,'52 
All-Star Cast May,'53 
Helmut Dantine Jan. 23,53 


Claudette Colbert-D. Ameche [reissue) Sept. 5,°52 


Gregory Peck-Jean Parker (reissue) Jan.,'53 
Audie Murphy-Susan Cabot Mar.,'53 
Randolph Scott-Donna Reed Nov.,'52 
Danny Kaye-Farley Granger Dec. 19,'52 
Charles Boyer-Louis Jourdan Dec.,'52 


Running (S) 
Time Issue 
65m Oct. 4 
97m Aug. 2 
92m Jan. 10 
7im Nov. 22 
87m Feb. 7 
104m Aug. 25,'34 
92m Dec. 27 
69m Mar. 14 
99m Nov. 29 
Feb. 14 
Jim Jan. 17 
98m Mar. 21 
74m Feb. 28 
82m May 2 
93m Feb. 21 
104m Aug. 30 
80m Mar. 14 
96m Jan. 26 
82m Nov. 15 
82m Feb. 7 
Apr. 
59m May 17 
86m Mar. 14 
Jan. 24 
110m Apr. 25 
54m Oct. Il 
Nov. 29 
89m Feb. 28 
96m Aug. 16 
76m July 19 
94m Apr. 
87m Apr. 4 
10im Mar. 14 
83m July 26 
77m July 12 
80m Oct. 25 
92m Sept. 27 
92m Nov. 15 
92m May 2 
63m 
69m Sept. 13 
8im Apr. 25 
68m Apr. 18 
88m Oct. 4 
68m Apr. 4 
79m July 12 
63m July 5 
88m Feb. 23,'52 
Jan. 10 
85m Nov. 22 
85m Oct. II 
89m Dec. 20 
75m Apr. II 
103m Oct. 
86m = Mar. 22,'52 
Tim Dec. 20 
56m Apr. 4 
Feb. 14 
69m Mar. 7 
83m Jan. 17 
95m Feb. 28 
80m Mar. 7 
88m Mar. 21 
83m Sept. 13 
57m 
89m Feb. |,'47 
153m Jan. 5 
8Im May 2 
90m = July 28,'45 
84m 
79m Feb. 7 
8im Nov. | 
112m Nov. 29 
94m Aug. 16 
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TITLE—Production Number—Company 


Hell Is Sold Out (Brit.) Realart 
Heligate (5113) Lippert 
Hiawatha (color) (5202) AA 
High Noon*® UA 
Hitch-Hiker, The (314) RKO 
Hoaxters, The (319) MGM 
Homesteaders, The (5323) AA 
Horizons West (235) (color) Univ. 
Houdini (color) (5223) Para. 
Hour of 13, The (309) MGM 


House ef Wax (3D) (color) (218) weB 
Hurricane Smith (color) (5204) Para. 


| BELIEVE In You (Brit.) Univ. 
| Confess (213) WB 
| Don't Care Girl, The (C) (302) 20th-Fox 
| Love Melvin (color) (323) MGM 
i'll Get You (5206) Lippert 


Importance of Being Earnest (C) (381) 
( Brit.) U- 
Invaders from Mars (314) (color) 20th- oe 

Invasion U.S.A. (513) Col 
lron Mistress, The (C) (206)* WB 


It Grows on Trees (303) Univ. 
Ir Happens Every Thursday (319) Univ. 
Ivanhoe (color) (307)* MGM 
J 

JACK McCall, Desperado (color) Col. 
Jalopy (5318) AA 
Jamaica Run (color) (5220) Para 
Jazz Singer, The (color) (212) ws 
Jeopardy (317)* MGM 
Johnny the Giant Killer (color) 

(5205) Lippert 
Juggler, The Col. 
Jungle Girl (5208) AA 
Just for You (color) (5201)* Para 
Justice Is Done (Fr.) Burstyn 

K 
KANSAS City Confidential UA 
Kansas Pacific (5302) (color) AA 
L 
LADIES of the Chorus (514) Col. 
Lady Wants Mink (color) (5205) Rep. 


Last of the Comanches (C) (511!) Col. 


Law and Order (318) (color) Univ. 
Lawless Breed (color) (306) Univ. 
Leonardo Da Vinci (color) Pictura 
Let's Do It Again (color) Col. 
Lili (color) MGM 
Limelight UA 


Little World of Don Camillo (Ital.-Fr.) 1.F.E. 
Lone Hand (color) (317) Univ. 
Lure of the Wilderness (227) (C) ~ Fox 
Lusty Men, The (304) RKO 
Luxury Girls UA 
M 

MA AND PA Kettle on Vacation (314) Univ. 
Magic Box, The (Brit.) (C) Mayer-Kingsley 
Magnetic Monster, The UA 
Mahatma Gandhi—Twentieth Century 


Prophet UA 
Man Behind the Gun (C) (211) WwB 
Man in the Dark (3D) Col. 
Man on a Tightrope (315) 20th-Fox 
Man with the Grey Glove (Ital.) IFE 
Marika (German) (color) Brill 
Marksman, The (5333) AA 
Marshal of Cedar Rock (5241) Rep. 
Maverick, The (5322) AA 
Meet Me at the Fair (C) (307) Univ. 
Member of the Wedding (52!) Col. 
Merry Widow, The (color)* (301) MGM 
Merry Wives of Windsor (Ger.} Central 
Million Dollar Mermaid (C) (312)* MGM 
Mine with the lron Door, The Col. 
Miracle of Fatima (color) (203)* WB 
Mississippi Gambler (color) (310)* Univ 
Mr. Walkie Talkie (5203) Lippert 
Monkey Business (230) 20th-Fox 
Monsoon (color) UA 
Montana Belle (color) (308) RKO 
Moulin Rouge (C) UA 


Murder Will Out (Brit.) Kramer-Hyams 


My Cousin Rachel (30!)* 20th-Fox 
My Darling Clementine (35!) 20th- Fox 
My Man and | (303) MGM 
My Pal Gus (233) 20th-Fox 
My Wife's Best Friend (231) 20th-Fox 


1826 


Release 

Stars Date 

Richard Attenborough-Mai Zetterling Jan.,'53 
Sterling Hayden-Joan Leslie Sept. 5,52 
Vincent Edwards-Yvette Dugay Dec. 28,'52 
Gary Cooper-Grace Kelly July 30,'52 
Edmond O'Brien-Frank Lovejoy Mar. 20,'53 
Guest Narrators Jan. 30,'53 
Bill Elliott Mar. 22,'53 
Robert Ryan-Julia Adams Oct.,'52 
Tony Curtis-Janet Leigh July,"53 
Peter Lawford-Dawn Addams Nov.,'52 
Vincent Price-Phyllis Kirk Aor. 25,'53 
Yvonne De Carlo-John Ireland Oct.,'52 
Celia Johnson-Cecil Parker Apr.,'53 
Montgomery Clift-Anne Baxter Feb. 28,'53 
Mitzi Gaynor-David Wayne Jan.,53 
Donald O'Connor-Debbie Reynolds Mar.,'53 
George Raft-Sally Gray Jan. 16,'53 


Michael Redgrave-Joan Greenwood Dec. 22,'52 


Helene Carter-Arthur Franz May,'53 
Gerald Mohr-Peggie Castle Dec.,'52 
Alan Ladd-Virginia Mayo Nov. 22,52 
Irene Dunne-Dean Jagger Nov.,'52 
Loretta Young-John Forsythe May,'53 
Robert Taylor-Elizabeth Taylor Feb. 20,'53 
George Montgomery-Angela Stevens Apr.,'53 
Bowery Boys Feb. 15,'53 
Ray Milland-Arlene Dahl June,'53 
Danny Thomas-Peggy Lee Feb. 14,'53 
Barbara Stanwyck-Barry Sullivan Feb.,'53 
Animated Cartoon June 5,'53 
Kirk Douglas-Milly Vitale June,'53 
Johnny Sheffield Dec. 7,'52 
Bing Crosby-Jane Wyman Sept.,'52 
Claude Nollier-Michel Auclair Mar.,'53 
John Payne-Coleen Gray Jan. 16,53 
Sterling Hayden-Eve Miller Feb. 22,'53 


Marilyn Monroe-Adele Jergens (reissue) Nov.,'52 


Ruth Hussey-Dennis O'Keefe Mar. 5,'53 
Broderick Crawford-Barbara Hale Feb.,'53 
Ronald Reagan-Dorothy Malone May,'53 
Rock Hudson-Julia Adams Jan.,'53 
Documentary Jan. 1,'53 
Jane Wyman-Ray Milland 

Leslie Caron-Mel Ferrer Spec. 
Charles Chaplin-Claire Bloom Feb. 6,'53 
Fernandel-Gino Cervi Jan.,'53 
Joel McCrea-Barbara Hale May,'53 
Jean Peters-Jeffrey Hunter Sept.,'52 
Susan Hayward-Robert Mitchum Oct.,'52 
Susan Stephen Jan. 30,'53 
Marjorie Main-Percy Kilbride Apr., 53 
Robert Donat Sept. 24,'52 
Richard Carlson-Jean Byron Feb. 18,'53 
Quentin Reynolds (Narrator) Apr. 28,'53 
Randolph Scott-Patrice Wymore Jan. 31,53 
Edmond O'Brien-Audrey Totter Apr.,'53 
Fredric March-Terry Moore May,'53 
Annette Bach-Mario Del Monaco Jan.,'53 
Fred Liewehr-Harry Fuss Feb.,'53 
Wayne Morris Apr. 12,'53 
Allan Rocky Lane Feb. 1,'53 
Bill Elliott Dec. 14,'52 
Dan Dailey-Diana Lynn Jan.,53 
Ethel Waters-Julie Harris Mar.,'53 
Lana Turner-Fernando Lamas Sept.,'52 
Sonja Ziemann-Paul Esser Sept. 20,'52 
Esther Williams-Victor Mature Dec.,'52 
Richard Arlen-Cecilia Parker (reissue) Sept.,'52 
Gilbert Roland-Angela Clark Oct. 11,'52 
Tyrone Power-Piper Laurie Feb.,'53 
Joe Sawyer-William Tracy Nov. 28,'52 
Cary Grant-Marilyn Monroe Sept.,'52 
Ursula Thiess-Diana Douglas Dec. 14,'52 
Jane Russell-George Brent Nov.,'52 
Jose Ferrer-Collette Marchand Mar.,'53 
Valerie Hobson-Edward Underdown Apr.,'53 
Olivia de Havilland-Richard Burton Jan.,'53 


Henry Fonda-Linda Darnell (reissue) Mar.,'53 
Shelley Winters-Wendell Corey Sept.,'52 
Richard Widmark-Joanne Dru Dec.,'52 
Anne Baxter-Macdonald Carey Oct.,'52 
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TITLE—Production Number—Company 


N 
NAKED Spur, The (color) (318)* | MGM 
Naughty Martine (Fr.) Globe 
Never Let Me Go (327) MGM 
Never Wave at a Wac (371!) RKO 
7 (color) (306)* 20th-Fox 
Night Without Sleep (235) 20th-Fox 
Night Without Stars RKO 
No Holds Barred (5214) AA 
No Time for Flowers (313) RKO 
O. HENRY's Full House (228) 20th-Fox 
Of Love and Bandits (Ital.) 1.F.€. 
Off Limits (5216) Para. 
Old Overland Trail (5146) Rep. 
On Top of Old Smoky (5782) Col. 
One Girl's Confession (528) Col. 
Operation Secret (205) WP. 
Outpost in Malaya (Brit.) UA 
Pp 
PAOLO & Francesca (Itel.) 1.F.E. 
Pathfinder, The (color) (516) Col. 
Penny Princess (Brit.) ‘color) Univ. 
Perilous Journey, A (5206) Rep. 
Perils of the Jungle (5214) Lippert 
Peter Pan (color) (392)* RKO 
Pickup on South Street 20th-Fox 
Plymouth Adventure (color) (310)* MGM 
Pony Express (color) (5217) Para. 
Pony Soldier (C) (237) 20th-Fox 
Port Sinister RKO 
Powder River 20th-Fox 
President's Lady, The (312) 20th-Fox 
Prince of Pirates (color) (524) Col. 
Prisoner of Zenda (color) (308)* MGM 
Problem Girls Col. 
Promoter, The (Brit.) (285) Univ. 
Q 
QUIET Man, The (color)* (5108) Rep. 
Quo Vadis (color)* (218) MGM 
RAIDERS, The (C) (30!) Univ. 


Raiders of the Seven Seas (color) UA 
Rainbow ‘Round My Shoulder (C) (503) Col. 
Ramuntcho (Fr.) Davis 
Redhead from Wyoming (color) (309) Univ. 
Remains to Be Seen MGM 
Ride the Man Down (color) (5202) Rep. 
Ride Vaquero (color) MGM 


Ring, The UA 
Road to Bali {color) (5209)* Para. 
Roar of the Crowd (color) (5311) AA 
Rogue's March (320) MGM 
Rome I! O'Clock (Ital.) Times 
Ruby Gentry (303) 20th-Fox 
s 
SALOME (color) (545) Col. 
San Antone (5203) Rep. 
Sangaree (3D) (color) (5230) (Para.) 
Savage, The (color) (5206) Para. 
Savage Mutiny (539) Coli. 
Scandal at Scourie (color) MGM 
Scared Stiff (5222) Para. 
Scotland Yard Inspector (5202) Lippert 
Sea Around Us, The (color) RKO 
Seminole (color) (313) Univ. 
Serpent of the Nile (color) Col. 
Sextette (Fr.) Davis 
Shane (color) Para. 


She Had to Say Yes 
(form. Beautiful But Dangerous) RKO 
She's Back on Broadway (color) (214) WB 


Silver Whip (309) 20th-Fox 
Sky Full of Moon (311) MGM 
Slasher, The (5218) Lippert 
Small Town Girl (color) (325) MGM 
Snows of Kilimanjaro (color) 20th-Fox 
Sombrero (color) (324) MGM 


Somebody Loves Me (color) (5203) Para. 
Something for the Birds (238) 20th-Fox 


Son of Belle Starr (color) (5309) AA 
Son of the Renegade UA 
South Pacific Trail (5145) Rep. 
Split Se- ond RKO 


PRODUCT DIGEST SECTION, MAY 2, 1953 


Stars 


James Stewart-Janet Leigh 
Dany Robin-Claude Dalphin 
Clark Gable-Gene Tierney 
Rosalind Russell-Paul Douglas 
Marilyn Monroe-Joseph Cotten 
Gary Merrill-Linda Darnell 
David Farrar-Nadia Gray 
Leo Gorcey 

Viveca Lindfors-Paul Christian 


All Star Cast 

Amedeo Nazzari 

Bob Hope-Marilyn Maxwell 

Rex Allen 

Gene Autry-Gail Davis 

Hugo Haas-Cleo Moore 

Cornel Wilde-Phyllis Thaxter 
Claudette Colbert-Jack Hawkins 


Odile Versois-Andrea Checchi 


George Montgomery-Helena Carter 


Yolande Donlan-Dirk Bogarde 
Vera Ralston-David Brian 
Clyde Beatty 

All Cartoon Feature 

Richard Widmark-Jean Peters 
Spencer Tracy-Gene Tierney 


Charlton Heston-Rhonda Fleming 


Tyrone Power-Cameron Mitchell 
James Warren 

Rory Calhoun-Corinne Calvet 
Susan Hayward-Charlton Heston 
John Derek-Barbara Rush 
Stewart Granger-Deborah Kerr 
Helen Walker-Ross Elliott 

Alec Guinness-Valerie Hobson 


John Wayne-Maureen O'Hara 
Robert Taylor-Deborah Kerr 


Richard Conte-Viveca Lindfors 
John Payne-Donna Reed 
Frankie Laine-Billy Daniels 
Louis Jouvet 

Maureen O'Hara-Alex Nicol 
June Allyson-Van Johnson 
Brian Donlevy-Forrest Tucker 
Robert Taylor-Ava Gardner 
Gerard Mohr-Rita Moreno 
Bing Crosby-Bob Hope 
Howard Duff-Helene Stanley 
Peter Lawford-Janice Rule 

Raf Vallone-Lea Padovani 
Jennifer Jones-Charlton Heston 


Rita Hayworth-Stewart Granger 
Rod Cameron-Arlene Whelan 
Fernando Lamas, Arlene Dahl 
Charlton Heston-Susan Morrow 
Johnny Weissmuller 

Greer Garson-Walter Pidgeon 
Martin & Lewis-Lizabeth Scott 
Cesar Romero-Lois Maxwell 
Documentary 


Rock Hudson-Barbara Hale 


Rhonda Fleming-William Lundigan 


A. Rignault-Yvonne Gaudeau 
Alan Ledd-Jean Arthur 


Jean Simmons-Robert Mitchum 
Virginia Mayo-Gene Nelson 
Rory Calhoun-Dale Robertson 
Carleton Carpenter-Jan Sterling 
James Kenney-Joan Collins 
Jane Powell-Farley Granger 
Gregory Peck-Susan Hayward 
Ricardo Montalban-Cyd Charisse 
Betty Hutton-Ralph Meeker 
Victor Mature-Patricia Neal 
Keith Larsen-Peggie Castle 
John Carpenter-Lori Irving 

Rex Allen 

Alexis Smith-Keith Andes 


Release 
Date 


Feb.,'53 
Apr., 53 
May,'53 
Jan. 28,'53 
Feb.,'53 
Nov.,'52 
Mar. 6,'53 
Nov. 23,'52 
Jan.31,'53 


Sept.,'52 
Jan.,'53 
Apr.,'53 

Feb. 25,53 
Mar.,'53 
Apr.,'53 

Nov. 8,'52 
Nov. 21,'52 


Feb. 13,'53 
Jan.,'53 
Mar.,'53 

Apr. 15,'53 

Mar. 20,'53 

Feb. 5,'53 
June,'53 
Nov.,'52 
May,'53 
Nov.,'52 

Apr. 10,'53 
June,'53 
Apr.,'53 
Mar.,'53 
Nov.,'52 
Apr.,'53 

Oct. 28,'52 


Spec. 
Spec. 


Nov.,'52 
May 27,'53 
Sept.,'52 
Feb.,‘53 
Jan.,'53 
May 15,'53 
Jan. 1,°53 
Not Set 
Sept. 26,'52 
Jan.,'53 
May 31,'53 
Feb.,'53 
Apr.,'53 
Jan.,'53 


Spec. 

Feb. 15,'53 
May,'53 
Nov.,'52 
Mar.,'53 
June 26,'53 
June,'53 
Oct. 31,'52 
Apr. 22,'53 
Mar.,'53 
May,'53 
Feb.,'53 
Not Set 


Apr. 1,'53 
Mar. 14,'53 
Feb.,'53 
Dec.,'52 
May 29,'53 
Apr.,'53 
(Spec.) 
Apr. 3,'53 
Oct.,'52 
Oct.,'52 
June 28,'53 
Mar. 27,'53 
Oct. 20,'52 
June,'53 


-— REVIEWED — 
(S) synopsis 
Page 


1685 
1823 
1781 
1645 
1693 
1550 


(S)1534 


1629 


1501 
1694 
1709 
1742 
1759 
1751 
1558 
1606 


1718 
1646 
1782 


(S) 1823 


1685 


(S)1718 


1581 

1750 
1597 
1735 


(S)1743 


1750 
1710 
1565 
1759 
1581 


1365 
1118 


1558 


(S)1823 


1477 
1759 
1645 
1805 
1590 


(S) 1767 


1510 
1613 


(S)1773 


1669 
1823 
1662 


1757 
1751 


(S)1823 


1534 
1687 
1821 

1798 
1623 
1686 
1733 
1799 
1751 
1797 


(S)1591 


1693 
1710 
1597 


1741 
1533 
1741 
1501 
1558 


(S)1767 


1766 
1606 
1765 


Nat'l 
Greups 


AYC 


AY 


AY 


AYC 


AY 


AY 
AY 
AY 
AY 
AY 


AYC 


Lod 


> 


>> 


o> 


>>> >>> >>>> 


RATINGS — 


Herald 
Review 


Excellent 
Fair 
Excellent 
Excellent 
Very Good 
Average 


Good 


Excellent 

Fair 

Excellent 

Good 
Good 
Good 
Very Good 

Good 


Average 
Good 
Good 


Excellent 


Excellent 
Very Good 
Excellent 
Fair 


Good 

Good 

Very Good 
Fair at 
Excellent 


Superior 
Superior 


Very Good 


Good 
Average 
Good 
Good 
Good 


Good 


Excellent 


Very Good 
Very Good 
Good 


Excellent 


Good 
Good 


Fair 

Very Good 
Excellent 
Fair 

Very Good 
Very Good 
Good 
Good 
Excellent 


Good 
Good 


Fair 


Excellent 

Excellent 
Excellent 

Very Good 

Good 


Average 


Fair 
Very Good 


1827 


unning 
Jan. 17 A | 
89m May 2 
94m Apr. 4 | 
87m Dec. 20 
89m Jan. 24 A 
77m Oct. 4 A 
66m Sept.20 
83m Dec. 6 mm AY 
Aug. 23 AY 
98m Jan. 24 
89m Feb. 7 AYC 
60m Feb. 28 AY 
59m Mar. 14 AYC 
74m Mar. 7 AY 
108m Oct. II AY 
88m Nov. 15 * AY I 
92m Feb. 14 
Apr. 4 AYC A-| 
90m May 2 
63m 
Jan. 17 mm AYC A-| 
Feb. 14 
104m Oct. 25 AYC A.2 \ 
| 10lm Mar. 7 A-2 
82m Nov. 8 AYC A-l on 
65m Feb. 21 AY 
Feb. 28 
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80m Feb. 7 AY B 
10im Oct. 18 AYC Al 
70m Mar. 14 A B 
88m Oct. 25 AY A-1 
168m Nov. 24 AY 
80m Oct. AY A-2 
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78m Aug. 9 AY A-I 
89m Mar. 14 
80m Dec. 20 AY A-2 
89m Apr. 25 
90m Nov. | AYC A-l 
Mar. 2| 
79m Aug. 30 AY A-22 
90m Nov. 22 AYC A2 
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107m May 2 
82m Dec. 27 A 8 i. 
103m Mar. 14 B 
90m Mar. 7 AY A-2 rf 
Mey 2 
95m Sept. 20 
73m Jan. 17 AY 
90m May 2 i 
107m Apr. 18 
73m Nov. 29 : 
Jan, 17 
Tid 86m Feb. 21 = ‘ 
| Apr. 18 
90m Mar. 7 
18m Apr. 18 
95m Jan. 24 
73m Nov. 8 = 
93m Feb. 28 , 
114m Sept. 20 
Fabs 28 
tim 
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Mar. 2| 
57m Mar. 21 bon 
85m Mar. 21 


REVIEWED — RATINGS 

TITLE—Production Number—Company Release Running (S) = synopsis at'l Herald 

Sars Date Time Issue Page Groups L.ofD. Review 
Springfield Rifle (C) (204) WB Gary Cooper-Phyllis Thaxter Oct. 25,'52 93m Oct. 4 1555 AY A-| Good 
Stalag 17 (5224) Para. William Holden-Don Taylor July,’53 Jan. 10 (S)1679 
Stor, The (316)* 20th-Fox Bette Davis-Sterling Hayden Mar.,'53 89m Dec. 27 1661 AY B Excellent 
Star of Texas (5332) AA Wayne Morris Jan. 11,°53 68m Jan. 17 1686 Excellent 
Stars and Stripes Forever(C)(239)* 20th-Fox Clifton Webb-Ruth Hussey Dec.,'52 89m Nov. 22 1613) AYC A-| Very Gooa 
Stars Are Singing, The (color) (5214) Para Rosemary Clooney-Lauritz Melchior Mar.,'53 99m Jan. 31 1701 AYC A-| Very Gooa 
Steel Trap (232) 20th-Fox Joseph Cotten-Teresa Wright Nov.,'52 85m Oct. 25 1582 AY A-2 Fair 
Stooge, The (5212)* Para. Dean Martin-Jerry Lewis Feb.,'53 100m Oct. tI 1557 AYC A-l Excellent 
Stop, You're Killing Me (210) (C) weB Broderick Crawford-Claire Trevor Jan. 17,53 84m Dec. 13 1637 AY A-2 Very Good 
Story of Three Loves, The (color) MGM Leslie Caron-Pier Angeli Mar.,'53 122m Mar. 7 1749 AY A-2 Very Good 
Strange Fascination (505) Col. Hugo Haas-Cleo Moore Dec.,'52 80m Oct. 4 1550 A B Fair 
Stranger in Between, The (Brit.) (284) Univ Dirk Bogarde-Elizabeth Sellars Aug.,'52 84m Aug. 23 1502 AY A-2. Very Good 
Sudden Fear (362)* RKO = Joan Crawford-Jack Palance Aug.,52 110m July 26 1461 A A-2 Good 
Sweetheart Time (color) Rep. Ray Middleton-Lucille Norman Not Set Feb. 28 (S)1743 
Sword of Venus (315) RKO Robert Clarke-Catherine Mcleod Feb. 20,'53 73m Jan. 17 1687 AY A-2 Average 
System, The (217) WB Frank Lovejoy-Joan Weldon Apr. 18,'53 90m Mar. 21! 1766 Good 

T 

TALL Texan, The (5207) Lippert Lloyd Bridges-Marie Windsor Feb. 13,'53 84m Feb. 14 1717. AY A-2. Good 
Tangier Incident (5315) AA George Brent-Mari Aldon Feb. 8,'53 77m Feb. 21 1733 A-| Average 
Target Hong Kong (517) Col Richard Denning-Nancy ‘Sates Feb.,'53 66m Dec. 2¢ 1646 AY A-2 Fair 
Taxi (305) 20th-Fox Dan Dailey-Constance Smith Mar.,'53 77m Jan. 17 1685 AYC A-| — Excellent 
That Man from Tangier UA Nils Asther-Roland Young May 8,'53 80m May 2 1823 Fair 
Thief, The UA Ray Milland-Rita Gam Oct. 10,'52 85m Sept. 27 1541 AY A-2 — Excellent 
Thief of Venice (304) 20th-Fox Maria Montez-Paul Christian Jan.,'53 9m Nov. 15 1605 AY A-2 Very Good 
Thunder in the East (5210) Para. Alan Ladd-Deborah Kerr Jan.,'53 98m Nov. | 1590 A A-2 Fair 
Thunderbirds (5201) Rep. John Derek-Mona Freeman Nov. 27,'52 98m Nov. 29 1622 AY A-! Very Good 
Titanic 20th-Fox Clifton Webb-Barbara Stanwyck May,'53 98m Apr. 18 1798 A-2 Excellent 
Tonight We Sing (color) (310) 20th-Fox David Wayne-Ezio Pinza Apr.,'53 109m Jan. 31 1701 AYC A-1 Excellent 
Too Many Girls (382) RKO Lucille Ball-Desi Arnaz (reissue) Aug.,'52 85m Oct. 12,'40 
Torpedo Alley (5308) AA Mark Stevens-Dorothy Malone Jan. 25,'53 84m Dec. 20 1646 A-| Good 
Toughest Man in Arizona (C) (5109) Rep. Vaughn Monroe-Joan Leslie Oct. 10.52 90m Oct. 25 1582 AY Good 
Trail Blazers (5329) AA Alan Hale, Jr. Apr. 19,'53 
Treasure of Golden Condor (C} 

(308) 20th-Fox Cornel Wilde-Constance Smith Feb.,'53 93m Jan. 24 1693 AYC A-| Good 
Tromba, the Tiger Man (5201)(Ger.) Lippert Krone Circus Nov. 14,'52 63m Nov. 22 1614 A-2. Fair 
fropic Zone (color) (5211) Para. Ronald Reagan-Rhonda Fleming Jan.,'53 94m Dec. 13 1637 AY A-2 Fair 
Tropical Heat Wave (5216) Rep. Estelita-Robert Hutton Oct. 1,'52 74m Oct. 11 1559 AY A-| Good 
Trouble Along the Way (216) WB = John Wayne-Donna Reed Apr. 4,'53 110m Mar. 21 1765 A-2 — Excellent 
Turning Point, The (5205) Para. William Holden-Alexis Smith Nov.,'52 85m Sept. 20 1533 AY A-2. Good 
Twilight Women (Brit.) (5217) Lippert Freda Jackson-Lois Maxwell May 15,'53 
Two Cents Worth of Hope (Ital.) Times Mario Fiore-Vincenzo Musoline Dec.,"52 107m Dec. 20 1647 B Excellent 

U 
UNDER the Red Sea (305) RKO Documentary Oct.,'52 67m Oct. 4 1549 AYC A-! Very Good 
Untamed Frontier (color) (230) Univ. Joseph Cotten-Shelley Winters Sept.,'52 75m July 19 1454 AY A-2. Good 
Urtamed Women UA Lyle Talbot-Doris Herrick Sept. 12,'52 70m Aug. 23 1593 A-2 Fair 

Vv 
VANQUISHED, The (color) (5221) Para. John Payne-Jan Sterling June,'53 
Voodoo-Tiger (518) Col. Johnny Weissmuller-Jean Byron Nov.,‘52 67m Nov. | 1590 AY B Fair 

WAC from Walla Walla (5123) Rep. Judy Canova-Stephen Dunne Oct. 10,'52 83m Oct. 25 1582 AYC A-| Good 
Wagon Team (476) Col Gene Autry Sept.,'52 6Im Sept. 13 1526 AY A-| Good 
War of the Worlds (C) (5218) Para. Gene Barry-A. Robinson Not Set 85m Feb. 28 1742, AY A-| Excellent 
Washington Story (238) MGM Van Johnson-Patricia Neal July,"52 82m June 28 1425 AY A-| Excallent 
Way of a Gaucho (color) (229) 20th-Fox Gene Tierney-Rory Calhoun Oct.,'52 91m Oct. 4 1549 AY 4-2. Good 
We're Not Married (221) 20th-Fox Ginger Rogers-David Wayne July,"52 85m June 28 1425 ay B Excellent 
What Price Glory (color) (226) 20th-Fox James Cagney-Dan Dailey Aug.,52 Aug. 2 1469 AY A-2 Excellent 
Wherever She Goes (Australian) 

Mayer-Kingsley Eileen Joyce-Suzanne Parrett Jan. 27,'53 80m Feb. 7 1711 Fair 

Where's Charley (color) (130) WB Ray Bolger-Allyn McLerie Aug. 30,'52 97m June 28 1425 AYC A-| Very Good 
White Goddess (5224) Lippert Jon Hall Mar. 27,'53 73m 
White Lightning (5326) AA Stanley Clements Mar. 8,'53 b6Im Mar. 7 1751 Good 
White Line, The (Ital) 1.F.E. Gina Lollobrigida-Raf Vallone Jan. 12,'53 87m Jan. 3 1669 Very Good 
Wide Boy (Brit.) Realart Sydney Tafler-Susan Shaw Dec.,'52 67m Apr. 4 1783 B Fair 
Willie & Joe Back at the Front (233) Univ. Tom Ewell-Harvey Lembeck Oct.,'52 87m Oct. 4 1550 AYC A-| Very Good 
Winning of the West (571) Cel. Gene Autry-Smiley Burnette Jan.,'53 57m Jan. 17 1687 AYC A-| Good 
Woman of the North Country (5144) 

(formerly Minnesota) (color) Rep. Rod Cameron-Ruth Hussey Sept. 5,'52 90m Aug. 2 1470 AY A-2 Good 
Woman They Almost Lynched (5204) Rep. John Lund-Audrey Totter Mar. 2,'53 90m Apr. 4 1781 B Very Good 
Woman's Angle, The (Brit.) Stratford Edward Underdown-Kathy O'Donnell Sept. 29,'52 90m 
World in His Arms, The (C) (227)* Univ. Gregory Peck-Ann Blyth Aug.,'52. 104m June 21 1417. AY A-! Excellent 
Wyoming Roundup (5254) AA Whip Wilson Nov. 9,'52 53m July 12 (S)1443 

YANKEE Buccaneer (234) (color) Univ. Jeff Chandler-Scott Brady Oct.,'52 86m Sept. 13 1525 AY A-| Very Goed 
Yellow Sky, The (349) 20th-Fox Gregory Peck-Anne Baxter (reissue) Jan.,'53 98m 
You for Me (240) MGM Peter Lawford-Jane Greer Aug.,'52 Tim July 26 1462 AY B Good 
Young Bess (color) MGM J. Simmons-S. Granger-D. Kerr May 29,53 112m May 2 1821 Very Good 
Yukon Gold (5221) Mono. Kirby Grant Aug. 31,'52 62m July 12 (S)1442 
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Film buyers of independent circuits in the US. rate curreni 


product on the basis of its performance in their theatres. This 
report covers 129 attractions, 6,112 playdates. 

Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last 


time. 


EX means Excellent; AA—Above Average; AV—Averaze; 


BA—Below Average; PR—Poor. 


tAbbott & Costello Go to Mars ( Univ.) 
Abbott & Costelio Meet Captain Kidd (WB) 
Above and Beyond (MGM) 

Against Ail Fiags (Univ.) 

All Ashore (Col.) 

Androcles and the Lion (RKO) 

Angel Face (RKO) 

tAnna (I.F.E.) 

April in Paris (WB) 

Assignment—Paris (Col.) 


Bad and the Beautiful, The (MGM) 
Battle Circus (MGM) 

Battle Zone (AA)... 

Because of You ( Univ.) 

Because You're Mine (MGM) 

Black Castle, The (Univ.)... 
Blackbeard, the Pirate (RKO) 
Blazing Forest (Para.) 

Bloodhounds of Broadway (20th-Fox) 
Breaking the Sound Barrier (UA) 
Bwana Devil (UA) 


Call Me Madam (20th-Fox) 
Cattle Town (WB) 

City Beneath the Sea (Univ.) 
Cleopatra (Para.) 

Clown, The (MGM) 

Come Back, Little Sheba (Para.) 
Confidentially Connie (MGM) 


Destination Gobi (20th-Fox) 

Desert Legion (Univ.) 

Desperate Search, The (MGM) 

tDown Among the Sheltering Palms (20th-Fox) 


Eight Iron Men (Col.) 
Everything | Have Is Yours (MGM) 


Face to Face (RKO) 
Flat Top (AA) 
Four Poster, The (Col.) 


Girls in the Night (Univ.) 
*Golden Hawk, The (Col.) 
Gunsmoke (Univ.) 


Hangman's Knot (Col.) 

Hans Christian Andersen (RKO) 
Happy Time, The (Col.) 
Hiawatha (AA) 

*Horizons West (Univ.) 

Hour of 13, The (MGM) 


*Hurricane Smith (Para.) 


| Confess (WB) 

| Don't Care Girl, The (20th-Fox) 
| Love Melvin (MGM) 

Invasion U.S.A. (Col.) 

lron Mistress, The (WB) 

It Grows on Trees ( Univ.) 
Ivanhoe (MGM) 


Jazz Singer, The (WB) 
Jeopardy (MGM) 
Jungle Girl (AA) 


Kansas City Confidential (UA) 
tKansas Pacific (AA) 
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Last of the Comanches (Col.) 
Lawless Breed (Univ.) 
Limelight (UA) 

Lusty Men (RKO) 


Ma and Pa Kettle on Vacation ( Univ.) 


Man Behind the Gun (WB) , 
Meet Me at the Fair ( Univ.) 
Member of the Wedding (Col.) 
Million Dollar Mermaid (MGM) 
Miracle of Fatima, The (WB) 
Mississippi Gambler (Univ.) 
Montana Belle (RKO) 

My Cousin Rachel (20th-Fox) 

My Pal Gus (20th-Fox) 

My Wife's Best Friend (20th-Fox) 


Naked Spur, The (MGM) 
Never Wave at a Wac (RKO) 
Niagara (20th-Fox) 

Night Without Sleep (20th-Fox) 
No Holds Barred (AA) 


Off Limits (Para.) 
Operation Secret (WB) 
Outpost in Malaya (UA) 


Pathfinder, The (Col.) 

Peter Pan (RKO) 

Plymouth Adventure (MGM) 
Pony Soldier (20th-Fox) 
President's Lady, The (20th-Fox) 
Prisoner of Zenda (MGM) 
Promoter, The (Univ.) 


Quiet Man, The (Rep.) 
Quo Vadis (MGM) 


Raiders, The (Univ.) 

Redhead from Wyoming [ Univ.) 
Ride the Man Down (Rep.) 
Road to Bali (Para.) 

Rogue's March (MGM) 

Ruby Gentry (20th-Fox) 


Savage, The (Para.) 

Seminole (Univ.) 

She's Back on Broadway (WB) 
Silver Whip (20th-Fox) 

Sky Full of Moon (MGM) 
Snows of Kilimanjaro (20th-Fox) 
Sombrero (MGM) 

*Somebody Loves Me (Para.) 


*Something for the Birds (20th-Fox) 


Springfield Rifle (WB) 
Star, The (20th-Fox) 


Stars and Stripes Forever (20th-Fox) 


Stars Are Singing, The (Para.) 
Steel Trap (20th-Fox) 

Stooge, The (Para.) 

Stop, You're Killing Me (WB) 
Strange Fascination (Col.) 


Taxi (20th-Fox) 

Thief, The (UA) 

Thief of Venice (20th-Fox) 
Thunder in the East (Para.) 
Thunderbirds (Rep.) 

Torpedo Alley (AA) 

Toughest Man in Arizona (Rep.) 


Treasure of Golden Condor (20th-Fox) 


Tropic Zone (Para.) 
tTrouble Along the Way (WB) 
Turning Point, The (Para.) 
Voodoo-Tiger (Col.) 


Wac from Walla Walla (Rep.) 


*Willie and Joe Back at the Front ( Univ.) 


Yankee Buccaneer (Univ.) 
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BELLINGHAM, WASH., MT. BAKER iA? OHIO, RIVOLIE 


@ MANSFI@§I HIO, STAR 
SPRINGFIERD STRAND 


@ SACRAMENTO, CALIF., ESQUIRE-TOWER-DEL PASO 64 


HORNELL, N. Y., HORNELL @ OKLAHOMA CITY, OKLA., STATI . 


SANDUSKY, OHIO, STATE @ PORTLAND ORE., PARAMOUNT’ 


® EL CENTRO 
NEWPORT i 


PHOENIX, ARIZ., PARAMOUNT @ ABERDEEN, S. D., ORPHEUN 


ROCHESTE 


ISC., TOWNE 


PA., STATE 


CSON, AR Z., PARAMOUN 
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TULSA, OKLA., MAJESTIC © PHILADELPHIA, PA., RANDOLPH 


